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SCENE ONE

A booth at a Chinese restaurant, WIIlianson and
Levene areseated at the booth.
LEVENE

John. .. John...John. GCkay. John.John. Look:
(pause)

The d engarry Hi ghland's | eads, you' re sendi ng
Roma out. Fine.He's a good man. We know what
heis. He's fine. Al |'msaying,you | ook at
the board, he'sthrowing...wait, wait, wait,

he' st hrowi ng them away, he's throw ngthe | eads
away. All that |'nsaying, that you' re wasting

| eads.| don't want to tell you your job.All that

| "' m saying, things getset, | know they do, you
get acertain mndset... A guy gets areputation.
We know how this...alll'msaying, put a closer

on the job. There's nore than one man for
the...Put a...wait a second, put a provenman
out...and you watch, now wait asecond--and you
wat ch your dol |l arvol umes...You start closing
thenfor fifty 'stead of twenty-five...you put a
cl oser on the..

W LLI AVSON

Shelly, you blew the last...

LEVENE

No. John. No. Let's wait, |et'sback up here,
| did...will youplease? Wit a second. Please.
ldidn't "blow' them No. | didn't"blow' them
No. One kicked out,one | closed...

W LLI AMSON

...you didn't close..

LEVENE

..., if youd listen to ne.Please. | closed

t he cocksucker.H s ex, John, his ex, | didn't

knowhe was narried...he, the judgeinvalidated
t he. .

2.
W LLI AMSON
Shel ly. ..

LEVENE



...and what is that, John? What ?Bad | uck.
That's all it is. lpray in your life you will
neverfind it runs in streaks. That'swhat it
does, that's all it's doing.Streaks. | pray it
m sses you. That's all | want to say.

W LLI AMSON( pause)

What about the other two?
LEVENE

What two?
W LLI AVMSON

Four. You had four |eads. Onekicked out, one
t he judge, you say...
LEVENE

...you want to see the courtrecords? John? Eh?
You want togo down. ..
W LLI AVSON

...ho...
LEVENE

...do you want to go downtown...?
W LLI AVSON

...no...
LEVENE

...then. ..
W LLI AVSON

...l only...
LEVENE
...then what is this "you say"shit, what is

t hat ?
(pause)

What is that...?
W LLI AMSON

Al'l that |'m saying..

3.

LEVENE

What is this "you say"? A dealkicks out...| got
to eat. Shit,WIIlianson, shit.

You. .. Mss...Rona...l ook at the sheets...| ook

atthe sheets. Nineteen eighty, eighty-
one...eighty-two...sixnmonths of eighty-
two...who's there?Wo's up there?

W LLI AVSON



Ronwa.
LEVENE

Under hi nt?
W LLI AMSON

Mbss.
LEVENE

Bul Il shit. John. Bullshit. April, Septenber
1981. It's ne. It isn'tfucking Mdss. Due
respect, he's anorder taker, John. He talks,
het al ks a good game, | ook at theboard, and it's
me, John, it's me...

W LLI AVSON

Not lately it isn't.
LEVENE

Lately kiss ny ass lately. Thatisn't how you
build an org...talk,talk to Murray. Talk to

M tch. When we were on Peterson, who paidfor his
fucking car? You talk tohim The Seville...?
He cane in,"You bought that for me Shelly."Cut
of what? Cold calling. Nothing.Sixty-five,
when we were there,with G en Ross Farns? You
call '"endowntown. Wat was that? Luck?That was
"luck"? Bullshit, John.You re burning ny ass, |
can't geta fucking lead...you think that

wasl uck. M stats for those years?

Bul I shit...over that period oftine...?

Bullshit. It wasn't luck.It was skill. You
want to throwthat away, John...? You want

tot hrow t hat away?

W LLI AVSON

[t isn't ne...

4.

LEVENE

...t isn't you...? Wo is it?Wo is this I'm
talking to? | needthe |eads...

W LLI AVSON

...after the thirtieth..

LEVENE

Bul I shit the thirtieth, I don't geton the board
the thirtieth, they' regoing to can ny ass.

need theleads. | need themnow. O |'ngone,
and you're going to mss ne,John, | swear to
you.

W LLI AMSON



Murray. ..
LEVENE

...you talk to Miurray..
W LLI AVSON

| have. And ny job is to narshalthose | eads...
LEVENE

Marshal the | eads...nmarshal theleads? Wat the
fuck, what bus didyou get off of, we're here
tofucking sell. Fuck marshaling thel eads. What
the fuck talk is that?What the fuck talk is
that? Weredid you learn that? In school ?
(pause)

That's "talk," ny friend, that's"talk." Qur job
is tosell. I'nmhe man to sell. [|I'm

getti nggar bage.

(pause)

You're giving it to me, and whatl'msaying is
it's fucked.
W LLI AVSON

You' re saying that 1'm fucked.
LEVENE

Yes.
(pause)

I am |I'msorry to antagonize you.
W LLI AMSON

Let ne...

5.
LEVENE

...and I'mgoing to get bounced andyou're...
W LLI AVSON

...let me...are you listening tone...?
LEVENE

Yes.

W LLI AVSON

Let ne tell you sonething, Shelly.l do what |'m
hired to do.I1'"m..wait a second. |'mhired
towatch the leads. |1'mugiven...holdon, |I'm

given a policy. M job isto do that. What |'m
told. That'sit. You, wait a second,
anybodyfalls below a certain mark |'m
notpermtted to give themthe prem umnl eads.



LEVENE

Then how do they conme up above thatmark? Wth
dreck...? That'snonsense. Explain this to
nme.' Cause it's a waste, and it's astupid waste.
| want to tell yousonething..

W LLI AMSON

You know what those | eads cost?

LEVENE

The premium | eads. Yes. | knowwhat they cost.
John. Because |,| generated the doll ar

revenuesufficient to buy them N neteensenny-
ni ne, you know what | made?Senny-ni ne? Ninety-
si x thousanddollars. John? For Mirray...
ForMtch...look at the sheets...

W LLI AMSON

Murray said..
LEVENE

Fuck him Fuck Murray. John? Youknow? You
tell himl said so.What does he fucking know?
He' sgoing to have a "sal es"contest...you know
what our sal escontest used to be?

( MORE)

6.
LEVENE ( CONT' D)

Money. A fortune. Money |lying onthe ground.
Murray? Wien was thelast tinme he went out on a
sit?Sales contest? It's laughable.lt's cold out
there now, John.It's tight. Money is tight.
Thisain't sixty-five. It ain't. [Itjust ain't.
See? See? Now, |'m agood man--but | need a...
W LLI AVSON

Murray said..
LEVENE

John. John. ..
W LLI AMSON

WIl you please wait a second. Shelly. Pl ease.
Murray told ne:the hot |eads...
LEVENE

...ah, fuck this...
W LLI AMSON

The. .. Shel ly?
(pause)

The hot | eads are assigned accordingto the



board. During the contest.Period. Anyone who
beats fiftyper..
LEVENE

That's fucked. That's fucked. Youdon't | ook at
t he fucking percentage. You | ook at the gross.
W LLI AVSON

Ei ther way. You're out.
LEVENE

| mout.
W LLI AMSON

Yes.
LEVENE

"1l tell you why I"mout. |'nmout, you're
giving ne toil et paper.John.
( MORE)

7.
LEVENE ( CONT' D)

|'ve seen those |leads. | saw themwhen | was at
Honest ead, we pitchedthose cocksuckers Ri o
Ranchoni net een si xty-nine they woul dn't buy.

They couldn't buy a fuckingtoaster. They're
broke, John. They're cold. They're deadbeats, you
can't judge on that. Even so.Even so. Alright.

Fine. Fine.Even so. | go in, FOUR FUCKI NGL.EADS
they got their noney in asock. They're fucking
Pol acks, John. Four leads. | close two. Two.
Fifty per..

W LLI AMSON

...they kicked out.
LEVENE

They all kick out. You run instreaks, pal.
Streaks. I'm..I'"m..don't | ook at the board,

| ookat me. Shelly Levene. Anyone.Ask them on
Western. Ask CGetz atHonestead. Go ask Jerry
Graff. You know who | am ..l NEED A SHOT.| got to
get on the fucking board. Ask them Ask them
Ask them whoever picked up a check I was

flush. Mbss, Jerry Gaff, Mtchhinself...Those
guys lived on thebusiness | brought in. They
livedon it...and so did Murray, John.You were
here you'd of benefitedfromit too. And now|l'm
sayingthis. Do | want charity? Do Iwant pity?

I want sits. | wantleads that don't cone right
out ofa phone book. G ve ne a | eadhotter than
that, I'Il go in andclose it. Gve ne a

chance. That's all | want. |'m going toget up on



that fucking board andall | want is a chance.
It's astreak and I'mgoing to turn itaround.
(pause)

| need your help.

Pause.
W LLI AVSON

| can't do it, Shelly.
8.

Pause.
LEVENE

Wy ?
W LLI AMSON

The | eads are assigned randomy. ..
LEVENE

Bul I shit, bullshit, you assignthem.. What are
you telling nme?
W LLI AMSON

...apart fromthe top nmen on thecontest board.
LEVENE

Then put ne on the board.
W LLI AVSON

You start closing again, you'll beon the board.
LEVENE

| can't close these | eads, John. No one can.
It's a joke. John,look, just give ne a hot
| ead. Just give me two of the prem unm eads. As a

"test," alright? As a"test" and | prom se
you. .
W LLI AMSON

| can't do it, Shel.

Pause.
LEVENE

"Il give you ten percent.

Pause.
W LLI AMSON

O what ?
LEVENE

And what if you don't close.



LEVENE

I wll close.
W LLI AMSON

What if you don't close...?

9.
LEVENE

I will close.
W LLI AMSON

What if you don't? Then I'm fucked. You see...?
Then it's ny job. That's what I"'mtelling you.
LEVENE

Il will close. John, John, tenpercent. | can
get hot. You knowt hat. ..
W LLI AMSON

Not |ately you can't...
LEVENE

Fuck that. That's defeatist. Fuckthat. Fuck
it...Get on ny side.G with ne. Let's do
sonet hi ng. You want to run this office, run it.
W LLI AMSON

Twenty percent.

Pause.
LEVENE

Al right.
W LLI AVSON

And fifty bucks a | ead.
LEVENE

John.
(pause)

Listen. | want to talk to you.Permt nme to do
this a second. |'nolder than you. A man
acquires areputation. On the street. Whathe
does when he's up, what he doesot herw se...
said "ten," you said"'no." You said "twenty."
said'fine,” I"'mnot going to fuck w thyou, how
can | beat that, you tellne?. ..Ckay. Ckay.
We'll...Okay.Fine. W'Ill...ATright,
twentypercent, and fifty bucks a | ead. That's
fine. For now. That's fine.A nonth or two
we'll talk. A nonthfromnow. Next nonth
After thethirtieth.

(pause)



V'l talk.

10.
W LLI AMSON

What are we going to say?
LEVENE

No. You're right. That's forlater. W'IIl talk
in a nonth. Wat have you got? | want two
sits. Toni ght.

W LLI AVSON

| "' mnot sure | have two.
LEVENE

| saw the board. You've got four..
W LLI AMSON( snaps)

|"ve got Roma. Then |'ve got Mbss...
LEVENE

Bul I shit. They ain't been in theoffice yet.
Gve 'emsone stiff.W have a deal or not? Eh?
Twosits. The Des Plaines. Both of'em six and
ten, you can doit...six and ten...eight

andel even, | don't give a shit, youset 'em up?
Alright? The two sitsin Des Plaines.

W LLI AVSON

Al right.
LEVENE

Good. Now we're tal king.

Pause.
W LLI AMSON

A hundred bucks.

Pause.
LEVENE

Now?
(pause)

Now?
W LLI AMSON

Now.
(pause)

Yes. .. Wen?

11.



LEVENE
Ah, shit, John.

Pause.
W LLI AMSON

| wish | could.
LEVENE

You fucki ng asshol e.
(pause)

| haven't got it.
(pause)

| haven't got it, John.
(pause)

"1l pay you tonorrow.
(pause)

I"mcomng in here with the sales,|'ll pay you
t onmor r ow.
(pause)

I haven't got it, when | pay, thegas...| get
back the hotel, I'lIlbring it in tonorrow
W LLI AVSON

Can't do it.
LEVENE

["1l give you thirty on themnow,I1'll bring the
rest tonorrow. |'vegot it at the hotel
(pause)

John?
(pause)

We do that, for chrissake?
W LLI AMSON

No.
LEVENE

' masking you. As a favor to ne?
(pause)

John.
(1 ong pause)

John: ny daughter..
W LLI AVSON

| can't do it, Shelly...



12.
LEVENE

VWll, I want to tell you sonething,fella, wasn't
long | could pick upthe phone, call Mirray and
I'd haveyour job. You know that? Not tool ong
ago. For what? For nothing."Miur, this new kid
burns ny ass.""Shelly, he's out."” You're
gonebefore |I'm back fromlunch. |bought hima
trip to Bernuda once..

W LLI AVSON

| have to go..

(gets up)
LEVENE

Wait. Alright. Fine.
(starts going inpocket for noney)

The one. Gve ne the lead. G vene the one
| ead. The best one youhave.
W LLI AMSON

| can't split them

Pause.
LEVENE

Wy ?
W LLI AMSON

Because | say so.
LEVENE( pause)

Is that it? |Is that it? You wantto do busi ness
that way...?

W lianmson gets up, |eaves noney on the table.
LEVENE

You want to do business that way...?Al right.
Alright. Aright.Aright. Wat is there on
theother list...?

W LLI AVSON

You want something off the B list?
LEVENE

Yeah. Yeah.

13.
W LLI AMSON

Is that what you're saying?
LEVENE



That's what |'m saying. Yeah.
(pause)

I'd li ke sonmething off the otherlist. Which,
very least, that |I'nmentitled to. If I'mstill
wor ki nghere, which for the nonent | guessthat |
am

(pause)

What? |'msorry |I spoke harshly toyou.
W LLI AMSON

That's alright.

LEVENE

The deal still stands, our otherthing.

Wl lianson shrugs. Starts out of the booth.
LEVENE

Good. Mmm |, you know, | left nmywall et back
at the hotel.
SCENE TWD

A booth at the restaurant. WMss and Aar onow
seated. Afterthe neal
MOSS

Pol acks and deadbeat s.
AARONOW

... Pol acks. ..
MOSS

Deadbeats all.
AARONOW

...they hold on to their noney...
MOSS

Al'l of "em They, hey: it happensto us all.
AARONOW

Where am | going to work?

14.
MOSS

You have to cheer up, George, youaren't out yet.
AARONOW

' m not?
MOSS



You missed a fucking sale. Bigdeal. A deadbeat
Pol ack. Big deal.How you going to sell "emin
thefirst place...? Your nistake, youshoun'a
took the |ead.

AARONOW

| had to.

MOSS

You had to, yeah. \Wy?

AARONOW

To get on the..

MOSS

To get on the board. Yeah. Howyou goan'a get
on the board sell'na Polack? And I'Il tell you,
["I'ltell you what else. You listening?l'Ill tel

you what else: don't evertry to sell an I|ndian.
AARONOW

I'"d never try to sell an Indian.
MOSS

You get those names cone up, youever get 'em
" Pat el ?"
AARONOW

Mm . .
MOSS

You ever get 'enf
AARONOW

Well, | think | had one once.
MOSS

You di d?
AARONOW

[...1 don't know

15.
MOSS

You had one you'd know it. Patel.They keep
comng up. | don't know. They like to talk to
sal esnen.

(pause)

They're | onely, sonething.
(pause)

They like to feel superior, | don'tknow. Never
bought a fucking thing.You' re sitting down "The



Ri o Ranchothis, the blah blah blah,"
"TheMountain View-" "Ch yes. Mbrother told ne
that..." They got agrapevine. Fuckin' Indians,
George. Not ny cup of tea. Speaking ofwhich

want to tell you sonething:

(pause)

| never got a cup of tea with them You see them
in the restaurants. Asupercilious race. Wat
is thislook on their face all the tine? Idon't
know.

(pause)

| don't know. Their broads alllook |ike they
just got fucked witha dead cat, | don't know.
(pause)

| don't know. | don't like it.Christ...
AARONOW

What ?
MOSS

The whol e fuckin' thing...Thepressure's just too
great. You'reab...you're absolu...they're

tooi nportant. All of them You go inthe door.
I..."1 got to close thisfucker, or |I don't eat
lunch,” "orl don't win the Cadillac..."

Wefuckin' work too hard. You worktoo hard. W
all, | remenber whenwe were at Platt...huh?

G en RossFarns... didn't we sell a bunch
ofthat..."

AARONOW

They cane in and they, you know. ..
MOSS

well, they fucked it up.

16.
AARONOW

They di d.
MOSS

They killed the goose.
AARONOW

They di d.
MOSS

And now. . .
AARONOW

We're stuck with this...
MOSS



We're stuck with this fucking shit...
AARONOW

...this shit...
MOSS

It's too...
AARONOW

It is.
MOSS

Eh?
AARONOW

It's too...
MOSS

You get a bad nonth, all of a...
AARONOW

You're on this..
MOSS

Al'l of, they got you on this"board..."
AARONOW

[ R I

MOSS

Some contest board...

AARONOW

...

MOSS

It's not right.

17.
AARONOW

It's not.
MOSS

No.

Pause.
AARONOW

And it's not right to the custoners.
MOSS

| knowit's not. I'Il tell you,you got, you
know, you got...whatdid | learn as a kid on



Western?Don't sell a guy one car. Sell hinfive
cars over fifteen years.
AARONOW

That's right?
MOSS

Eh...?
AARONOW

That's right?
MOSS

Goddam right, that's right. Guyscone on: "Ch,
t he bl ah bl ah blah, Iknow what 1'Il do: I'Il go
in androb everyone blind and go toArgentina
cause nobody ever thoughtof this before.™
AARONOW

...that's right...
MOSS

Eh?
AARONOW

No. That's absolutely right.
MOSS

And so they kill the goose. I, I,1'll...and a
fuckin' man, workedall his life has got to...
AARONOW

...that's right...
MOSS

...cower in his boots...

18.
AARONOW( si nul t aneously with "boots")

Shoes, boots, yes...
MOSS

For sone fuckin' "Sell ten thousandand you wi n
the steak knives..."

AARONOW

For sone sales pro...

MOSS

...sales pronotion, "You |ose, thenwe fire
your..." No. [It'smedieval... it's wong. "O
we'regoing to fire your ass." It's wong.
AARONOW

Yes.



MOSS

Yes, it is. And you know who' sresponsi bl e?
AARONOW

wWho?
MOSS

You know who it is. It's Mtch. And Murray.
"Cause it doesn't haveto be this way.
AARONOW

No.

MOSS

Look at Jerry Gaff. He's clean, he's doing
busi ness for hinmself,he's got his, that |ist of
his withthe nurses...see? You see?
That' st hinking. Wy take ten percent? Aten
percent comm..why are wegiving the rest away?
What are wegiving ninety per...for nothing.For
sonme jerk sit in the officetell you "Get out
there and close.""Go win the Cadillac." Gaff.
Hegoes out and buys. He pays topdollar for

the... you see?
AARONOW

Yes.

19.

MOSS

That's thinking. Now, he's got theleads, he
goes in business forhinmself. He's...that's what
I...that's thinking! "Wh? Wo0's got asteady

j ob, a coupl e bucks nobody' st ouched, who?"
AARONOW

Nur ses.
MOSS

So Graff buys a fucking |ist ofnurses, one
grand--if he paid twol'll eat my hat--four, five
t housandnurses, and he's going wld..

AARONOW

He is?
MOSS

He's doing very well.
AARONOW

| heard that they were running cold.
MOSS

The nurses?



AARONOW

Yes.
MOSS

You hear a | ot of things...He' sdoing very well.
He's doi ng verywel|.
AARONOW

Wth R ver Gaks?
MOSS

Ri ver Oaks, Brook Farns. All ofthat shit.
Sonmebody told ne, youknow what he's clearing
hi nsel f ?Fourteen, fifteen grand a week.
AARONOW

H nsel f?

20.
MOSS

That's what |'m saying. Wy? Theleads. He's

got the good leads...what are we, we're sitting
in theshit here. Wy? W have to go tothemto
get them Huh. N netypercent our sale, we're

payi ng tothe office for the |eads.

AARONOW

The | eads, the overhead, thetel ephones, there's
| ots of things.
MOSS

What do you need? A tel ephone, sonebroad to say
"Good norni ng, "not hi ng...nothing...
AARONOW

No, it's not that sinple, Dave...
MOSS

Yes. It is. It is sinmple, and youknow what the
hard part is?
AARONOW

What ?
MOSS

Starting up.
AARONOW

What hard part?
MOSS

O doing the thing. The dif...thedifference.
Between ne and JerryGraff. Going to business
foryourself. The hard part is...youknow what it



i s?
AARONOW

What ?
MOSS

Just the act.
AARONOW

What act ?

21.
MOSS

To say "lI'mgoing on ny own. "' Cause what you do,
George, let netell you what you do: you
findyourself in thrall to soneone el se. And we
ensl ave ourselves. Toplease. To win sone

fucki ngtoaster...to...to... and the guywho got
there first made up those...

AARONOW

That's right...
MOSS

He made up those rules, and we' reworking for
hi m
AARONOW

That's the truth. ..
MOSS

That's the God's truth. And itgets ne
depressed. | swear that itdoes. At MY AGE. To
see a goddamm: " Sonebody wins the Cadill ac
thisnmonth. P.S. Two guys get fucked."

AARONOW

Huh.
MOSS

You don't ax your sales force.
AARONOW

No.

MOSS
You. .
AARONOW

You. .
MOSS

You build it!
AARONOW



That's what |...
MOSS

You fucking build it! Men cone...
AARONOW

Men cone work for you...

22.
MOSS

...you' re absolutely right.
AARONOW

They. ..
MOSS

They have. ..
AARONOW

When they. ..
MOSS

Look | ook | ook | ook, when theybuild your
busi ness, then you can'tfucking turn around,
ens|l ave themtreat themlike children, fuck
themup the ass, |leave themto fend
forthenmsel ves... no.

(pause)

No.
(pause)

You' re absolutely right, and I wantto tell you
sonet hi ng
AARONOW

What ?
MOSS

| want to tell you what sonebodyshoul d do.
AARONOW

What ?
MOSS

Somreone shoul d stand up and stri keback.
AARONOW

What do you nean?
MOSS

Somebody. . .
AARONOW



Yes...?
MOSS

Shoul d do sonething to them
AARONOW

What ?

23.
MOSS

Sonmet hing. To pay them back.
(pause)

Sonmeone, soneone should hurt them Murray and
Mt ch.
AARONOW

Soneone shoul d hurt them
MOSS

Yes.

AARONOW pause)

How?
MOSS

How? Do sonething to hurt them Were they live.
AARONOW

What ?
(pause)
MOSS

Sonmeone should rob the office.
AARONOW

Huh.
MOSS

That's what |I'msaying. W were,if we were that
ki nd of guys, toknock it off, and trash the
joint,it looks like robbery, and take

t hefuckin' |leads out of the files...goto Jerry
G aff.

Long pause.
AARONOW

What coul d sonebody get for then?
MOSS

What could we get for then? Idon't know  Buck
a throw. .. buck-a-half a throw ..l don't
know. . . Hey, who knows what they're worth, whatdo



they pay for then? Altold...nmust be, 1'd...
three bucksa throw. ..l don't know.

24.
AARONOW

How many | eads have we got?
MOSS

The G engarry...the premumleads...?l'd say we
got five thousand. Five.Five thousand | eads.
AARONOW

And you're saying a fella coul dtake and sel
these |l eads to JerryG aff.
MOSS

Yes.
AARONOW

How do you know he'd buy thenf
MOSS

Gaff? Because | worked for him
AARONOW

You haven't talked to him
MOSS

No. What do you nean? Have Italked to him
about this?

Pause.

AARONOW

Yes. | mean are you actuallytal ki ng about this,
or are we just...

MOSS

No, we're just...

AARONOW

We're just "tal king" about it.
MOSS

We're just speaking about it.
(pause)

As an i dea.

AARONOW

As an idea.

MOSS

Yes.

AARONOW



We're not actually tal king about it.

25.
MOSS

No.

AARONOW

Tal ki ng about it as a..
MOSS

No.

AARONOW

As a robbery.

MOSS

As a "robbery"?! No.
AARONOW

Vell. Well...
MOSS

Hey.

Pause.
AARONOW

So all this, um you didn't,actually, you didn't
go talk toG aff.
MOSS

Not actually, no.

Pause.
AARONOW

You didn't?
MOSS

No. Not actually.
AARONOW

Did you?
MOSS

What did you say?
MOSS

Yes.
(pause)

| said, "Not actually." The fuckyou care,
Ceorge? W're justtal king..
AARONOW



W are?

26.
MOSS

Yes.

Pause.
AARONOW

Because, because, you know, it's acrine.
MOSS

That's right. It's acrine. It isa crine.
It's also very safe
AARONOW

You' re actual ly tal king about this?
MOSS

That's right.

Pause.
AARONOW

You're going to steal the |eads?
MOSS

Have | said that?

Pause.
AARONOW

Are you?

Pause.
MOSS

Did | say that?
AARONOW

Dd you talk to Graff?
MOSS

Is that what | sai d?
AARONOW

What did he say?
MOSS

What did he say? He'd buy them

Pause.
AARONOW

You're going to steal the | eads andsell the



| eads to hinf
27.

Pause.
MOSS

Yes.
AARONOW

What will he pay?
MOSS

A buck a shot.
AARONOW

For five thousand?
MOSS

However they are, that's the deal.A buck a
throw. Five thousanddollars. Split it half and
hal f.

AARONOW

You're saying "ne."
MOSS

Yes.
(pause)

Twenty-five hundred api ece. Onenight's work,
and the job withGaff. W rking the prem um
| eads.

Pause.
AARONOW

Ajob with Graff.
MOSS

s that what | sai d?
AARONOW

He'd give ne a job.
MOSS

He woul d take you on. Yes.

Pause.
AARONOW

Is that the truth?

28.
MOSS

Yes. It is, George.



(pause)

Yes. It's a big decision.
(pause)

And it's a big reward.
(pause)

It's a big reward. For one night' swork.
(pause)

But it's got to be tonight.
AARONOW

What ?
MOSS

What ? What? The | eads.
AARONOW

You have to steal the |eads tonight?
MOSS

That's right, the guys are novi ngt hem downt own.
After the thirtieth. Murray and Mtch. After the
cont est .

AARONOW

You're, you're saying so you haveto go in there
toni ght and. .
MOSS

You. .
AARONOW

["msorry?
MOSS

You.

Pause.
AARONOW

Me?
MOSS

You have to go in.
(pause)

You have to get the | eads.

Pause.
AARONOW

| do?

29.



MOSS

Yes.

AARONOW

...

MOSS

It's not sonething for nothing, George, | took
you in on this, youhave to go. That's your
thing.l've nade the deal with Gaff. Ilcan't go.
| can't go in, |'vespoken on this too nuch.

|"ve gota big nouth.

(pause)

"The fucking | eads" et cetera, blahblah bl ah
"...the fucking tight assconpany..."
AARONOW

They' || know when you go over toGaff...
MOSS

VWhat will they know? That | stolethe |eads? |
didn't steal theleads, I'"'mgoing to the

novi estonight with a friend, and then |' ngoing
to the Conp Inn. Wiy did Igo to Gaff? | got a
better deal.Period. Let 'em prove
somet hi ng. They can't prove anything that'snot

t he case.

Pause.
AARONOW

Dave.
MOSS

Yes.
AARONOW

You want ne to break into theoffice tonight and
steal the |eads?
MOSS

Yes.

Pause.
AARONOW

No.

30.
MOSS

Ch, yes, GCeorge.
AARONOW



What does that nean?
MOSS

Listen to this. | have an alibi,l'"mgoing to
the Conmo I nn, why?Wy? The place gets

robbed, they' re going to cone | ooking forne.
Why? Because | probably didit. Are you going
to turn me in?

(pause)

George? Are you going to turn me in?
AARONOW

What if you don't get caught?
MOSS

They cone to you, you going to turnme in?
AARONOW

Why woul d they conme to ne?
MOSS

They're going to come to everyone.
AARONOW

Wiy would | do it?
MOSS

You woul dn't, George, that's whyl'mtalking to
you. Answer me.They cone to you. You going
toturn me in?

AARONOW

No.

MOSS

Are you sure?
AARONOW

Yes. |''m sure.
MOSS

Then listen to this: | have to getthose |eads
tonight. That'ssonething | have to do. If I'm
notat the novies...if I'mnot eatingover at the
inn...If you don't dothis, then I have to cone
in here...

31.
AARONOW

...you don't have to cone in...
MOSS

...and rob the place...



AARONOW

...l thought that we were onlytalking..
MOSS
...they take ne, then. They'regoing to ask ne

who were myacconpli ces.
AARONOW

Me?
MOSS

Absol utely.
AARONOW

That's ri di cul ous.
MOSS

Wll, to the law, you're anaccessory. Before
the fact.
AARONOW

| didn't ask to be.
MOSS

Then tough | uck, George, becauseyou are.
AARONOW

Way? Wy, because you only told neabout it?
MOSS

That's right.
AARONOW

Wiy are you doing this to ne, Dave. Wy are you
talking this way to nme?l don't understand. Wy
are youdoing this at all...?

MOSS

That's none of your fuckingbusiness...

32.

AARONOW

vwell, well, wll, talk to ne, wesat down to eat
dinner, and herel'ma crimnal..

MOSS

You went for it.
AARONOW

In the abstract. ..
MOSS

So I'm making it concrete.
AARONOW



Wy ?
MOSS

Why? VWhy you going to give ne fivegrand?
AARONOW

Do you need five grand?
MOSS

Is that what | just said?
AARONOW

You need noney? |s that the..
MOSS

Hey, hey, let's just keep itsinple, what | need
is notthe...what do you need...?
AARONOW

What is the five grand?
(pause)

What is the, you said that we weregoing to split
five...
MOSS

I Iied.
(pause)

Alright? M end is ny business. Your end's
twenty-five. In or out.You tell ne, you' re out
you taket he consequences.

AARONOW

| do?
MOSS

Yes.
33.

Pause.
AARONOW

And why is that?
MOSS

Because you li stened.

SCENE THREE

The restaurant. Ronm is seated al one at the
booth. Lingkis at the booth next to him Ronm
is talking to him

ROVA



...all train conpartnments snellvaguely of shit.
It gets so youdon't mnd it. That's the
worstthing that | can confess. You knowhow | ong
it took ne to get there?A long tinme. Wen you
die you'regoing to regret the things youdon't
do. You think you're queer...?l"mgoing to tel
you sonmething:we're all queer. You think
thatyou're a thief? So what? You getbefuddl ed
by a mddle-classnorality...? Get shut of it.
Shutit out. You cheated on yourwife...? You
didit, live with it.

(pause)

You fuck little girls, so be it.There's an
absolute norality? Maybe. And then what? |If
you thinkthere is, then be that thing.
Badpeople go to hell? | don't thinkso. |If you
think that, act thatway. A hell exists on
earth? Yes.|l won't live init. That's ne.You
ever take a dunp nmde you feelyou' d just slept
for twelve hours...?

LI N&K

Ddl...?
ROVA

Yes.
LI NCK

| don't know.

34.
ROVA

O a piss...? A great neal fadesin reflection.
Everything el segains. You know why? ' Cause
it'sonly food. This shit we eat, itkeeps us
going. But it's only food. The great fucks that
you may havehad. Wat do you renenber
about t hen?

LI N&K

What do I|...?
ROVA

Yes.
LI N&K

M . .
ROVA

| don't know. For ne, |I'msaying,what is is,
it's probably not theorgasm Sone broads,
forearnms onyour neck, sonething her eyes

did. There was a sound she made...or,ne, |ying,



inthe, I'll tell you:nme lying in bed; the next
day shebrought ne café au lait. She givesne a

cigarette, ny balls feel l|ikeconcrete. Eh?
What |'m saying,what is our life?
(pause)

It's looking forward or it'slooking back. And
that's our life.That's it. \Were is the nonment?
(pause)

And what is it that we're afraid of ?Loss. What
el se?
(pause)

The bank closes. W get sick, nywife died on a
pl ane, the stocknarket collapsed...the house
bur nt down. . . what of these happen...?None on 'em

We worry anyway. What does this nean? |'m
not secure. How can | be secure?
(pause)

Thr ough amassi ng weal th beyond al | neasure? No.
And what's beyondal | neasure? That's a
sickness. That's a trap. There is no
neasure.Only greed. How can we act?

( MORE)

35.
ROVA ( CONT' D)

The right way, we would say, todeal with this:

"There is a one-in-a-mllion chance that so and
sowi | I happen...Fuck it, it won'thappen to
me..." No. We knowthat's not the right way I

t hi nk.

(pause)

W say the correct way to deal withthis is
"There is a one-in-so-and-so chance this wll
happen. .. Godprotect nme. | am powerl ess, |et
itnot happen to ne..." But no to that.| say.
There's sonmething else.Wiat is it? "If it
happens, AS I TMAY for that is not within
ourpowers, | will deal with it, justas |I do
today with what draws myconcern today." | say
this is howwe nmust act. | do those thingswhich
seemcorrect to nme today. Itrust nyself. And
if securityconcerns nme, | do that which todayl
think will make nme secure. Andevery day | do
that, when that dayarrives that | need a
reserve, [alodds are that | have it, and [Db]the
true reserve that | have is thestrength that |
have of acting eachday w thout fear.

(pause)



According to the dictates of nym nd.
(pause)

St ocks, bonds, objects of art, realestate. Now
what are they?
(pause)

An opportunity. To what? To nmakenoney?

Per haps. To | ose noney?Perhaps. To "indul ge"
and to"l earn” about ourselves? Perhaps. So
fucking what? What isn't?They' re an
opportunity. That's all.They're an event. A
guy comes upto you, you make a call, you sendin
a brochure, it doesn't matter,"There're these
properties I'd likefor you to see.” Wiat does it
mean?What you want it to mean.

( MORE)

36.
ROVA ( CONT' D) ( pause)

Money?
(pause)

If that's what it signifies to you. Security?
(pause)

Confort?
(pause)

All it is is THI NGS THAT HAPPEN TO
YOU.
(pause)

That's all it is. How are theydifferent?
(pause)

Some poor newly married guy getsrun down by a
cab. Some busboywins the lottery.

(pause)

Al it is, it's a carnival

What ' sspeci al ...what draws us?
(pause)

W're all different.
(pause)

We're not the sane.
(pause)

We are not the sane.
(pause)



Hmm
(pause, sighs)

It's been a | ong day.
(pause)

What are you drinking?
LI N&K

Gnlet.
ROVA

Wll, let's have a couple nore. Mnane is
Ri chard Roma, what's yours?
LI N&X

Li ngk. Janes Lingk
ROVA

James. |I'mglad to neet you.
(they shake hands)

I"'mglad to neet you, Janes.
(pause)

I want to show you sonet hi ng.
(pause)

It mght nmean nothing to you...andit m ght not.
( MORE)

37.
ROVA ( CONT' D)

| don't know. | don't know anynore.
(pause. He takes outa snmall map andspreads it
on a table)

What is that? Florida. dd engarryH ghlands.
Florida. "Florida.Bullshit." And naybe that's
true;and that's what | said: but |ookhere: what
is this? This is apiece of land. Listento
what |'ngoing to tell you now

The real estate office. Ransacked. A broken
pl at egl asswi ndow boarded up, glass all over the
floor. Aaronow andW | |ianson standi ng around,
snmoki ng.

Pause.
AARONOW

Peopl e used to say that there arenunbers of such
magni tude thatnmultiplying themby two made
nodi f f er ence.



Pause.
W LLI AMSON

Who used to say that?
AARONOW

I n school

Pause. Baylen, a detective, conmes out of the
i nner office.
BAYLEN

Alright...?

Roma enters fromthe street.
ROVA

Wl liamson...WIIlianson, they stolethe
contracts...?
BAYLEN

Excuse nme, sir...
ROVA

Did they get nmy contracts?
W LLI AMSON

They got. ..

38.
BAYLEN

Excuse me, fella.
ROVA

...did they...
BAYLEN

Wul d you excuse us, please...?
ROVA

Don't fuck with ne, fella. |'malking about a
fuckin' Cadillaccar that you owe ne...
W LLI AMSON

They didn't get your contract. |Ifiled it before
I left.
ROVA

They didn't get ny contracts.
W LLI AVSON

They- - excuse ne. ..

He goes back into inner roomwth the Detective.
ROVA



Oh, fuck. Fuck.
(he starts kickingthe desk)

FUCK FUCK FUCK!  WLLI AVMSON!'! ' W LLI AMSON! !'!
(goes to the doorWIllianmson went into,tries the
door; it's | ocked)

OPEN THE FUCKI NG. .. W LLI AMSON. . .
BAYLEN( com ng out)
Who are you?

W Il ianson comes out.
W LLI AMSON

They didn't get the contracts.
ROVA

Did they...
W LLI AVSON

They got, listen to ne..
ROVA

The. .

39.
W LLI AMSON

Listen to ne: They got some of them
ROVA

Sone of them..
BAYLEN

Who told you...?
ROVA

Who told me wh...? You' ve got afuckin',
you've...a...who isthis...? You' ve got a board-
up onthe w ndow...Mss told ne.

BAYLEN( | ooki ng back towardthe inner office)

Mbss...Who told hinf
ROVA

How t he fuck do | know?
(to WIlianson)

What...talk to ne.
W LLI AMSON

They took sonme of the con..
ROVA



...sonme of the contracts...Lingk.Janes Lingk
cl osed. ..

W LLI AMSON

You cl osed hi m yesterday.
ROVA

Yes.

W LLI AMSON

[t went down. | filed it.
ROVA

You di d?

W LLI AMSON

Yes.

ROVA

Then |'m over the fucking top andyou owe ne a
Cadi |l | ac.
W LLI AMSON

40.
ROVA

And | don't want any fucking shitand | don't
give a shit, Lingk putsne over the top, you
filed it,that's fine, any other shit Kkicksout
you go back. You...you recloseit, 'cause |
closed it and you...youowe ne the car.

BAYLEN

Wul d you excuse us, please.
AARONOW

I, um and may...nmaybe they're in...they're
in...you should, John, ifwe're ins...
W LLI AMSON

I'"'msure that we're insured, George..
(goi ng back inside)
ROVA

Fuck insured. You owe nme a car.
BAYLEN( st eppi ng back intothe inner room

Pl ease don't leave. 1'mgoing totalk to you
What ' s your nane?
ROVA

Are you talking to ne?



Pause.
BAYLEN

Yes.

Pause.
ROVA

My nanme is Richard Rona.

Bayl en goes back into the inner room
AARONOW

I, you know, they should be insured.
ROVA

What do you care...?

41.
AARONOW

Then, you know, they wouldn't be soups..
ROVA

Yeah. That's swell. Yes. You'reright.
(pause)

How are you?
AARONOW

['mfine. You nean the board? Younean the
board...?
ROVA

| don't...yes. Ckay, the board.
AARONOW

I'm I'm I'm |I'mfucked on theboard. You.
You see how. .. I...
(pause)

| can't...my mnd nust be in otherplaces. 'Cause
| can't do any...
ROVA

What? You can't do any what?

Pause.

AARONOW

| can't close 'em

ROVA

Well, they're old. | saw the shitthat they were
gi ving you.

AARONOW



Yes.
ROVA

Huh?
AARONOW

Yes. They are ol d.
ROVA

They' re anci ent.
AARONOW

Cl ear..
ROVA

Cl ear Meadows. That shit's dead.

42.

Pause.

AARONOW

It is dead.

ROVA

[t's a waste of tine.
AARONOW

Yes.

(l ong pause)

I''mno fucking good.
ROVA

That's. ..
AARONOW

Everything |...you know. ..
ROVA

That's not...Fuck that shit, Ceorge.You're a,
hey, you had a bad nonth. You're a good man,
CGeor ge.

AARONOW

| anf
ROVA

You hit a bad streak. W've all...look at this:
fifteen units MuntainView, the fucking things
get stole.

AARONOW

He said he filed...
ROVA



He filed half of them he filed thebig one. Al
the little ones, lhave, | have to go back
and...ah, fuck, | got to go out |ike afucking
schnuck hat in ny hand andrecl ose the..

(pause)

| nmean, tal k about a bad streak. That woul d sap

anyone's selfconfi... | got to go out andrecl ose
all ny... Were's the phones?

AARONOW

They stole...

ROVA

They stole the...

43.
AARONOW

VWhat. What kind of outfit are werunning
wher e. .. where anyone. ..
ROVA(to hinsel f)

They stol e the phones.
AARONOW

Where crimnals can cone in here...they take
t he. .
ROVA

They stol e the phones. They stol ethe |eads.
They're...Chri st.
(pause)

What am | going to do this nonth?Ch, shit..
(starts for the door)
AARONOW

You think they're going to catch...where are you
goi ng?
ROVA

Down the street.
W LLI AMSON(sti cking his headout of the door)

Where are you goi ng?
ROVA

To the restaura...what do youfucking...?
W LLI AMSON

Aren't you going out today?
ROVA

Wth what?



(pause)

Wth what, John, they took thel eads...
W LLI AVSON

| have the stuff fromlast year's...
ROVA

Gh. Oh. Onh, your "nostalgia"file, they's fine.
No. Swell.'Cause |I don't have to..

44,
W LLI AVSON

...you want to go out today...?
ROVA

"Cause | don't have to eat thisnpbnth. No.
kay. Gve 'emtone...
(to hinself)

Fucking Mtch and Murray going toshit a
br...what am| going to doall...

WIllianson starts back into the office. He is
accost ed byAar onow.

AARONOW

Were the | eads..

ROVA

...what am| going to do all nonth..

AARONOW

Were the | eads insured?

W LLI AMSON

| don't know, George, why?

AARONOW

' Cause, you know, 'cause theyweren't, | know

that Mtch andMurray uh. ..

Pause.
W LLI AMSON

What ?
AARONOW

That they're going to be upset.
W LLI AVSON

That's right.
(going back into hisoffice. Pause. To Ronm)

You want to go out today...?



Pause. W Ilianson returns to his office.
AARONOW

He said we're all going to have togo talk to the
guy.

ROVA

What ?

45.
AARONOW

He said we. ..
ROVA

To the cops?
AARONOW

Yeah.
ROVA

Yeah. That's swell. Another wasteof tine.
AARONOW

A waste of tinme? Wy?
ROVA

Why? ' Cause they aren't going tofind the guy.
AARONOW

The cops?
ROVA

Yes. The cops. No.
AARONOW

They aren't?
ROVA

No.

AARONOW

Way don't you think so?

ROVA

Why? Because they're stupid."Were were you
| ast night..."

AARONOW

Where were you?
ROVA

Where was | ?
AARONOW

Yes.



ROVA

| was at hone, where were you?
AARONOW

At hone.

46.
ROVA

See...? Were you the guy who brokein?
AARONOW

Was | ?
ROVA

Yes.
AARONOW

No.
ROVA

Then don't sweat it, George, youknow why?
AARONOW

No.
ROVA

You have nothing to hide.

AARONOW pause)

When | talk to the police, | getnervous.
ROVA

Yeah. You know who doesn't?
AARONOW

No, who?
ROVA

Thi eves.
AARONOW

Wy ?
ROVA

They're inured to it.
AARONOW

You t hi nk so?
ROVA

Yes.

Pause.
AARONOW



But what should | tell thenf

47.
ROVA

The truth, CGeorge. Always tell thetruth. It's
t he easiest thing torenmenber.

WIllianson comes out of the office with | eads.
Roma t akesone, reads it.
ROVA

Patel ? Ravidam Patel ? How am I going to nmake a
living on thsesdeadbeat wogs? Were did you
getthis, fromthe norgue?

W LLI AMSON

If you don't want it, give it back
ROVA

| don't "want" it, if you catch nydrift.
W LLI AMSON

I'"'mgiving you three | eads. You..

ROVA

What's the fucking point in anycase...? Wat's
the point. | gotto argue with you, | got to
knockheads with the cops, |'m busting nyballs,

sell you dirt to fuckingdeadbeats noney in the
mattress, |come back you can't even manage

t okeep the contracts safe, | have togo back and
cl ose them again...Watthe fuck am| wasting ny
time, fuckthis shit. |'mgoing out andreclose

| ast week's. ..

W LLI AMSON

The word from Miurray is: |eave themalone. |If we
need a new signaturehe'll go out hinself, he'l

be thepresident, just cone in, from outof
town. ..
ROVA

kay, okay, okay, ginme this shit.Fine.
(takes the | eads)
W LLI AMSON

Now, |'m giving you three...

48.
ROVA

Three? | count two.
W LLI AMSON



Thr ee.

ROVA

Patel ? Fuck you. Fuckin' Shivahanded him a
mllion dollars, toldhim"sign the deal," he
woul dn' tsign. And Vishnu, too. Into

t hebargain. Fuck that, John. Youknow your

busi ness, | know m ne. Your business is being an
asshol e,and | find out whose fucking cousi nyou
are, I"'mgoing to go to himandfigure out a way
to have your ass...fuck you--1"Il wait for the
new eads.

Shelly Levene enters.

LEVENE

CGet the chalk. Get the chalk...getthe chal k!
closed "enml | closedthe cocksucker. Get the
chal k andput ne on the board. [|'m going
toHawaii! Put ne on the Cadill acboard,

Wl lianmson! Pick up thefuckin' chal k. Eight
units. Mountain View. ..
ROVA

You sold eight Muuntain View?
LEVENE

You bet your ass. Wiwo wants to goto |unch? Who
wants to go to lunch?l' m buyi ng.
(sl aps contract downon WIIlianmson's desk)

Ei ghty-two fucking grand. Andtwelve grand in
comm ssi on. John.
(pause)

On fucki ng deadbeat nmgazi nesubscri ption | eads.
W LLI AMSON

Who?

49.
LEVENE( poi nting to contract)

Read it. Bruce and Harriett Nyborg.
(1 ooki ng ar ound)

What happened here?
AARONOW

Fuck. | had themon River den

Levene | ooks around.
LEVENE

What happened?



W LLI AMSON

Sonebody broke in.
ROVA

Ei ght units?
LEVENE

That's right.
ROVA

Shelly...!
LEVENE

Hey, big fucking deal. Broke a badstreak...
AARONOW

Shel Iy, the Machine, Levene.
LEVENE

You. ..
AARONOW

That's great.
LEVENE

Thank you, Ceorge.

Bayl en sticks his head out of the room calls
in, "Aaronow. "Aaronow goes into the side room
LEVENE

Wl Ilianmson, get on the phone, callMtch...
ROVA

They took the phones...
LEVENE

They. ..

50.
BAYLEN

Aar onow. . .
ROVA

They took the typewiters, theytook the |eads,
they took the cash,they took the contracts...
LEVENE

Wi, .. wh. .. Wa...?
AARONOW

We had a robbery.
(goes into the inner roon
LEVENE( pause)



When?
ROVA

Last night, this norning.

Pause.
LEVENE

They took the | eads?
ROVA

MM

Moss conmes out of the interrogation.
MOSS

Fucki n' asshol e.
ROVA

What, they beat you with a rubberbat?
MOSS

Cop couldn't find his dick twohands and a map.
Anyone tal ks tothis guy's an asshole...
ROVA

You going to turn State's?

MOSS
Fuck you, Ricky. | ain't going outtoday. [|'m
goi ng honme. |'m goi hghonme because nothing's

acconpl i shedhere...Anyone talks to this guy
Is...

51.
ROVA

Guess what the Machi ne did?
MOSS

Fuck the Machi ne.
ROVA

Mountain View. Eight units.
MOSS

Fuckin' cop's got no right talk tonme that way.
| didn't rob theplace...
ROVA

You hear what | sai d?
MOSS

Yeah. He cl osed a deal.
ROVA



Ei ght units. Muntain View
MOSS(t o Levene)

You did that?
LEVENE

Yeah.

Pause.
MOSS

Fuck you.
ROVA

Quess who?
MOSS

When. . .
LEVENE

Just now.
ROVA

Guess who?
MOSS

You just this norning...
ROVA

Harriet and bl ah bl ah Nyborg.

52.
MOSS

You did that?
LEVENE

Ei ghty-two thousand dol | ars.

Pause.
MOSS

Those fuckin' deadbeats..
LEVENE

My ass. | told 'em
(to Ronmm)

Listen to this: | said..
MOSS

Hey, | don't want to hear yourfucking war
stories...
ROVA

Fuck you, Dave...



LEVENE

"You have to believe in yourself...you"--
| ook--"alright...?"
MOSS(to W Iianson)

G ve ne sone leads. |'mgoingout... |I'mgetting
out of...
LEVENE

"...you have to believe inyourself..."
MOSS

Na, fuck the |eads, |I'm going hone.
LEVENE

"Bruce, Harriet...Fuck ne, believein
yoursel f..."
ROVA

W haven't got a lead...
MOSS

Why not ?
ROVA

They took '"em..

53.
MOSS

Hey, they're fuckin' garbage anycase...This
whol e goddamn. .
LEVENE

"...You |l ook around, you say, 'Thisone has so-
and-so, and | havenothing..."
MOSS

Shit.
LEVENE

"*VWhy? Wiy don't | get theopportunities...?"
MOSS

And did they steal the contracts...?
ROVA

Fuck you care...?
LEVENE

"I want to tell you sonmething,Harriet..."
MOSS

...the fuck is that supposed tonean...?
LEVENE



WIIl you shut up, I'mtelling youthis...

Aaronow sticks his head out.
AARONOW

Can we get sone coffee...?
MOSS

How ya doi ng?

Pause.
AARONOW

Fi ne.
MOSS

Uh- huh.
AARONOW

I f anyone's going, | could use sonecoffee.

54.
LEVENE

"You do get the..."
(to Ronmm)

Huh? Huh?
MOSS

Fuck is that supposed to nean?
LEVENE

"You do get the opportunity...Youget them As |
do, as anyonedoes..."
MOSS

Ri cky?...That | don't care theystole the
contracts?

Pause.
LEVENE

| got "emin the kitchen. |'nmeating her crunb
cake.
MOSS

What does that nean?
ROVA

It nmeans, Dave, you haven't closeda good one in
a nonth, none of nybusiness, you want to push ne
t oanswer you

(pause)

And so you haven't got a contractto get stolen



or so forth.
MOSS

You have a mean streak in you, Ri cky, you know
that...?
LEVENE

Rick. Let nme tell you. Wait,we're in the..
MOSS

Shut the fuck up
(pause)

Ri cky. You have a nean streak inyou..
(to Levene)

And what the fuck are you babblingabout...?
( MORE)

55.
MOSS (CONT' D) (to Rona)

Bring that shit up. O ny volune. You were on a
bad one and | broughtit up to you you'd harbor
it.

(pause)

You'd harbor it a long long while. And you' d be
right.
ROVA

Who said "Fuck the Machi ne"?
MOSS

"Fuck the Machine"? "Fuck theMachine"? Wat is
this. Courtesyclass...? You're fucked, Rick--
areyou fucking nuts? You' re hot, soyou think
you're the ruler of thisplace...?!' You want
to...

LEVENE

Dave. ..
MOSS

... Shut up. Decide who should bedealt with how?
Is that the thing?l conme into the fuckin'

of ficetoday, | get humliated by sonejagoff cop.
| get accused of...lget this shit thrown in ny
face byyou, you geniune shit, becauseyou're top
nane on the board..

ROVA

Is that what | did? Dave? Ilhumliated you? M
CGod...l"'nsorry...
MOSS



Sittin" on top of the world,sittin' on top of
the world, everything' s fucking peachfuzz...
ROVA

Ch, and | don't get a nonment tospare for a bust-
out humanitariandown on his luck lately. Fuck
you, Dave, you know you got a big nouth,and you
make a cl ose the whol epl ace stinks with your
farts for aweek. "How rmuch you j ust

i ngested, "what a big man you are, "Hey, letne
buy you a pack of gum

( MORE)

56.
ROVA ( CONT' D)

"Il show you how to chew it." Yourpal closes,
all that cones out ofyour nouth is bile, how
fucked upyou are...

MOSS

Wio's ny pal...? And what are you, Ri cky, huh
what are you, BishopSheean? W the fuck are
you, M.Slick...? Wat are you, friend tothe

wor ki ngnan? Big deal. Fuckyou, you got the
menory a fuckin'fly. | never |iked you.
ROVA

What is this, your farewell speech?

MOSS

"' m goi ng hone.

ROVA

Your farewell to the troops?

MOSS

"' mnot going home. |'m going toW sconsin.
ROVA

Have a good trip.
MOSS( si mul t aneously with "trip")

And fuck you. Fuck the Iot of you.Fuck you all

Moss exits. Pause.
ROVA(t o Levene)

You were sayi ng?
(pause)

Come on. Cone on, you got theminthe kitchen
you got the statsspread out, you're in your
shirt-sleeves, you can snell it. Huh?Snap out
of it, you're eating hercrunb cake.



Pause.
LEVENE

|''meating her crunb cake...

57.
ROVA

How was it...?
LEVENE

From the store.
ROVA

Fuck her. ..
LEVENE

"What we have to do is admt toourself that we
see thatopportunity...and take it.
(pause)

And that's it." And we sit there.
(pause)

| got the pen out...
ROVA

"Al ways be closing..."
LEVENE

That's what |'m saying. The oldways. The old
ways. ..convert thenotherfucker. .. sel
him..sellhim.. make himsign the check
(pause)

The...Bruce, Harriet...the kitchen, bl ah: they

got their noney ingovernment bonds...| say fuck
it,we're going to go the whole route.l plat it
out eight units. E ghty-two grand. | tel

them "This isnow. This is that thing

t hatyou' ve been dreanming of, you'regoing to find
that suitcase on thetrain, the guy cones in the
door,the bag that's full of noney. Thisis it,
Harriett..."

ROVA(refl ectively)

Harriett. ..
LEVENE

Bruce..."l don't want to fuckaround wth you.
don't want togo round this, and pussyfoot
aroundt he thing, you have to | ook back onthis.
| do, too. | cane here todo good for you and
me. For bothof us. Wy take an interim
position?



( MORE)

58.

LEVENE ( CONT' D)

The only arrangenent |'Ill accept isfull
investnent. Period. Thewhole eight units. |
know t hatyou' re saying 'be safe,' | knowwhat
you're saying. | knowif Ileft you to

your sel ves, you'd say' conme back tonmorrow,' and
when | wal ked out that door, you' d make acup of
coffee...you' d sit down...andyou'd think "let's
be safe...' andnot to disappoint nme you' d go
oneunit or maybe two, because you' dbecone scared
because you'd netpossibility. But this won't
do,and that's not the subject..."Listen to this,
| actually saidthis. "That's not the subject

of our evening together.” Now | handedt hemt he
pen. | held it in ny hand.| turned the
contract, eight unitseighty-two grand. "Now I
want youto sign."

(pause)

| sat there. Five mnutes. Then,| sat there,
Ri cky, twenty-twom nutes by the kitchen cl ock.
(pause)

Twenty-two m nutes by the kitchenclock. Not a
word, not a notion.Wat am | thinking? "My

arm sgetting tired?" No. | didit. Ididit.
Like in the old says, Ricky. Like I was
taught... Like,like, like | used to do...| did
it.

ROVA

Li ke you taught ne...

LEVENE

Bul I shit, you're...No. That'sraw... well, if I
did, then I'nglad | did. 1, well. | |ocked
onthem Al on them nothing on nme. All ny

t houghts are on them |'nholding the |ast

t hought that |spoke: "Nowis the tine."
(pause)

They signed, Ricky. It was great.It was fucking

great. It was |likethey wilted all at once.
Nogesture...nothing. Like together.

( MORE)

59.

LEVENE ( CONT' D)

They, | swear to God, they bothkind of
i mperceptibly slunmped. Andhe reaches and takes



t he pen andsigns, he passes it to her, shesigns.
It was so fucking solem. | just let it sit. |
nod like this.l nod again. | grasp his hands.

| shake his hands. | grasp her hands.| nod at
her like this."Bruce...Harriet..." |'m beam ng
atthem [|I'mnodding Iike this. [Ipoint back in
the Iiving room backto the sideboard.

(pause)

| didn't fucking know there was asi deboard
therel! He goes back, hebrings us a drink.
Little shotglasses. A patternin 'em And
wet oast. I n silence.

Pause.
ROVA

That was a great sale, Shelly.

Pause.
LEVENE

Ah, fuck. Leads! Leads!WIIianmson!
(WIlianmson stickshis head out of the office)

Send ne out! Send nme out!
W LLI AVMSON

The | eads are com ng.
LEVENE

Get "emto ne!
W LLI AMSON

| talked to Murray and Mtch anhour ago.
They're com ng in, youunderstand they're a bit
upset overthis norning's...

LEVENE

Did you tell "emnmny sale?

60.

W LLI AVSON

How could I tell '"emyour sale? Eh?l don't have
atel...1"I'l tell "enyour sale when they bring
in theleads. Alright? Shelly. Alright?W had
alittle... You closed adeal. You nmade a good
sale. Fine.

LEVENE

It's better than a good sale. |It'sa...

W LLI AVSON

Look: | have a lot of things on nymnd, they're

comng in, alright,they're very upset, |I'm



trying tomake sone sense...
LEVENE

All that I'mtelling you: that onething you can
tell themit's arenarkabl e sale.
W LLI AMSON

The only thing remarkable is whoyou nade it to.
LEVENE

What does that fucking nean?
W LLI AMSON

That if the sale sticks, it will bea mracle.
LEVENE

Why should the sale not stick?Hey, fuck you
That's what |'nsaying. You have no idea of
yourjob. A man's his job and you' refucked at
yours. You hear what |'nmsaying to you? Your
"end of nonthboard..." You can't run an office.l
don't care. You don't know whatit is, you don't
have the sense,you don't have the balls. You
everbeen on a sit? Ever? Has thiscocksucker
ever been...you ever sitdown with a cust...

W LLI AVSON

| were you, |'d cal mdown, Shelly.

61.
LEVENE

Wul d you? Wuld you...? Ovyou' re gonna what,
fire me?
W LLI AVSON

It's not inpossible.
LEVENE

On an ei ghty-thousand dollar day?And it ain't
even noon.

ROVA

You cl osed 'em today?
LEVENE

Yes. | did. This norning.

(to WIIlianson)

What |'m saying to you: things canchange. You
see? This is whereyou fuck up, because this

i ssomet hing you don't know. Youcan't | ook down
the road. And seewhat's com ng. M ght be
sonmeoneel se, John. It mght be soneonenew, eh?
Sonmeone new. And youcan't | ook back. 'Cause you
don' tknow history. You ask them Wenwe were



at R o Rancho, who was topman? A nonth...? Two
nmont hs. .. ?Ei ght nonths in twelve for threeyears
in arow You know what thatneans? You know
what that means?ls that luck? |Is that sone,

some, sone purloined | eads? That's skill.That's
talent, that's, that's...

ROVA

...Yyes...

LEVENE

...and you don't renenber. 'Causeyou weren't
around. That's coldcalling. Walk up to the

door. ldon't even know their name. |'nselling
sonmet hing they don't evenwant. You talk about
soft sell...before we had a nane for

it...beforewe called it anything, we did it.
ROVA

That's right, Shel.

62.
LEVENE

And, and, and, | didit. And | puta kid through
school . She...and...Cold calling, fella.Door to
door. But you don't know. You don't know. You
never heard ofa streak. You never heard

of "marshal i ng your sales force..."Wat are you
you're a secretary,John. Fuck you. That's ny
nmessagef or you. Fuck you and kiss my ass. You
don't like it, I'"lIl go talk toJderry Gaff.
Period. Fuck you.Put ne on the board. And I
want t hree wort hwhile | eads today and Idon't want
any bullshit about themand I want 'em cl ose
together' cause I'mgoing to hit them alltoday.
That's all | have to say toyou

ROVA

He's right, WIIianson.

Wl liamson goes into a side office. Pause.
LEVENE

It's not right. I1'msorry, andl'Ill tell you
who's to blane isMtch and Mirray.

Rona sees sonething outside the w ndow.
ROVA( sot t 0)

Ch, Christ.
LEVENE

The hell with him W' Il go tolunch, the | eads
won't be up for...
ROVA



You're a client. | just sold youfive waterfront

G engarry Farnms. |lrub ny head, throw ne the
cue"Keni lworth."

LEVENE

VWhat is it?

ROVA

Kenilw. ..

Lingk enters the office.

63.
ROVA(t o Levene)

| own the property, ny nother ownsthe property,

| put her intoit.l'mgoing to show you on the
pl ats. You | ook when you get honme A-3through A-14
and 26 through 30. You take your tine and if you
stillfeel.

LEVENE

No, M. Rons. | don't need thetine, |'ve nade a
| ot of investnentsin the |ast...

LI N&K

|"ve got to talk to you.
ROVA( | ooki ng up)

Jim \What are you doing here? JinlLingk, D. Ray
Morton. ..
LEVENE

G ad to neet you.
ROVA

| just put Jiminto BlackCreek...are you
acquainted with. ..
LEVENE

No. .. Bl ack Creek. Yes. In Florida?
ROVA

Yes.
LEVENE

| wanted to speak with you about. ..
ROVA

well, we'll do that this weekend.
LEVENE

M wife told me to | ook into...
ROVA



Beautiful. Beautiful rolling land.l was telling
Jimand Jinny, Ray, Iwant to tell you sonething.
(to Levene)

You, Ray, you eat in a |lot ofrestaurants.
know you do. .
( MORE)

64.
ROVA (CONT' D) (to Lingk)

M. Mrton's with Anerican Express...he's...
(to Levene)

| can tell Jimwhat you do...?
LEVENE

Sur e.
ROVA

Ray is director of all Europeansal es and
services for AmericanEx. ..
(to Levene)

But |'m saying you haven't had aneal until
you've tasted...l was atthe Lingks' last...as a
matter offact, what was that service featureyou
were tal king about...?

LEVENE

Wi ch. .
ROVA

"Home Cooking"...what did you callit, you said
it...it was a tagphrase that you had,,,
LEVENE

Uh. ..
ROVA

Hone. ..
LEVENE

Hone cooki ng. .
ROVA

The nmonthly interview ..?
LEVENE

Oh!  For the nmgazine. .
ROVA

Yes. |Is this something that | cantal k ab. .
LEVENE



Wll, it isn't comng out until theFebruary
iss...sure. Sure, goahead, Ri cky.

65.
ROVA

You' re sure?
LEVENE( nods)

CGo ahead.
ROVA

Wl l, Ray was eating at one of hisconpany's
nmen's hone in France...theman's French, isn't
he?

LEVENE

No, his wife is.
ROVA

Ah. Ah, his wife is. Ray: whattinme do you
have...?

LEVENE

Twel ve-fifteen.

ROVA

Oh! MWy CGod...l've got to get youon the plane!
LEVENE

Didn't | say | was taking the twoo'...
ROVA

No. You said the one. That's whyyou said we
couldn't talk till Kenilworth.
LEVENE

OCh, ny God, you're right! |'monthe one...
(getting up)

Well, let's scoot...
LI NGK

I'"ve got to talk to you..
ROVA

|'ve got to get Ray to O Hare..
(to Levene)

Cone on, let's hustle...
(over his shoul der)

John! Call Anerican Express inPittsburgh for
M. Mrton, willyou, tell themhe's on the
oneo' cl ock.



( MORE)

66.

ROVA (CONT' D) (to Lingk)

"Il see you...Christ, I'msorryyou cane all the
way in...l"'nrunning Ray over to O Hare...Youwait
here, 1'l1...no.

(to Levene)

"' m nmeeting your man at the bank..
(to Lingk)

| wish you'd phoned...I"Il tellyou, wait: are
you and Ji nny goi ngto be hone tonight?

(rubs forehead)

LI NCK

...
LEVENE

Ri ck.
ROVA

What ?
LEVENE

Keni lworth...?
ROVA

I['"msorry...?
LEVENE

Keni | wor t h.
ROVA

Ch, God...Oh, Cod...
(Roma t akes Lingkasi de, sotto)

Jim excuse nme...Ray, | told you,who he is is

t he senior vice-president Anerican Express.

H sfam |y owns 32 per...Over the pastyears |'ve
sold him..l can't tellyou the dollar anount,

but quite alot of land. | prom sed five
weeksago that 1'd go to the wife'shirthday party
i n Kenilworthtonight.

(sighs)

| have to go. You understand. They treat ne |ike
a nenber of thefamly, so I have to go.
( MORE)

67.
ROVA ( CONT' D)



It's funny, you know, you get apicture of the
Cor por ati on- TypeConpany Man, al

busi ness...thisman, no. W'Il go out to his
honesonetine. Let's see.

(he checks his datebook)

Tonor r ow. No. Tonorrow, |I'm

inL.A ...Mnday...l'll take you tolunch, where
woul d you like to go?

LI N&X

M wife...

Roma rubs his head.
LEVENE( st andi ng in the door)

Rick...?

ROVA

I"'msorry, Jim | can't talk nowI'Il call you
tonight...l'"msorry.l'mconing, Ray.

(starts for the door)

LI N&K

My wife said | have to cancel thedeal

ROVA

It's a common reaction, Jim [|'lltell you what

it is, and I knowthat that's why you nmarried
her. One of the reasons is prudence.lt's a
sizable investnment. Onethinks twice...it's also
sonet hi ngwonmren have. It's just a reactionto the
size of the investnent.Mnday, if you'd invite
me fordi nner again..

(to Levene)

Thi s woman can cook. .
LEVENE( si mul t aneousl y)

| *'m sure she can..

68.
ROVA(t o Li ngk)

W're going to talk. I'mgoing totell you
somet hi ng. Because
(sotto)

there's sonet hi ng about youracreage | want you
to know. lcan't talk about it now |
real l yshouldn't. And, in fact, by |aw,

...
(shrugs, resigned)



The man next to you, he bought hislot at forty-
two, he phoned to saythat he'd already had an
offer...

Roma rubs his head.
LEVENE

Rick...?
ROVA

["mcom ng, Ray...what a day! |I'llcall you this
evening, Jim I'nsorry you had to cone

i n...Mnday, | unch.

LI N&X

M wife...
LEVENE

Rick, we really have to go.
LI NCK

My wife..
ROVA

Monday.
LI N&K

She called the consuner...theattorney, | don't
know. Theattorney gen...they said we havet hree
days. ..

ROVA

Who did she call?
LI N&K

| don't know, the attorney gen...the...sone
consuner office, um..
ROVA

Why did she do that, Jinf

69.
LI N&K

| don't know.
(pause)

They said we have three days.
(pause)

They said we have three days.
ROVA

Three days.
LI NCK



To...you know.

Pause.
ROVA

No, | don't know. Tell ne.
LI NG&K

To change our mni nds.
ROVA

O course you have three days.

Pause.
LI NCK

So we can't tal k Monday.

Pause.
ROVA

Jim Jim you saw ny book...lcan't, you saw ny
book. . .
LI N&X

But we have to before Monday. Toget our noney
ba. ..

ROVA

Three busi ness days. They neant hree busi ness
days.

LI N&K

Wednesday, Thursday, Friday.

ROVA

| don't understand.

LI NC&K

That's what they are. Threebusiness...|l wait
till Monday, nmytine limt runs out.

70.

ROVA

You don't count Saturday.

LI N&X

' m not .

ROVA

No, |'m saying you don't includeSaturday...in

your three days.It's not a business day.
LI N&K

But I'mnot counting it.



(pause)

Wednesday. Thursday. Friday. Soit would have
el apsed.
ROVA

What woul d have el apsed?
LI NC&K

If we wait till Mon..
ROVA

When did you wite the check?
LI NCK

Yest. ..
ROVA

What was yesterday?
LI NCGK

Tuesday.
ROVA

And when was that check cashed?
LI NG&K

| don't know.
ROVA

What was the earliest it could havebeen cashed?

Pause.
LI NCK

| don't know.

71.
ROVA

Today.
(pause)

Today. Wiich, in any case, it wasnot, as there
were a couple of points on the agreenent | wanted
togo over with you in any case.

LI NCK

The check wasn't cashed?
ROVA

| just called downtown, and it's ontheir desk.
LEVENE

Ri ck. ..
ROVA



One nmonment, 1'I1 be right with you
(to Lingk)

In fact, a...one point, which |Ispoke to you of
whi ch
(1 ooks around)

| can't talk to you about here.

Detective puts his head out of the doorway.
BAYLEN

Levene! I']
LI NGK

I, I...
ROVA

Listen to ne, the statute, it's foryour
protection. | have noconplaints with that, in
fact, Iwas a nenber of the board when wedrafted
it, so quite the opposite.lt says that you can
change yourm nd three working days fromthetine
the deal is closed.

BAYLEN

Levene!
ROVA

Whi ch, wait a second, which is notuntil the
check i s cashed.

BAYLEN

Levene! !

72.

Aaronow cones out of the Detective's office.
AARONOW

" mthrough, with this fuckingmeshugaas. No one
should talk to aman that way. How are you
talkingto ne that...?

BAYLEN

Levene!

Wl liamson puts his head out of the office.
AARONOW

...how can you talk to ne that...that...
LEVENE(t 0 Ronm)

Rick, I"'mgoing to flag a cab.



AARONOW

| didn't rob..

Wl Ilianmson sees Levene.

W LLI AVSON

Shelly: get in the office.

AARONOW

| didn't...why should I..."Werewere you
last..." |Is anybodylistening to ne...?
Where' sMoss. .. ? \ere...?

BAYLEN

Levene?

(to WIlianson)
I's this Lev...

Bayl en accosts Lingk.
LEVENE(t aki ng Bayl en intothe office)

Ah. Ah. Perhaps | can advise youon that...
(to Ronma and Lingk,as he exits)

Excuse us, will you...?

73.

AARONOW si nul t aneous wit hLevene's speech above)
...Come in here...|l work here, lIdon't cone in
here to bem streated...

W LLI AMSON

Go to lunch, will you...

AARONOW

| want to work today, that's why Icane...
W LLI AVSON

The leads conme in, "Il let...
AARONOW

...that's why I came in. | thought
...

W LLI AMSON

Just go to lunch.
AARONOW

| don't want to go to lunch
W LLI AMSON

Go to lunch, Ceorge.



AARONOW

Where does he get off to talk thatway to a
wor king man? It's not...
W LLI AMSON( but t onhol es hi m)

WIIl you take it outside, we havepeople trying
to do business here..
AARONOW

That's what, that's what, that'swhat | was
trying to do.
(pause)

That's why | cane in...| neetgestapo tac...
W LLI AMSON( goi ng back into his office)

Excuse ne. ..

74.

AARONOW

| neet gestapo tactics...l neetgestapo
tactics...That's notright... No man has the
rightto..."Call an attorney," that neansyou're
guilt... you' re undersus..."Co...," he says,
"cooperate"or we'll go downtown. That'snot...as

long as |'ve...
W LLI AMSON( bursting out of his office)

WIl you get out of here. WII youget out of
here. WIIl you. |I'nmrying to run an office
here. WIIlyou go to lunch? Go to lunch. Wl
you go to |unch?

(retreats into office)

ROVA(t 0 Aar onow)

W1l you excuse..
AARONOW

Where did Moss...? |...
ROVA

W1l you excuse us pl ease?
AARONOW

Uh, uh, did he go to the restaurant?
(pause)

|
(exits)
ROVA

I'"'mvery sorry, Jinmy. | apologizeto you.
LI N&K



It's not ne, it's ny wife.
ROMVA( pause)

VWhat is?
LI NG&K

| told you.
ROVA

Tell nme again.

75.
LI NCK

What ' s goi ng on here?
ROVA

Tell nme again. Your wife.
LI N&X

| told you.
ROVA

You tell me again.
LI N&K

She wants her noney back.
ROVA

We're going to speak to her.
LI N&K

No. She told ne "right now "
ROVA

W'l speak to her, Jim..
LI N&K

She won't |isten.

Detective sticks his head out.
BAYLEN

Ronsa.
LI NG&K

She told me if not, | have to callthe State's
attorney.
ROVA

No, no. That's just something she"said." W
don't have to do that.
LI N&K

She told ne | have to.
ROVA



No, Jim
LI NCK

| do. If I don't get ny noneyback...
W I lianmson points out Roma to Bayl en.

76.
BAYLEN

Ronma!
(to Romm)

I"mtal king to you..

ROVA
|'ve...look.
(general ly)

W1l sonmeone get this guy off nyback
BAYLEN

You have a probl enf

ROVA

Yes, | have a problem Yes, | do,ny fr...It's
not ne that ripped thejoint off, |I'm doing
business.l'll be with you in a while. Yougot
it...?

(1 ooks back. Lingkis heading for the door)

Where are you goi ng?
LI NC&K

I'"m..
ROVA

Where are you going...? This isnme...This is

Ri cky, Jim Jimanything you want, you want it,
youhave it. You understand? This isne.
Sonet hi ng upset you. Sitdown, now sit down.

You tell newhat it is.

(pause)

Am | going to help you fix it?You' re goddammed
right I am Sitdown. Tell you sonething...?
Soneti nes we need someone fronoutside.
It's...no, sit down...Nowtalk to ne.

LI NG&K

| can't regotiate.
ROVA

What does that nean?
LI N&K



That . ..

77.
ROVA

...what, what, say it. Say it tone...
LI N&K

What...?
LI NGK

...
ROVA

What...? Say the words.
LI NC&K

| don't have the power.
(pause)

| said it.
ROVA

VWhat power ?
LI N&X

The power to negoti ate.
ROVA

To negoti ate what ?
(pause)

To negoti ate what ?
LI N&K

Thi s.
ROVA

What, "this"?

Pause.
LI NCK

The deal
ROVA

The "deal ," forget the deal.Forget the deal
you' ve gotsonmething on your mnd, Jim whatis
it?

LI NGK(ri sing)



| can't talk to you, you net nywife, |...
78.

Pause.
ROVA

What ?
(pause)

VWhat ?
(pause)

What, Jim | tell you what, let'sget out of

here...let's go get adrink.

LI N&K

She told nme not to talk to you.

ROVA

Let's...no one's going to know,let's go around
the corner andwe' |l get a drink.

LI N&X

She told me | had to get back thecheck or cal
the State's att...

ROVA

Forget the deal, Jinmmy.

(pause)

Forget the deal...you know ne. Thedeal's dead.

Am | tal king aboutthe deal? That's over.

Pl ease. Let's tal k about you. Cone on.

(pause. Roma risesand starts wal ki ngtoward t he
front door)

Conme on.
(pause)

Cone on, Jim
(pause)

I want to tell you sonething. Yourlife is your
own. You have acontract with your wife. You
havecertain things you do jointly, youhave a
bond there...and there areother things. Those
t hi ngs areyours. You needn't feel ashaned, you
needn't feel that you' re beinguntrue...or that
she woul d abandonyou if she knew. This is your
life.

(pause)

Yes. Now | want to talk to youbecause you're
obvi ously upset andthat concerns ne. Now let's



go. R ght now.
Lingk gets up and they start for the door.

79.
BAYLEN(sticks his head outof the door)

Ronwa. .
LI NGK

.and. .. and. ..

Pause.
ROVA

What ?
LI NGK

And the check is...
ROVA

What did | tell you?
(pause)

What did | say about the threedays...?
BAYLEN

Roma, would you, |1'd like to getsone |unch..
ROVA

I"'mtalking wwth M. Lingk. |[If youplease, |'lI
be back in.
(checks wat ch)

"1l be back in a while...l toldyou, check with
M. WIIlianson.
BAYLEN

The peopl e downt own said.. .
ROVA

You call themagain. M.WIIlianmson...
W LLI AMSON

Yes.
ROVA

M. Lingk and | are going to...
W LLI AMSON

Yes. Pl ease. Pl ease.
(to Lingk)

The police
(shrugs)

can be..



80.
LI N&K

What are the police doing?
ROVA

It's nothing.
LI N&K

What are the police doing here...?
W LLI AMSON

We had a slight burglary |ast night.
ROVA

It was nothing...|l was assuring M. Lingk..
W LLI AVSON

M. Lingk. Janes Lingk. Yourcontract went out.
Not hi ng to...
ROVA

John. .
W LLI AMSON

Your contract went out to the bank.
LI NG&K

You cashed the check?
W LLI AMSON

Ve. ..
ROVA

..M. WIIliamson...
W LLI AMSON

Your check as cashed yesterdayafternoon. And
we' re conpletel yinsured, as you know, in any
case.

Pause.
LI NGK(t o Romm)

You cashed the check?
ROVA

Not to ny know edge, no...
W LLI AVSON

|'"'msure we can...

81.
LI N&K

Ch, Christ...



(starts out the door)

Don't follow ne...Ch, Christ.
(pause, to Romm)

| know I've |l et you down. |'nsorry.
For...Forgive...for...ldon't know anynore.
(pause)

Forgi ve ne.

Lingk exits. Pause.
ROVA(to WIIianson)

You stupid fucking cunt. You,WIllianson...l'm
tal king to you, shithead...You just cost me

si xt housand dol | ars.

(pause)

Si x thousand dollars. And oneCadillac. That's

right. Wat areyou going to do about it? What

areyou goin to do about it, asshol e. You fucking

shit. \Were did youlearn your trade. You

stupi dfucking cunt. You idiot. Whoevertold you
you could work with nmen?

BAYLEN

Could I...
ROVA

" mgoing to have your job, shithead.|'m going
dowmntown and talk toMtch and Murrray, and |I'm

goi ng toLenkin. | don't care whose nephewou
are, who you know, whose di ckyou're sucking on
You' re goingout, | swear to you, you're going..
BAYLEN

Hey, fella, let's get this done..
ROVA

Anyone in this office lives ontheir wits...
(to Bayl en)

I"mgoing to be with you in asecond.
(to WIlianson)

What you're hired for is to hel pus--does that
seem clear to you?
( MORE)

82.
ROVA ( CONT' D)

To help us. Not to fuck us up...tohelp nmen who
are going out there totry to earn a living. You
fairy. You conpany man...|1'1l tell yousonething



el se. | hope you knockedthe joint off, | can
tell ourfriend here something mght hel phim
catch you.

(starts into the roonm

You want to learn the first ruleyou' d know if
you ever spent a dayin your life...you never
open yournouth till you know what the shotis.
(pause)

You fucking child...

Roma goes to the inner room
LEVENE

You are a shithead, WIIlianson...

Pause.
W LLI AMSON

Mmm
LEVENE

You can't think on your feet youshould keep your
nout h cl osed.
(pause)

You hear ne? |I'mtalking to you.Do you hear
me...?

W LLI AVSON

Yes.

(pause)

| hear you.
LEVENE

You can't learn that in an office. Eh? He's
right. You have to learnit on the streets. You
can't buythat. You have to live it.

W LLI AVSON

MM
LEVENE

Yes. Mmm Yes. Precisely.Precisely. 'Cause
your partnerdepends on it.
(pause)

I"mtalking to you, I"'mtrying totell you
sonet hi ng

83.
W LLI AMSON

You are?



LEVENE

Yes, | am
W LLI AMSON

What are you trying to tell ne?
LEVENE

What Roma's trying to tell you.Wat | told you
yesterday. Wy youdon't belong in this

busi ness.

W LLI AVSON

Wiy | don't...
LEVENE

You listen to nme, soneday you ni ghtsay,

"Hey..." No, fuck that, youjust listen what |'m
goi ng to say:your partner depends on you.
Yourpartner...a man who's your "partner"depends
on you...you have to gowith himand for him..or
you'reshit, you're shit, you can't existalone..
W LLI AMSON( br ushi ng past him

Excuse ne. ..
LEVENE

...excuse nme, nothing, you be ascold as you
want, but you justfucked a good man out of

si xt housand dol | ars and hi s goddammbonus ' cause
you didn't know theshot, if you can do that and
youaren't nman enough that it gets you,then
don't know what, if youcan't take sonme thing
fromthat...

(bl ocki ng his way)

you're scum you' re fucking white-bread. You be
as cold as you want. A child would know it, he's
right.

(pause)

You' re going to nmake sonething up, be sure it
will help or keep yournouth cl osed.

Pause.

84.
W LLI AVSON

Mm™m

Levene lifts up his arm
LEVENE

Now |' m done with you.



Pause.
W LLI AMSON

How do you know | nmade it up?
LEVENE( pause)

What ?
W LLI AVMSON

How do you know I made it up?
LEVENE

What are you tal ki ng about ?
W LLI AVSON

You said, "You don't nmake sonethi ngup unl ess
it's sure to help."
(pause)

How did you know that | made it up?
LEVENE

What are you tal ki ng about ?
W LLI AMSON

| told the custoner that hiscontracts had gone
to the bank.
LEVENE

Well, hadn't it?
W LLI AMSON

No.
(pause)

It hadn't.
LEVENE

Don't fuck with nme, John, don'tfuck with
nme...what are you sayi ng?

85.
W LLI AMSON
Well, I'"msaying this, Shel:usually | take the

contracts to thebank. Last night | didn't.
Howdi d you know that? One night in ayear | |eft
a contract on ny desk. Nobody knew t hat but you.
Now howdi d you know t hat ?

(pause)

You want to talk to nme, you want totalk to
soneone el se...because thisis my job. This is
ny job on theline, and you are going to talk
tome. Now how did you know t hatcontract was on



nmy desk?
LEVENE

You're so full of shit.
W LLI AMSON

You robbed the office.
LEVENE( | aughs)

Sur e! | robbed the office. Sure.
W LLI AMSON

What'd you do with the | eads?
(pause, points to theDetective's roon

You want to go in there? | tellhimwhat | know,
he's going to digup sonething...You got an
alibilast night? You better have one. Wat did
you do with the leads? |Ifyou tell nme what you
did wth thel eads, we can talKk.

LEVENE

| don't know what you are saying.

W LLI AMSON

If you tell nme where the leads are,| won't turn

you in. If you don't,l amgoing to tell the cop
youstole them Mtch and Murray will see that you
go to jail. Believene they will. Now, what did
you dowith the leads? |'mwal king inthat door--

you have five seconds totell ne: or you are
going to jail.

LEVENE

...

86.
W LLI AMSON

| don't care. You understand?Were are the
| eads?
(pause)

Al right.

W 1lianson goes to open the office door.
LEVENE

| sold themto Jerry Gaff.
W LLI AMSON

How nuch did you get for thenf
(pause)

How nuch did you get for thenf



LEVENE

Five thousand. | kept half.
W LLI AVSON

Who kept the other half?

Pause.
LEVENE

Do | have to tell you?
(pause, WIlianmsonstarts to open the door)

Moss.
W LLI AVSON

That was easy, wasn't it?

Pause.
LEVENE

It was his idea.
W LLI AVMSON

Was it?
LEVENE

|...I"msure he got nore than thefive, actually.
W LLI AMSON

Uh- huh?

LEVENE

He told ne ny share was twenty-five.

W LLI AVSON

Mm

87.

LEVENE

Okay: I...look: 1"mgoing to makeit worth your
while. | am Iturned this thing around. |

cl osedthe old stuff, | can do it again.l'mthe
one's going to close "emI| am | am ' Cause |
turned thisthing a...l can do that, | can
doanyth...last night. ['mgoing totell you, I
was ready to Do theDutch. Mss gets ne, "Do
this,we'll get well..." Wy not. Bigfuckin'
deal. |I'm hal fway hopi ngto get caught. To put
me out ofny. ..

(pause)

But it taught ne sonmething. Watit taught ne,
that you' ve got toget out there. Big deal. So
Iwasn't cut out to be a thief. Iwas cut out to



be a sal esman. Andnow |I' m back, and |I got ny
bal | sback...and, you know, John, youhave the
advant age on ne now Whatever it takes to nmake it
right,we'll make it right. W're goingto nmake
it right.

W LLI AVSON

| want to tell you sonething, Shelly. You have a
bi g nout h.

Pause.
LEVENE

What ?
W LLI AMSON

You' ve got a big nouth, and now |' ngoi ng to show
you an even bi ggerone.

(starts toward theDetective's door)

LEVENE

Where are you going, John?...youcan't do that,
you don't want to dothat...hold, hold on...hold
on...wait...wait...wait...

( MORE)

88.
LEVENE (CONT' D) (pul I s noney out of his pockets)

WAit...uh, |ook...
(starts splitting noney)

Look, twelve, twenty, two, twen...twenty-five
hundred, it's...take it.
(pause)

Take it all..
(pause)

Take it!
W LLI AMSON

No, | don't think so, Shel
LEVENE

...
W LLI AVSON

No, | think I don't want your noney.| think you
fucked up my office. And | think you' re going
awnay.

LEVENE

|...what? Are you, are you, that'swhy...? Are
you nuts? |I'm..l'ngoing to close for you, I'm



goi ngto. ..
(thrusting noney at him

Here, here, I'mgoing to make thisoffice...l'm
going to be back thereNunmber One...Hey, hey,
hey! Thisis only thebeginning...List...list...

listen.Listen. Just one nmonent.List...here's
what ... here's whatwe're going to do. Twenty
percent.l'mgoing to give you twentypercent of
ny sales...

(pause)

Twenty percent.
(pause)

For as long as | amwth the firm
(pause)

Fifty percent.
(pause)

You're going to be ny partner.
(pause)

Fifty percent. O all ny sales.
W LLI AMSON

What sal es?

89.

LEVENE

What sales...? | just closedeighty-two
grand. .. Are youfuckin'...lI'm back...|"'m back,
thisis only the begi nning.

W LLI AVSON

Only the beginning...

LEVENE

Abso. .

W LLI AMSON

Where have you been, Shelly? Bruceand Harri et
Nyborg. Do you want tosee the nmenos...?
They're nuts...they used to call in every
week. When | was with Webb. And we wereselling
Arizona...they're nuts...didyou see how t hey
were |iving? Howcan you del ude yours..

LEVENE

|'ve got the check...
W LLI AVSON

Forget it. Frame it. It'sworthless.



Pause.
LEVENE

The check's no good?
W LLI AVSON

You stick around I'Il pull the nmenofor you.
(starts for the door)

"' m busy now. ..
LEVENE

Their check's no good? They'renuts...?
W LLI AVSON

Call up the bank. | called them
LEVENE

You di d?

90.
W LLI AMSON

| called them when we had thelead... four nonths
ago.
(pause)

The people are insane. They justlike talking to
sal esnen.

WIllianson starts for door
LEVENE

Don' t.
W LLI AMSON

['msorry.
LEVENE

Wy ?
W LLI AMSON

Because | don't |ike you.
LEVENE

John: John:...ny daughter...
W LLI AVSON

Fuck you.

Roma conmes out of the Detective's door
WIlianmson goes in.
ROVA(t o Bayl en)

Asshol e. . .
(to Levene)



GQuy couldn't find his fuckin' couchin the |iving
room..Ah, Christ...what a day, what a day...|
haven' teven had a cup of coffee...JagoffJohn
opens his nmouth he bl ows nyCadill ac. .

(sighs)
| swear...it's not a world of nen...it's not a
world of nmen, Machine...it's a world of clock

wat cher s, bureaucrats, officeholders...whatit is,
it's a fucked-upworld...there's no adventure to
it.

(pause)

Dying breed. Yes it is.
(pause)

W are the menbers of a dying

breed. That's...that's...that's why wehave to
stick together. Shel: Iwant to talk to you.
( MORE)

91.
ROVA ( CONT' D)

|"ve wanted to talk to you for sonetine. For a
long tinme, actually.l said, "The Machi ne,
there's a manl would work with. There's
aman..." You know? | never said athing. |
shoul d have, don't knowwhy | didn't. And that
shit youwere slinging on ny guy today wasso

good...it...it was, and, excusene, 'cause it
isn't even ny placeto say it. It was
admrable...itwas the old stuff. Hey, |'ve

beenon a hot streak, so what? There' sthings
that | could learn fromyou. You eat today?
LEVENE

Me.
ROVA

Yeah.
LEVENE

MM
ROVA

Wl l, you want to swi ng by theChinks, watch ne
eat, we'll talk?

LEVENE

| think I'd better stay here for awhile.

Bayl en sticks his head out of the room
BAYLEN



M. Levene...?
ROVA

You're done, cone down, and let's...
BAYLEN

Wul d you cone in here, please?
ROVA

And let's put this together. Okay?Shel? Say
okay.

Pause.
LEVENE(softly to hinself)

Huh.

92.
BAYLEN

M. Levene, | think we have to talk.
ROVA

I"mgoing to the Chinks. You' redone, come down,

we're going tosnoke a cigarette.
LEVENE

...
BAYLEN( conmes over)

...CGet in the room
ROVA

Hey, hey, hey, easy friend. That'sthe
"Machine." That is Shelly "TheMachi ne" Lev...
BAYLEN

Get in the goddamm room

Bayl en starts manhandling Shelly into the room
LEVENE

Ri cky, 1...
ROVA

Okay, okay, 1'll be at the resta...
LEVENE

Ri cky. ..
BAYLEN

"Ri cky" can't help you, pal
LEVENE

.1 only want to...



BAYLEN
Yeah. Wat do you want? You wantto what?

He pushes Levene into the room closes the door
behi nd hi m Pause.

ROVA
WIllianson: listen to ne: when thel eads come
in...listen to ne: whenthe | eads cone in | want

ny top twooff the list. For nme. M usualtwo.
Anyt hi ng you give Levene...

93.

W LLI AMSON

...l wouldn't worry about it.

ROVA

Wll 1'"mgoing to worry about it,and so are you,
so shut up andli sten.

(pause)

| GET HS ACTION. M stuff ismne, whatever he
gets for hinself,I"mtalking half. You put ne
inwith him

Aar onow enters.
AARONOW

Did they...?
ROVA

You under st and?
AARONOW

Did they catch...?
ROVA

Do you understand? M stuff ismne, his stuff
is ours. |I'making half of his comm ssions--
now, you work it out.

W LLI AVSON

MM
AARONOW

Did they find the guy who brokeinto the office
yet ?

ROVA

No. | don't know.

Pause.
AARONOW



Did the | eads cone in yet?
ROVA

No.
AARONOW settling into a desk chair)

Ch, God, | hate this job.
ROVA( si mul t aneous with"job," exiting the office)

"Il be at the restaurant.

THE END



