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FADE I N

on the words CZECH Al RLI NE.
W are panning across the words on the side of the plane.

I NT. Al RPLANE
ANGLE DOWN

on a tray table. Crunpled Czech bills and coins are on it. Hands are
counting the noney. The airline hostess announces the arrival at JFK -
in CZECH. A hand reaches into a breast pocket - pulling out two
passports. One is opened. Belongs to EML SLOVAK. The next passport
bel ongs to OLEG RAZGAUL. The hand passes the O eg Razgul passport to the
man next to him W notice several enpty airline bottles of vodka and a
smal | disposable camera on Aeg's tray table. The passport is set down.
Oeg picks it up. W hear Eml's voice in CZECH The scene is subtitled
in ENGLI SH.

EML (V.Q)
Just do what | do. Say the sane thing | say. Don't open your nouth.

OLEG (V. Q)
Ckay.

I NT. PASSPORT CONTRCL - KENNEDY Al RPORT - DAY

CAMERA DOLLIES down a long line of passengers. They are split into two
lines - one for Anmericans, the other for visitors. CAMERA finally
arrives at EML SLOVAK An unshaven Czech in his md-30's. Tal |,
scraggly beard. Piercing blue eyes. He's dressed in an outdated suit.
H s eyes are alert, cunning and smart.

OLEG RAZGUL, stands in line behind EmI. deg is big. Nottall - but
wide. A westler's body. Em| |ooks at d eg.
(The following is in CZECH and subtitled in ENGLI SH.)

EM L
Don't fool around.

OLEG
Ckay.

A eg holds up his disposable canera - at arns |length - totake a picture
of hinself.

EM L
Did you hear what | said?

OLEG
| want to docunment ny trip to Anerica.

| MM GRATI ON OFFI CER

Next .

(Em | steps up)

Could | see your docunents, please?



EM L
Yes sir.

He hands the passport to the officer who runs it through an i nage sw pe.
Em | glances furtively back to Q eg.

| MM GRATI ON OFFI CER
What is your intended purpose of your visit to the United States?

EM L
Two weeks hol i day.

| MM GRATI ON OFFI CER
How nmuch noney are you carrying with you?

EM L
| have five-hundred doll ars.

| MM GRATI ON OFFI CER
Can you show ne? Sir, no caneras in the FIS areal

O eg was about to take a picture of Emi| and the Immgration Oficer.
O eg puts the canera away. Smles sheepishly.

| MM GRATI ON OFFI CER ( CONT' D)
(to Em 1)
Is he with you? Are you travelling together?

EM L
Yes.

| MM GRATI ON OFFI CER
Pl ease join us.

(to A eg)

Come on forward.

EM L
I's there a probl en?

I MM GRATI ON OFFI CER

No, you're travelling together. | want to talk to you together. H, how
are you? Can | take a | ook at your docunents?

(takes A eg's passport)

Are you rel ated?

OLEG
Yes...he's ny friend.

I MM GRATI ON OFFI CER
kay. You're a Czech national and you're a Russian national. How do
you know one anot her?

O eg starts to speak, but Em | cuts himoff.

EM L
W are both from Prague.



I MM GRATI ON OFFI CER
(to A egQ)
How | ong are you planning to stay?

EM L
Two weeks.

| MM GRATI ON OFFI CER
I"d like to speak for hinself, okay?

EM L
He doesn't speak Engli sh.

OLEG
| speak Engli sh.

| MM GRATI ON OFFI CER
Then answer ny questions. \Wiere were you planning to stay during the
two weeks that you're here?

OLEG
New Yor k.

| MM GRATI ON OFFI CER
Yes, we're in New York now. But where are you planning to stay in New
Yor k?

OLEG
A cheap hotel.

| MM GRATI ON OFFI CER
What are you coning here to do?

OLEG
|''mhere for novies.

| MM GRATI ON OFFI CER
Mbvies...to be in the nobvies or to see novi es?

OLEG

Yes. No. Both. Wen | was a boy, | see novie at school called "It's a
Wonderful Life" directed by Frank Capra. Ever since | want to conme to
Anerica. Land of the free. Honme of the brave. A |land where anyone can
be anything. As long as they are white.

| MM GRATI ON OFFI CER
Excuse ne?

EM L
He made joke, bad joke. First time on airplane...

The SUPERVI SOR cones over to see what the problemis

| MM GRATI ON OFFI CER

Well, they've got valid visas, but they don't have nuch noney. Unh.
and |"'mnot...uh, | think there S a possibility they may be com ng to
live and reside.



SUPERVI SOR
Look how long the line is. W gotta nove "emout. |[|'Il take them down
to secondary.

Em| | ooks at O eg, pissed.
I NT. P.B. HERVAN S RESTAURANT - DAY

The place is enpty except for one table at the end of the bar. EDD E
FLEMM NG Manhattan's nost fanous detective, and his savvy, black
partner, LEON JACKSON are having cocktails. Eddie is snmoothly handsone,
tough, smart and tired. Not only is he the best hom cide detective
Manhattan has ever seen, he's continually nentioned in New York col ums
and has been the subject of several nagazine articles. There's even
been a TV novie about one of his biggest cases. Leon has been with
Eddie a long tinme and was al so featured in the TV novie.

Sitting with Eddie and Leon is ROBERT HAVWKI NS, host and star reporter
for the tabloid show, "Top Story." Hawkins is also the best in the
busi ness and has dealt with them all: Joey Buttafuco and Any Fisher,
Lorena Bobbit and QJ.

Wait staff bustles in the b.g. doing the nmorning set up. Hawkins |istens
as Eddie, cigar in hand, finishes a "war story” and a vodka tonic at the
sane tine.

EDDI E

So we're waitin' to hit this warrant - we got Energency Service with the
heavy weapons standin' by - ready to go. | say, lenme get a cigar outta
the car. | go to get the cigar and BOOM Al the sudden | turn around
and a kid with a shotgun let one go. R ght where | was standin'. That
coul da been it. | coulda had ny head blown off and for what? Sone
stupid kid got panicky, takes the safety off and it's over. |[If | hadn't
gone back for that cigar — for a bad habit - | would ve had ny head

bl own of f.

HAVKI NS

Jesus Chri st.
PAULI E, the owner, wal ks up.

PAULI E
Speaki n' of bad habits, everybody okay?

HAWKI NS
Anot her martini.

LEON
Coffee for me, | gotta sl ow down.

EDDI E
Vodka toni c.

LEON
(rethinks it)
Maybe you could just put in a shot of



Martel | ?
Paul i e takes the drinks off the table and an enpty bottle of vodka.

LEON ( CONT' D)
(of Eddie's story)

It was freaky, 1'Il tell you. Stupid kid.

EDDI E

What's the kid gonna say - sorry? Meanwhile |I'm not here anynore. Like
| ast week - we were at the norgue and this guy was all chopped up -
spleen here - liver there - his heart in a pan. Six hours ago this guy

was wal kin' his dog or buyin' a quart of mlIk. Wo knows? But sone
kid s robbed himfor $3 or sone shit and shot himand now you can't tell
if he's a piece of beef or a human being and I'm thinkin' that's ne.
Sooner or later. That's ne.

HAVKI NS

Sooner or later that's everybody.

EDDI E

Not chopped up. Not chopped up like that. | nean, what do | got left?

Coupla articles. A nedal or twd. Plaque here and there and in a coupla
years no one renmenbers me anynore.

HAVKI NS
| think you're getting a little noody there, Eddie.

EDDI E
"' m not noody.

Hawki ns and Leon share a | ook.

HAVKI NS
Isn't he alittle noody?

LEON
O course he's nmoody. He thinks he's in |ove.

HAVKI NS
In ove? Wth who?

Paulie delivers the drinks and sets sone cigars on the table. Takes a
seat next to Eddie. Eddie asks Hawki ns.

EDDI E
How ol d are your kids?

HAVKKI NS

My kids? Let's see...Susan's 15. Aundrea's 9. Don't tell me you're
t hi nki ng about having a kid! How old are you? Never mnd. Let ne just
tell you this: Every stupid cliche you hear about kids - they change
your life, they nmake you a better person, they make you whole..

(beat)

It's all true! Before | had kids when friends tal ked about their kids,
| wanted to vomit. Now-- | get it. AmIl right, Leon?



LEON

Absonot herfuckin' lutely. You can have all three of nmy ex-w ves. But
sonmebody so much as | ooks sideways at ny four girls -- 1I'd kill 'em
(takes out his wallet)

You haven't seen ny youngest have you?

As he hands pictures to Hawkins his cell phone rings.

LEON ( CONT' D)
Yeah?

HAVKKI NS
Paul i e, you've got kids, right?

PAULI E
My kids don't talk to me anynore but they were great when they were
young.

LEON

(into the phone)

Sure it's hin? Geat!
(col | apses the phone)
Uni que' s hone.

They all rise fromthe table.

EDDI E
Paulie, | need the cure.

PAULI E
Step into ny office.

Leon and Hawkins sit back down as Eddi e and Paulie | eave.

HAVKI NS

So you got your kids listening to Opera? You still singing in the church
on the weekends?

| NT. SECONDARY | MM GRATI ON OFFI CE - DAY

Now ot her officers are questioning Em| and O eg. They' ve been there a
whil e. The SECONDARY OFFI CER is | ooking A eg.

SECONDARY OFFI CER

Ckay. You work in a vodka factory. | understand that.
(to Em|)

And what kind of work do you do?

EM L

| am but cher.

SECONDARY OFFI CER
You're a butcher? What do you use pig intestines for?

EM L
You stuff sausage in it.



SECONDARY OFFI CER
And what do you do with the bones?

EM L
Dog food.
Em| |ooks at Qd eg. Blanming his stupid responses at Passport Contro

for their detainment.

SECONDARY OFFI CER
Are you married?

EM L
No. Are you proposing?

ANGLE UP
t hrough a thousand | CE CUBES. A face plunges towards us...
I NT. MENS ROOM

Eddi e has his back to us as he dunks his face into a sink full of ice.
He dries his face, looks into his bloodshot eyes. Presents a snall
black ring box to the mrror.

EDDI E
WIIl you marry ne? Wanna get married? What are you doin' Saturday?

Leon enters. Eddie turns.

EDDI E ( CONT' D)
| m gonna propose.

LEON
Wwhen?

EDDI E
Tonorrow. At |unch

LEON
You ready?

Eddi e | eans back and drops sonme Visine in his eyes. Turns.

EDDI E
The thrill of the hunt. | love it.

EXT. TI MES SQUARE - DAY

Oeg and Enmi| stare at the bright lights - all the non-stop action.
Each stands with an old suitcase.

OLEG
(i n Russi an)
Look. Times Square. Just like in the novies!

EM L



(in Czech)
Don't speak Russi an!

OLEG
(in Russian)
Why? Why do | always have to speak to you in Czech?

EM L

(in Czech)

Because | don't |ike your ugly |language. | heard enough of it in school
Now speak Czech or English. And don't fool around anynore. You al nost
got us thrown out!

Emi| pulls out an envelope with MIlos' address on it. This is who they
came to see. Em | hails a CAB. Oeg is staring inside a canera store -
at hinmself on a nonitor. A videocanera's pointed out in the street.

OLEG
Look. New videocaneras. Color viewfinder. |mage stabilization.
Sol ari zation. N ght vision.

EM L
We have no noney. Cone on.

O eg stares at the videocanera - dying to have one like this. Em|l
slides into the cab.

CABBI E
Where you wanna go, buddy?

Em| pulls out the post-narked envelope. Points to the return address
on it and passes it through the slot to the Cabbie.

EM L
Her e.

Em | | ooks out the window - no sign of deg. Then, Oeg hurries out the
canmera store, gripping sonmething inside his coat. He flings both
suitcases in the trunk, SLAMS it shut and junps in the back seat. He
opens his jacket — pulling out the VI DEOCAMERA he just stole.

EM L ( CONT' D)
Go!

O eg snles sheepishly at Em|.

EXT. SPANI SH HARLEM - DAY
Eddie's car pulls up. Eddie, Leon and Hawki ns get out.

HAVKI NS
So what's uni que?

EDDI E
Not what. \Who.



Eddi e passes Hawkins a Polaroid - of a woman on a bed - covered in
bl ood.

EDDI E ( CONT' D)
He's fromAntigua. His girlfriend was taking too long to put her make-
up on. they were late for a party. Stabbed her with a beer bottle.

HAVKI NS

That' s uni que.

EDDI E

Yeah. And he still went to the party.

Leon noves to a LOOKQUT - gives hima twenty.

LOOKOUT

Top floor. Back room

EDDI E

Yeah. | nmke big cases, they make the news and | | ook good. But the

problemw th becomng a star is downtown. They shoot at stars. Now be
qui et. Shhh.

As they reach the doorway - Eddie surprises two crackheads. Waves them
off. They hurry away.

EDDI E ( CONT' D)

| hope this prick doesn't run. My knees are killing nme. Stay behind ne.
HAVKI NS
You're worried for ny safety. |'mtouched.

Eddie flattens against the building - watches Uni que descend the fire
escape.

HAWKI NS ( CONT' D)
Ready?

EDDI E
Keep them out of ny way.

HAVKI NS
kay. You ready?

EDDI E
Yeah, yeah. Jesus.

Eddi e cl oses in.

HAVKKI NS
(into his cell phone)
COVE ONl COVE ON!' YOU FUCKI NG GQUYS, LET'S MOVE I T!

Unique is clinbing down the fire escape - before he gets to the bottom
Leon bursts through a door behind himand kicks the fire escape, sending
Unique flying into the alley. Were he |ands dropping his gun.



Eddie pulls himoff the ground as Leon scoops the gun up

EDDI E

What's your rush? Going to a party?

UNI QUE

Why you chasin' nme, nman?

EDDI E

| don't know. You always conme outta your house that way?
UNI QUE

It's not my house, man. | don't |ive here.

EDDI E

Wel I, sounds |ike burglary to me.

Leon cuffs Uni que who recogni zes Eddi e.

UNI QUE
| know you man.

An unmar ked van cones tearing into the scene. Disgorges a mni-camteam
that starts filmng but they m ssed the bust.

HAVKI NS

(to Eddie)

Any chance we can do that again?

EDDI E

Again? | didn't wanna do it the first tine.

EXT. EAST SI DE - LATE DAY

The cab is in front of an old five-story brownstone. Qeg gets the bags
out of the trunk as Em | tucks the envelope into his jacket, then steps
up to the old building. He | ooks back at O eg - who's VI DEOTAPI NG hi m

EM L

OLEG

Way should | carry your bag? | amnot a dog.

EM L

For five years | paid for your stupidness - you'll carry ny bag for the

rest of ny life if | say so.
(chal I engi ng)
Unl ess you refuse, d eg.

Oeg looks at Em|. Even though Oeg is stronger than Em |, he fears
him He picks up both bags. Em | searches the occupant |ist over the
buzzers to the apartnent buil ding.

EM L ( CONT' D)
There. 5RW



Em | pushes ten of the buzzers except 5RW A BUZZER clicks and Emil
pushes it open.

INT. MLOS APARTMENT BUI LDI NG - STAI RVWELL - DAY

The brownstone has no elevator so Enmil and Aeg clinb the stairs... deg
cradling his canmera. Em | notices a crack pipe on the floor and picks
it up. Snells the bow .

OLEG
What ?

EM L
Snell |ike chem cals...for snoking drugs.

Em | pockets the pipe and clinbs to the top floor, noving down the dirty
hal lway to a corner door.

INT. MLOS APARTMENT BU LDI NG - HALLWAY - DAY

He KNOCKS. .. FOOTSTEPS approach. The door is opened by MLOS - a 40-
year-old Czech, dressed in stained plunbers overalls. He 1is surprised
to see Em| and A eg in his doorway. Oeg films him..

M LGS
Emi | 227!

EM L
Surprise! Surprise!

M | os shoots a | ook across the tiny kitchen to TAMNA, his conely wfe.
INT. MLOS APARTMENT - CONTI NUOUS

Em | pushes his way inside. O eg follows. Ml os wears plunbers
overalls but Em | notices sports a Rolex. Tam na has on a faded dress
but despite their cheaply furnished apartnment she wears an expensive
brushed gol d neckl ace, bracelet and big pearl earrings. The roomis
furnished with kitsch from D sney Wrld and Las Vegas. The only anomaly
is a HUGE SONY TRI Nl TRON HOVE ENTERTAI NMVENT CENTER

(The following is in Czech and subtitled in English.)
EM L

Your sister said she didn't know where you were so you shouldn't wite
to her with return address if you're hiding.

M LCS

Did you hurt her?

EM L

You know ne...l never hurt anybody. \Where's the noney?
OLEG

Hel | o, Tam na.

O eg is looking Tam na over. MIlos - though scared — barks at 4 eg.



M LCS
Take your eyes off her, d eg!

(to Em 1)

Look. It wasn't ny fault you two were caught.

(of d eg)

It's his fault. Trying to get the bank clerk's phone nunber?! | wasn't

going to wait!!!

EM L
Mlos. GCet nmy noney!

O eg vi deot apes t he scene.
CLOSE ON AN AJAR DOOR

All we see behind it is a WOMAN S FACE and her wet hair — she obviously
came fromthe shower and we see the towel w apped around her.

M LCS
(nervously)
We spent it!

EM L
Ha. Ha.

M LOS
Look at the way we live. |I'ma plunber You think I'd be working if |
had noney?

Em |, pissed, noves to a wood block and pulls out a KITCHEN KNI FE. He
grabs Tam na roughly, putting the blade to her throat.

M LGOS ( CONT' D)
Em | . Put down the knife.

MIlos |looks at his wife - who is terrified.

M LGOS (CONT' D)
Eml. 1'Il help you.

Mlos closes the gap between him and Eml - trying to calm him by
tal king softly.

M LGOS ( CONT' D)
| can get you a job.

EM L
A job?

M LOS
Yes, the noney is good.

EM L
As a pl unber?!

M LGOS



It's easy to |earn.

EM L
A job?? As a plunber??? You think | come to Anerica to work!

M LGS
W started over, you can too.

EM L

(furious)

You spent all the noney while I was in prison? Now you tell nme to get a
job fixing toilets?!?

Emi| pulls the knife away from Tamna - then angrily PLUNGES it toward
M1 os' chest!

O eg videotapes it. Then lowers the canera - shocked that Em | killed
M | os.

Bl ood sprays Tanina's face. She tries to run but O eg grabs her, not
noticing her brushed gold bracelet falls to the floor. He covers her
nout h as he points the videocanera at Em | who STABS Tam na - absol utely
enr aged!

THE WOVAN BEH ND THE DOOR

flees...Em| hears NO SE in the bedroom - a wi ndow opening. Em | Kkicks
t he bedroom door open. Sees the window |leading to the fire escape. He
dashes to it. Sees four flights down - the WOVAN, wearing a sumer
dress. Barefoot. Her hair still wet.

She | ooks up. She is beautiful and terrified. She runs down the alley.

EM L ( CONT' D)
She sawl

Emi| hurries toward the bathroom She just got out of the shower. Her
underwear and purse are draped over a chair. Em| grabs the purse
Fi nds a CZECHOSLOVAKI AN PASSPORT. He opens the cover, stares at her
phot o and nane.

EM L (CONT' D)
Daphne Hanl ova.

There's one stanp in the passport - fromthe U S. when she arrived -
June 16, 1998. Underneath is witten - 6 MONTH STAY. Em| flips
through the rest of the passport — all blank pages.

EM L ( CONT' D)
Six month visa. Still here two years later. They'll deport her if she
goes to Police.

Em | pockets Daphne's passport and wallet, scoops up her shoes and
jacket - enters the kitchen and dunps them on the floor. He tears
t hrough the kitchen cabinets, throwi ng cans and bottl es asi de.

OLEG



What are you | ooking for?
Emi| finds nail polish renover - | ooks at the bodies.

EM L
I'"'mgoing to nake a bohem an bar becue.

Em | draws the kitchen curtains plunging the roominto darkness.

EXT. CENTRAL PARK - NI GHT

A face comes from the darkness. It's an athletically handsone nan,
jogging out of a tunnel towards us. He's in atie and jacket in Centra

Park at NI GHT.
He is JORDAN (JORDY) WARSAW A sensitive man of rugged honesty. He

runs down the hill in a hurry. A MJGGER steps in his path.
MUGGER

CGot any spare change? How 'bout a spare twenty?

JORDY

Look, I don't have time for you, get out of ny way!!
MUGCER

Al right, how 'bout all your fuckin'" noney?

The Mugger pulls a knife - and in a whirl of novenent, Jordy grabs his
wist and disarms himin a deadly, professional manner - hurling him
down to the pavenent, twisting his armbehind his back. Wth his other
hand, Jordy whips out a BROANING 9MM from his shoul der hol ster and
pl aces it behind the nmugger's head. Jordy displays his shield.

JORDY
Okay, you're under arrest! Now you happy?

MUGCER
Fire Departnent? Firenmen don't carry guns.

JORDY
Oh yeah? Guess again.

Jordy handcuffs the Migger and searches the Migger's coat pockets -
pul l'ing out a handful of driver's licenses and credit cards.

JORDY ( CONT' D)
Ni ce - how nany people you ripped off tonight?! Get up!

As Jordy yanks the Mugger to his feet, his BEEPER goes off.

JORDY (CONT' D)
You couldn't listen to ne, could you?

Jordy drags the Mugger to a tree. Cuffs himso his face is pressed up
agai nst the bark.

JORDY ( CONT' D)
I"I'l send a cop back for you



MUGGER
Hey. Cnon, you can't leave ne like this. Sone freak'|ll come by and
stab ne!

Jordy jogs off across the park.

MUGGER ( CONT' D)
Wait! Come back!!

EXT. MLOS APARTMENT - N GHT

FIRE TRUCKS from three battalions. Radi os CRACKLE. There's a crowd
growi ng. Jordy pushes his way through. The top floor of the brownstone
where Mlos and Tamina |ived has been reduced to snoking ruins. The
trees are covered in debris and soot. Jordy noves to LOU E - Battalion
Chi ef.

LOUI E
Li eutenant - take up your line and relieve Ladder Conpany 60 on the top
floor.

JORDY

Hey, Louie, were you first due?

LOQUI E

Yeah, | radioed you guys right away 'cause you got two roasts on the top

fl oor but you don't hafta investigate cause homcide is up there.

JORDY
Hom ci de? Who let themup? | didn't make it a crinme scene yet.

LOU E
Hey, it's Eddi e Fl emm ng.

KORFIN (O S.)
Yo, Jordy!

BOBBY KORFIN - an overwei ght arson investigator with a quick with and
good sense of hunor - cones over, pulling on a turnout coat.

KORFI N ( CONT' D)
Where you been, man? W got a celebrity!

JORDY

| heard. Wwo the hell let themup there?

KORFI N

| don't knnow, you think Eddie will giv nme his autograph?
JORDY

You see anything in the crowmd? Anybody suspicious?
KORFI N

Naw - |'m sure the suspect's not here.

JORDY



Ch yeah, why?

KORFI N
' Cause Eddi e woul da | ocked hi m up by now

INT. MLOS APARTMENT - N GHT

The roof is gone. The sky is exposed. |It's charred ruins, snoked beans
and watery nuck. Eddie and Leon are standing by what's left of the
mattress, looking at Mlos and Tanmina's charred bodies. Eddie grips a
hal f - sroked Cuban cigar, listening to Leon.

LEON

So, it looks to ne - fromthe sixty-nine position - that they were doin'
each ot her but were so whacked out of their heads they set the pipe on
the mattress, it it up, and they got fried. Wat do you think, Eddie?

Jordy enters - with Korfin who's carrying a paint can.

EDDI E
I don't know. W got the experts here. Show them what you found -
hope you don't mnd, we cane over to see if we could help.

Korfin nmakes a beeline for Eddie - wanting to neet the celebrity.

KORFI N
Nah, not at all. Detective Flemm ng - Bobby Korfin. M Uncle Tony
worked with you at 2-1 back when you were a rookie.

JORDY
Could you put out the cigar? Part of the job is picking up scents.

EDDI E
Ch, sure.

Eddie puts his cigar out. Carefully slides it into a cigar holder and
pockets it to finish later.

LEON
Well, | found - check it out — crack pipe. Looks |ike they got carel ess.
Leon displays the pipe EmI| found on the stairs. Korfin shines the

flashlight on Leon to | ook at the pipe.

LEON ( CONT' D)
M nd not shining that light in nmy eyes?

KORFI N
Sorry, bro.

JORDY
Hey, that's great you guys got it all wapped up, but you don't mnd if
we go through the routine? It gives us sonmethin' to do.

EDDI E
No, we don't mind. You mnd Leon?



LEON
No. Go ahead.

JORDY
Thanks. Appreciate it.

Jordy throws a | ook at Korfin. Honicide detectives have no respect for

fire marshals' investigative skills. Eddi e rummages through the
apartnment - noving into the kitchen and living room.. Leon watches as
Korfin sticks a pencil in a charred beam neasuring how deep in it goes.
KORFI N

kay, Jordy - it was a fast fire, we got good patterns - about thirty

m nut es ol d.

Jordy noves to one of the corpses. He pulls on a white rubber gl ove.
Inserts his finger in the corpses nouth. The glove conmes out white.

JORDY
Mout h' s cl ean, too.

KORFI N
Cl ean?

JORDY
Don't bl ow your nose!

Jordy's | ooking at Leon, who was just about to blow his nose.

JORDY ( CONT' D)
The snoke'll perneate your nostrils - burn "emout. Let it run.

KORFI N
But you knew that, right?

Leon | ooks at Jordy, then |lowers the handkerchief. Jordy turns back to
the corpses on the bed. Eddie - in the other room- has found Tam na's
brushed gol d bracel et on the floor.

JORDY

So the way you see it, two crack heads burned thensel ves up?

LEON

That's what it |ooks like to ne.

JORDY

And while they're burning up, they're still goin" down on each other?

You got to hand it to them

LEON
(realizes he's wong - blows it off)
Yeah, well, some people got their priorities straight.

Leon watches Jordy, quietly. Wth a pair of tweezers, Jordy pulls a
smal | unburned piece of cloth from behind one of the heads. Korfin
supplies the paint can. Jordy drops the cloth inside.



LEON ( CONT' D)
What was that?

JORDY
Evi dence. O a hom ci de.

That got Eddie's attention and he cones back to the bedroom

JORDY ( CONT' D)
You know what that is, right?

EDDI E
No, what is it?

JORDY

Wiy don't you explain it, Bobby.

(to a fireman joking a wall)

Hey Canello! You mnd punching a hole in the floor?

No probl em

(to Eddi e and Leon)

Excuse ne, gentlenen. You mght wanna back up a little nore. Don' t
wanna get your pants wet.

Leon and Eddi e nove to higher ground - on top of a burnt TV set. Eddie
hands the brushed bracelet to Leon. As Canello hacks at the floor with
an ax, Jordy continues to exam ne the bodies and Korfin expl ai ns:
KORFI N

They have not soot in their nouths, which neans they weren't breathin'
before the fire and that usually nmeans they were deceased - and this
piece of cloth that ny partner found neans they were wapped up in
sonet hi ng, probably doused with a flammable |iquid and positioned |ike
this on the bed. To the untrained eye, it |ooks |like an accident.

Jordy kicks around the draining floor, reaches down for sonething.

LEON
What's he | ooking for?

EDDI E
A timer.

Jordy finds sone wires attached to an outlet, pulls themup - on the
other end is a tiner. Korfin takes the tiner from Jordy and noves to
Eddi e.

KORFI N
Here you go. A big double hom cide.

EXT. M LGOS APARTMENT BUI LDI NG - N GHT

As Jordy and Korfin exit the brownstone, a CAMERA CREW is arriving
Junps out.

Korfin and Jordy cross toward Korfin's car. They open the trunk. Take
of f their nmuddy boots throwing themin.



KORFI N

You see Eddie's face when | gave himthe tiner? Wsh | had a picture of
it.

JORDY

He knew all al ong.

KORFI N
What ??

JORDY
That's why he was so quiet. He was testing us.

Eddie and Leon exit - Eddie carrying a baggie with a timer inside.
NI COLETTE KARAS, young and attractive, pushes her mcrophone at Eddie.
She's smart, aggressive and respected by her peers.

NI COLETTE

Detective, does it |look |ike a nurder?

EDDI E

We don't know that yet. |It's nuch too early. There's a lot to be done.
NI COLETTE

How many victins are up there?

EDDI E

There are two bodies found at this point.

NI COLETTE

Can we go up to the crinme scene?

EDDI E

You know you can't do that. C non.

NI COLETTE

Is it drug rel ated?

EDDI E

W don't know. When | have nore I'Il let you know.

Ni col ette signals for her canera man, M KE, to zoomin on Eddie's hand.
She barrels on...

NI COLETTE
Detective...what's that you' re holding in your hand? Evi dence?

M ke pans up to Eddie's face. Oher reporters arrive, hurling questions
whi ch Eddie easily answers. Caneras flash as we PAN BACK TO Korfin and
Jordy. Jordy is about to get in the car as he notices, back behind sone
construction — DAPHNE HANDLOVA. She's still wearing the crunpl ed sunmer
dress. She tentatively steps out to signal Jordy. He only catches a
glinmpse of her. He starts toward her -- knifes through the crowd - but
Daphne is gone.

KORFI N
What ?



JORDY

There was a wonman - | think she wanted to talk to us. She | ooked
scared. Oh shit! ©Ch nol

EXT. CENTRAL PARK - LATER

Korfin's car SCREECHES to a stop. Jordy |eaps out. Suddenly, Jordy
stops...the Migger handcuffed to the tree i s now NAKED

MUGCER
You not herfuckin' bastard! She stripped ne! It was a bag |ady! She
touched nme all over, it was disgusting.

Jordy unl ocks the handcuffs.

JORDY
I"'msorry. I'mreally sorry.

Korfin delivers a blanket. Jordy covers him

JORDY ( CONT' D)
You okay?

MUGGER

A dog pissed on ne!! |'mgonna sue you for this! You violated ny civi
ri ghts!

JORDY
Your civil rights?' You tried to rob nme! | could arrest you right now
You're lucky you're wal king away fromthis. Now get outta here.

Jordy gives him a push. The Migger w aps the blanket around hinself
cursing - hurrying away.

EXT. 8TH AVENUE - NI GHT

Exhaust ed HOOKERS who have worked all night loiter outside a sleazy
hotel. CAMERA PANS up to a blinking hotel sign.

I NT. KING EDWARD HOTEL ROOM - NI GHT

The light is blinking an eerie green and yellow light into the room
Em| is at the window pulling the blind down trying to shut out the
blinking light. He pulls it down twice and it pops back up both times
The third tinme he angrily pulls it so hard, it conmes off the w ndow
completely. He sits down in a chair in frustration - adjusting a pillow
behi nd his back. THE ROSEANNE SHOWis on TV. Roseanne has been tal king
to a FATHER

ROSEANNE (ON T.V.)
So you slept with your son's wife! Wiat's that all about?

FATHER (ON T.V.)
| take full responsibility for sleepin' with ny daughter in law. | had
| ow self esteem | thought | had to conpete with him



Em | reaches for his dictionary.

EM L
(nmutters)
Sel f-esteenf? Self-esteen??

He flips through his dictionary to find the neaning of self esteem
FATHER (ON T.V.)

Losin' ny job and everything, caused ny behavioral disorder.

(turns to his son)

Forgive ne, Kirk. Let me hug you?

The audi ence boos. Roseanne nedi at es. .

Oeg - fresh fromthe shower with wet hair - sits on the bed in his
skivvies - staring into the videocanera's LCD screen - rew nding M| os'
nur der . W see it now for the first tine - as he rewinds it. d eg
wat ches - a bottle of cheap vodka between his legs. Em |, |ooks up from
his dictionary. He's wearing MIlos' Rolex. Tamna's jewelry - her
brushed gold necklace and pearl earrings - are in front of himwth
Daphne's wallet. Em | looks up - Oeg is holding his videocanera.

EM L

(Czech)

Turn that fucking thing off!

OLEG

(Czech)

I'"'m not filmng. I'"'m watching M1los die. It's just like a nove but
realer. Em| grabs the videocanera.

(Czech)

Don't break it! Don't break it!

EM L

Speak Engli sh!

OLEG

(Engl i sh)

You sai d speak Czech

EM L
How you erase this?

OLEG
"Il doit. Don't hurt nmy caneral

Em | tosses the canera back to A eg who drops his vodka bottle in order
to catch the canera. deg, holding the canera like it's gold, goes to
the dresser and puts it away.

Em| starts to go through Daphne's wallet.

EM L
Stupid, Mlos. | didn't want to kill him
(noti ci ng)

What's this?



Emi| found the last card in the wallet. [It's pink with a picture of a
busty globe. Printed in the mddle is — WORLDLY ESCORTS - and a nunber.

EM L ( CONT' D)
Wrldly escorts?

Em | picks up his dictionary and begins to flip the pages - finding the
meani ng of worldly. He gets up and dials the nunber. A soft, SEXY
VO CE answers. Soft nusic in the background.

SEXY VA CE
H ?

EM L
Hel | 0?

SEXY VA CE
Are you | ooki ng for conpani onshi p?

O eg, who's listening, noves to Em|.

OLEG
Whor e?

EM L
"' m honesi ck. You have Eastern European girl? A Czech girl?

SEXY VA CE
Matter of fact, | have a |l ovely Czech girl.

EM L
| take her. Send her!

EXT. FIRE STATION 91 - N GHT
Korfin's car pulls up to the station - as a fire engine is returning.

JORDY
Now that you know him maybe you can get extra work in the next novie
t hey nmake about him

KORFI N
Yeah?

JORDY
Maybe you can be his stand-in.

I NT. FIRE STATION 91 - N GHT

The men are pulling off their equipnent - com ng down fromthe high of
fighting a fire. Korfin and Jordy walk toward the TV room The TV is
on in the background. W can see Nicolette interview ng Eddie. He
hol ds up the paint can.

CH EF DUFFY (O S.)
VWhat the hell is that?? You gave Eddie Flemming the evidence?!



They turn. DEPUTY CHI EF FI RE MARSHAL DECLAN DUFFY - the head of the
arson squad - cones over. Duffy's tough, Irish and very political.

DUFFY
(pointing to the TV)
Who did cause and origin?

JORDY
Who do you think, Chief?

DUFFY
Then why didn't you talk to the reporter?

JORDY
' Cause we got nore inportant things to do, like finding out who did it.

They wal k to the back of the station and start up the stairs.

DUFFY
Don't you guys understand? |It's all about inmage. The better we | ook
the nore noney | get to pay you guys overtime.

KORFI N
Yeah, right.

DUFFY
What was that, Korfin?

KORFI N
| said, yeah, you're right, Chief. As soon as we get sonethin' we'll
l et you alert the nedia.

DUFFY

You do that, wiseguy. Now let's solve this thing before Eddie Fl emm ng
does.

They all head upstairs.

I NT. ARSON SQUAD ROOM - DAY

The Chief, Jordy and Korfin enter. There are posters of pyros,
arsonists and terrorists on the walls. GARCIA - a Puerto Rican
i nvestigator - |ooks up from his desk.

GARCI A

Hey guys, | got your torch. He just gave a full confession.

A scruffy, unshaven white man sitting across fromGrcia, turns. He is
MAX, a pyromaniac in his 40's with a freshly scratched cross etched in
his forehead. He craves attention.

MAX
It's my fire! Screw homcide. [1'Il tell you guys everything!

Jordy noves to his desk with Korfin. They sit across from each other.
Duffy keeps going to his office, not even bothering to stop.



JORDY
What's that on your forehead, Max? That's a nice attention getter

MAX

Yeah, |I'mreligious. I'"'m not an Atheist |ike you! Now, are you guys
gonna arrest ne, or not?

JORDY

How did you start the fire this tinme?

MAX

| used an accel erant.

JORDY

Yeah? What ki nd?

MAX

(to Jordy)

Hey, by the way, |'mreally sorry about your wife | eavin' you.
KORFI N

Max.

MAX

(conti nui ng)
...Yeah, and with your old man dying |ast year you - what's it? Just
you and the dog now?

KORFI N
Max!

MAX
Does it feel bad - | mean the new guy your ex-wife's seeing - | hear
he's a big shot downtown.

Jordy pops out of his seat.

JORDY
That's it! You're outta here.

Jordy pulls Max by the collar - pushes himdown the aisle.

MAX
That's it. |'m suing.

KORFI N
CGet in line.

Korfin takes over - throwing him out. Jordy turns to Garcia who is
| aughi ng.

JORDY
What's so funny. How does he know so nuch about nme? Who tells himny
life story?

GARCI A
He hangs around downstairs. The guys talk to him He's a joke...



JORDY
He's no joke! One day he's gonna graduate fromtrash can fires and do
somet hi ng bi g.

GARCI A
Ckay. GCkay. We'll ban himfromthe station

I NT. KING EDWARD HOTEL ROOM - TV SET - N GHT

As the "Top Story" logo is splashed across the screen, acconpanied by a
catchy TV THEME, Robert Hawkins introduces Anerica's highest rated ' news
magazi ne' show.

ROBERT HAVKI NS

Good evening, |'m Robert Hawkins and this is Top Story. Toni ght we
bring you an exclusive interview with Stephen CGeller - who horrified the
nation two years ago when he went berserk and nurdered three clerks in a
Manhatt an shoe store. But now, M. Celler's claim spoken softly and
articulately, is that he is the victim According to M. Celler, the
events of that fateful day were not his fault but were the fault of his
psychiatrist. Hard to believe...watch

EML (OS.)
Louder.

VI DEOCAMERA SLOALY ZOOVB QUT and PANS over to Em I, sitting on the hote
bed watching the TV. He | ooks at us.

EM L ( CONT' D)
Louder.

A eg's hand reaches in front of the lens - turning up the volune. The
scene cuts back to Stephen Geller being interviewed by Robert Hawkins
and his canera crew. He's sitting on the front lawm of a nental
institution in a paint stained shirt. A showing of his artwork is
di spl ayed in the background. Patients peruse the paintings of weird
dysfunctional faces that avoid eye contact. One of the paintings
depi cts Eddi e Flemm ng and Leon Jackson.

STEPHEN GELLER

This had nothing to do with shoes that didn't fit or my relationship
with ny father who, as you know, made a fortune selling penny loafers in
the fifties. These people died because of the crimnal actions of ny
doct or.

ROBERT HAVKI NS
Your doctor?

STEPHEN GELLER
Yes. My psychiatrist didn't insist that | stay on ny nedication.

ROBERT HAWKI NS
...S0 you feel absolutely no responsibility for killing these peopl e?

STEPHEN GELLER



It was ny finger that pulled the trigger, but 1'm not norally
responsi ble. M psychiatrist knew what | was capable of. How could
know. |I'mnot a doctor.

ROBERT HAVKI NS
You seem very savvy for a man who's been found nentally inconpetent to
stand trial.

STEPHEN GELLER

Look, I'"'ma victimhere, too. | was a year away fromgetting ny masters
in Art, now I'lIl never graduate. My life has been permanently
di srupt ed.

ROBERT HAWKI NS

Per manently di srupted? Aren't you selling paintings now for quite a | ot
of money? Hasn't this 'incident' as you call it, junp started your
career as an artist?

STEPHEN GELLER
Look, I"'min here. You call this a career nove?

ROBERT HAVKI NS
And isn't there a novie in the wrks about you?

STEPHEN GELLER
We're in negotiations, that's correct.

ROBERT HAVKI NS

But doesn't the Son of Sam Law prevent crinmnals from profiting from
their crines?

STEPHEN GELLER

That doesn't apply to ne because |I'm not a crimnal. I'"'m not a
crimnal! | wasn't convi cted.

Em| leans forward - listening. Fascinated.

EM L

| love Anerica. No one is responsible for what they do.

There's a KNOCK on the door. Qur VIDECCAMERA POV swi ngs over to it.
Then WHI PS back to Em|. Em | |ooks at us.

EM L ( CONT' D)
Get in the bat hroom

OLEG (O S.)
What ever we do - we fuck her, right?

EM L
O eg, get in bathroom stay there and shut up!

Em| turns off the TV Qur POV backs into the bathroom closing the
door but leaving it open a crack. Em | |ooks down at his shoe. The POV
PANS down to the kitchen knife sticking out of EmI's BOOT. Eml's
hands pull his pants cuff over it. POV PANS up to Em| as he noves to
the door and opens it. |It's not Daphne and she's not world class.



HONEY
H, |'m Honey.

EM L
Where's Czech girl?

HONEY
Baby, |'m anybody you want ne to be. I'ma little schoolgirl, I'm nomy,
I"'ma Czech girl

She enters. C oses the door behind her.

HONEY ( CONT' D)
Now | Ilike to get business out of the way before we get down to
pl easure. Wy don'tchya put my noney on the dresser

EM L
| ordered a Czech girl. Daphne, you know her?

Oeg ZOOMS in for a CLOSE UP of Honey. During the rest of the scene
Oeg films her. Honey begins to undress.

HONEY
It's an outcall service run out of an apartnent. | don't neet the other
girls. Aren't you gonna get undressed?

EM L

Where is escort service?

HONEY

That's confidential. Could you put the noney on the dresser?
EM L

| like to talk to the person who runs the service. Can you give ne
addr ess?

HONEY

Look. Do we have a problem here? There's no reason to have a problem
"' m gonna make you feel real good. You wanna Czech girl?

After 1'mdone with you, you won't miss her. Now why don't you pay ne?

She starts to unfasten Enml's belt.
EM L

(st oppi ng her)
Listen to ne.l don't want sex. Just give me the address and then you go.

HONEY

(suddenly hard as nails)

Look, man, | don't give a shit if you want sex or not, but you're payin'
for ny tine.

Em| pulls the knife out of his boot and SHOVES her agai nst the door
PUSHI NG the bl ade against her throat - suddenly furious |ike he was
before killing M1 os and Tam na.



EM L
G ve ne the address!!

HONEY
Alright, alright - don't hurt nme! Please, it's in ny book, in ny purse!

Em | backs off as she reaches for her purse, and cones out with a can of
mace, SPRAYING Enmil's face!

Em | stunbles backwards - Oeg holding himin the frame. He WH P PANS
back to Honey as she grabs her clothes, unlocking the door but Eml"'s
HAND SLAMS it shut! Emi| turns blindly, rubbing his burning eyes -
guarding the door. Honey darts toward the bathroom - she pushes open
the door and runs into Oeg who is VIDEOTAPI NG HER Horrified, she
turns around as Eml| SMASHES her in the face so hard she topples
backwards, tripping into the bathtub, pulling the shower curtain down on
her! Like a panther out for the kill, Em| POUNCES. deg filns as Em
lifts his hand, gripping...

THE KI TCHEN KNI FE

As Em|'s hand cones FLYI NG DOMN - then RI SES UP, BLOODI ED. Her screans
are nmuffled by the shower curtain wapped around her face. QOeg filns
the scene as the knife plunges DOMNN | NTO

I NT. FIRE STATION 91 - ARSON SQUAD ROOM - NI GHT
DAPHNE, a sketch of her face.

JORDY (O S.)
Her lips are fuller than that. You can see "ema nile away.

W DER

Food containers are scattered all over the place. The fermale COWOSI TE
ARTI ST | ooks at Jordy. Stacks of failed sketches sit beside her.

COVPCsI TE ARTI ST
What about her cheek bones?

JORDY

Her cheek bones are promnent and her eyes were huge. Big, blue eyes
and when | saw her, she |ooked scared. Li ke she was |ooking to get
away. But she was absol utely beautiful.

The conposite artist |ooks at Jordy.

JORDY ( CONT' D)
| gotta good | ook at her.

Korfin has his chair turned around from his desk and is watching the
sketch evolve as he speaks on the phone to the landlord of the 7th

Street brownstone. Garcia is also on the phone. The ot her
i nvestigators are gone. Wrking late into the night. Everybody' s
exhausted. [It's al nost dawn.

KORFI N



-- From Czechosl ovakia? And how |ong have they been livin' in your
bui I di ng?

(wites 4 YEARS on his pad)

Alright, 1'll be in touch when we know sonethin'.

(to Jordy)

M1 os and Tam na Karl ova. They were quiet and kept to thensel ves.
Landl ord don't know who your girl is.

JORDY
How | ong they been livin' here?

KORFI N
You hear that question, Garcia?

GARCI A
Yeah, | got Inmgration on the phone - they've been here illegally.

KORFI N
Vell, they're definitely pernmanent residents now

GARCI A
| got the owner of the plunbing conpany M| os worked for.

KORFI N
Way don't we get sone sleep and we'll go see himin the norning.

JORDY
You go hone. |'mtakin' your car and goin' back to the crinme scene.

KORFI N
Aren't you tired?

JORDY
If I go hone | won't be able to fall asleep anyway.

Jordy takes the sketch of Daphne which isn't a bad |ikeness and heads
for the door. Korfin falls in behind him As they pass Garcia he hands
Jordy the address.

KORFI N

(of the picture)

She keepin' you up? Like to neet her, huh? She'd nmake you forget your
ex wife. Cure your insomnia.

INT. MLOS APARTMENT - DAWN

CAMERA DESCENDS FROM THE SKY picking up Jordy as he enters what is |eft
of Mlos and Tamina's apartnent. The roof has been burned off. He noves
into the next room trying to see through the darkness - |ooking through
t he nmuck and char

EDDI E
kay to snoke?

Jordy turns, surprised. Eddie sits on a singed chair. He pours froma
hal f-pint bottle of vodka into his 'won ton soup' container, snoking a



cigar. On the armof the arncthair is a brow |egal folder and stacks of
phot ographs of the crinme scene and the burned bodi es.

JORDY

It's your crine scene now. You can do what you want.
EDDI E

Wat ch the news?

JORDY

Nah, | nusta missed it.

EDDI E

Well, just so you know. | gave you guys the credit.
JORDY

Well, just so you know, | don't care about that stuff.
EDDI E

Nah, why shoul d you?

JORDY
| don't even watch TV.

EDDI E
GCood. Good. Commendabl e.

Eddi e knocks his 'won ton soup' back

JORDY
Did you get a report fromthe ME. ?

EDDI E
Sure. But | would like to ask you sonmething. You got a problemwth
me?

JORDY

If you found me steppin' on your crime scene - it mght piss you off,
t 0o.

(then)

What about the report?

EDDI E

You were right, they were both dead before the fire. The mal e was
stabbed so hard the killer broke off the tip of the knife in his spine.
That's usually an indicator of sonething personal.

Jordy pulls out a sketch of Daphne. Hands it to Eddie.

JORDY
The Super said he'd seen her before but she didn't live here.

EDDI E
Pretty.

JORDY
(acts as if he didn't notice)



Hnmmmm

EDDI E

Maybe you don't care about that either
(beat)

Prettiest suspect |I've had in awhile.

JORDY
Who says she's a suspect?

Jordy tries to take the sketch back. Eddie holds on.

EDDI E

What woul d you call her?

JORDY

Look, |I'm not even sure she has anything to do with this. | saw her

outside after the fire - thought it was a | ead. Maybe she saw sonet hi ng.
Maybe she was visiting sonmebody here. W knows?

Eddi e wal ks up to the burnt mattress - where the bodi es were.

EDDI E

Qobviously they weren't having sex. As you pointed out. So why go
through all the trouble of putting "emlike that?

Eddi e passes a crine scene photo of the bodies to Jordy.

JORDY

Maybe it's a ritual thing or soneone trying to send a nessage. Buria
rites are taken very seriously in Eastern Europe. It could be to
humliate them Just burning them up, no proper funeral, it's Ilike

condeming themto hell.

EDDI E
Eastern Europe. Like what? Romani a? Hungary?

JORDY

O Czechosl ovaki a. The Sl avs have been fighting the Germans and the
Russians for a thousand years. These are very intense people and they
t ake things personally.

Eddie's cellular rings - he grabs it.

EDDI E

Yeah? Were? You sure it was a knife? Uh-huh. Really? Ckay.

(to Jordy)

We've got another nurder - in a hotel on Eighth Avenue. A stabbing.

Clerk said the roomwas rented by a Russian..
Eddi e' s noving with Daphne's sketch.

JORDY
"1l come with you

EDDI E
There wasn't a fire. There'll be nothing for you to do.



JORDY
| can watch you, Eddie. Maybe I'll |earn sonething.

EDDI E
This isn't hom ci de school .

JORDY
My parents are fromPoland. | can help with the Eastern European angl e.

EDDI E
You're Polish?

JORDY
My fol ks are.

EDDI E
Stay here.

EXT. TIMES SQUARE - NEWS STAND - DAY

Vi deo POV of the news stand as a hand reaches into frame and picks up a
copy of THE NEW YORK POST. Eddie's photo is on the front page - hol ding
the kitchen timer by the wires. Underneath his picture the caption
reads, "DOUBLE HOMCIDE... FLEMMNG S ON IT." The vi deocanera w dens
out revealing Em| standing in front of a Tines Square news stand,
reading the front page. The videocanera turns around - until focusing
on O eg hinsel f.

OLEG
This is second day in Anerica. First day was very exciting. Full of
thrills and chills. Over there, is co-star of ny new novie, Eml!

He turns the canera around - FILM NG EM L.

EM L
(to vendor)
Who i s he?

VENDOR
New York's finest. This is his case.

The VENDOR - picks up People. Stephen Geller is on the cover.

VENDOR ( CONT' D)
This all you want?

EM L
Do you know how nuch killer gets for novie rights?

VENDOR

(Peopl e)
In here, says he wants a mllion.

EM L



MI1Ilion?! The Kkiller gets one mllion dollars for a television
intervi ew?

VENDOR

Hey, tabloids paid Ted Bundy — fanmous serial killer - half a mllion for
his interview. And how nmuch you think Mnica got for witing book about
the President conming on to her? It pays to be a killer or a whore in
this country. Look, you want magazi ne or not?

EM L
Yes. Bot h.
OLEG
And t hese.

O eg picks up FI LM COMWENT, MWIELINE and PREM ERE nmagazi ne. Em | pays
for everything.

EM L
(to A eg)
CGCet a taxi.

O eg tucks the magazines in his coat, picks up the suitcases and hails a
taxi. As Em| collects his change he sees an old BLI ND WOVAN wai ti ng at
the crosswal k. The light's blinking WALK.

EM L ( CONT' D)
Let me hel p.

Emi| gently takes her arm and crosses her to the other side.

BLI ND WOVAN
Thank you, son

Em | watches her wal k on.

I NT. KI NG EDWARD HOTEL ROOM - DAY

The hotel roomis a hive of activity. GL is dusting the dresser for
prints. Another officer is stripping the bed and putting the beddi ng

into a big, clear plastic bag. As Eddie enters the crinme scene, a
PCLI CE PHOTOGRAPHER is standing in the doorway taking pictures.

EDDI E

Where is she?

LEON

Takin' a bath.

EDDI E

Any |.D.?

LEON

Still unknown but we're running prints. Kid over there caught the case.

Jordy enters. Leon steps in his way.



LEON ( CONT' D)
Sorry...PD only.

EDDI E
It's okay.

Eddi e wal ks over to a young detective. TOVMMY CULLEN, only 26, is
excited to neet Eddie.

TOMWY

Tomrmy Cullen. Heard a | ot about you. Nice to neet you. Here's what we
got. Agirl in there, figure her to be a prostitute, |ooks |ike she was
fighting for her life. She's got defense wounds on her hands. Right
this way - in the bathroom

EDDI E
After you.

Eddie follows Tomry into the bathroom There's blood splattered all
over the walls and the floor. Honey's topless body lies in the tub
tangled in the bl oody shower curtain. MJRPHY, an Irish nmedical exam ner
(ME.), is exam ning the body.

TOVMY
Room was registered to a Francis Capra.

JORDY
Capra? That's not Czech or Russian. Wo said he sounded Russi an?

TOVMY
The cl erk?

EDDI E
Check the swi tchboard, see what phone calls were made fromthis room

TOMW
"1l doit.

Tomrmy heads out. Eddie takes out his cigar holder. Slides out what's
| eft of his cigar. Re-lights it. Looks down at Honey's body in the
bat htub. G 1's dusting the tub for prints.

MURPHY
Clothes were off in the other room Tub is dry except for the bl ood.

EDDI E
Any of you guys take a piss lately?

G| | ooks confused. Eddie points to the toilet. Seat is up.

EDDI E ( CONT' D)
Do the seat for nme.

G| crosses to the toilet and starts to dust it. Eddie stands in the
bat hroom - studying the scene. Holding the unlit cigar. Looking around
at the bl ood splattered walls.

EDDI E ( CONT' D)



Only one guys checked in?

LEON
Yeah.

EDDI E
C mere. You wanna go to honicide school? Here - nake yoursel f useful

Eddi e positions Jordy behind the tub next to the wall.

EDDI E ( CONT' D)

Qur killer...our killer's standing here slashing at her. She's fightin’
him The blood is splattering this way. It's on this wall..

(pointing to the right of Jordy)

And there's sonme specks over here.

(to the left of Jordy)

There's not hing here because soneone was standing right here. Soneone
big. And he's got blood on him Lots of blood. He wouldn't wal k out of
here |ike that.

(turning to Mirphy)

Mur phy, what kind of knife you think we're tal ki ng about here?

Murphy pulls out a clear plastic ruler and wal ks over to the bl ood-
splattered wall.

MURPHY
If you | ook here where he mssed and hit the wall you see that the nmarks
aren't deep but they're kinda wide... not your everyday kitchen or

pocket knife.

EDDI E
VWhat if the tip was broken off?

MJURPHY
Could be. Then we should find it here sonewhere.

EDDI E
| think we've already found it.

Eddi e exchanges a look with Jordy as Tomy, the young detective,
returns.

TOMMY
There was only one call fromthis roomlast night. | dialed it. It's
an escort service.

LEON

Did you identify yoursel f?
TOMW

Hey, |'mnew but |'m not stupid.
EDDI E

Call comruni cations and get an address on that nunber.
Tomy holds up a slip of paper with the outcall service address on it.

EDDI E ( CONT' D)



Good work.
I NT. KI NG EDWARD HOTEL ROOM - STAIRS - DAY
Jordy hurries out - catches up with Eddie.

JORDY
You goin' to the escort service?

EDDI E
You got any better ideas?

JORDY
Mnd if |I ride along with you?

EDDI E
This has nothing to do with your fire.

JORDY
But what if it does? You night need ny help.

As Eddie exits the hotel, a MAN approaches.

VAN
Hey, Eddie, can |I get your autograph for ny son?

EXT. KING EDWARD HOTEL - DAY

Jordy catches up. Eddie finishes signing the autograph using the nman's
back.

"Il let you know what happens.

JORDY
This is ridiculous. [|'mnot gonna be in your way - we can talk the case
over.
EDDI E
Tell you what - "Il flip you a coin. If you win you can conme with ne.

[f you don't win, you don't cone.

JORDY
"1l call it... tails.

Eddie pulls out a coin and hands it to Jordy.

EDDI E
Okay. "Il call it. Heads.

Jordy flips the coin and it's heads.

EDDI E ( CONT' D)

Heads. See, you lost tw ce.
(beat)

kay. GCet in.



Jordy goes for the passenger side of the car. Before Jordy can get in
Eddie starts to pull away. Jordy stands on the sidewal k - dejected.
Eddi e stops the car again and this tine lets Jordy get in.

VWH P PAN TO
I NT. UPPER EASTSI DE HALLWAY - DAY

Eddi e and Jordy arrive in front of Rose's door. Eddie knocks and flips
a coin to Jordy.

EDDI E
Oh here. A souvenir.

Jordy takes the quarter. Not understandi ng what Eddi e neans. He | ooks
at the quarter

JORDY
Two heads.

EDDI E
Better than one.

Eddi e suckered himwth the coin toss. Jordy reacts. Eddie |aughs -
squirts Binaca in his nmouth. Knocks again. W hear ROSE HELLER

RCSE (O S.)
Who' s there?

EDDI E
Police. W'd like to ask you a few questions.

RCSE (O S.)
I have nothin' to say. |If you wanna contact ny attorney..

EDDI E

(comuands)

Homi cide, Mss Hearn. |It's Detective Eddie Flenmng. Open up.
Rose reacts. |Imediately UNLOCKS, UNCHAINS and opens the door!

ROSE
You! |'ve seen you on TV

Eddi e gl ances sel f-consciously at Jordy.

ROSE ( CONT' D)
Cnmonin. Cnmbnin

I NT. ROSE'S APARTMENT - DAY
They enter.

RCSE
Just a mnute. Shit. And | don't have a canera. Hold on a second.



Rose noves back to the phone - finishes up her conversation in
Afri kaner. W hold on Eddie and Jordy at the door. Eddie |ooks around
- taking in the place. FOUR A RLS are on phones. Two girls take orders
for customers. The other two work the phone sex lines. Rose hangs up
the phone - turns to Eddie and Jordy:

ROSE ( CONT' D)
What ' s wrong?

EDDI E
W don't have her |.D. yet, but one of your girls was killed |ast night
at the King Edward Hotel .

ROSE
Gh ny Gd. Honey! Honey's dead?

JORDY
Do you renenber the man who call ed?

Though Rose answers Jordy, she directs her response to Eddie.

ROSE
Yeah. He wanted a girl from Czechosl ovakia, but | sent him Honey 'cause
once they get there, you know, it doesn't really matter - Honey was

killed...? Poor girl...

EDDI E
Do you have any Czech girls working for you?

ROSE
No.

EDDI E
Did you tell himyou did?

A BUTCH G RL enters. Rose speaks to her in Afrikaner
ROSE

(Afri kaner)
Boy, she's so popular all the sudden.

EDDI E
What are you sayi ng?

ROSE
Daphne. Another guy cane in asking nme about her, too.

Jordy pulls out the sketch, unfolds it.

JORDY

This her?

ROSE

Yeah. Sort of. | tried to recruit her, gave her ny card. She said

she'd think about it but | never heard from her.

BUTCH G RL



(Afri kaner)
Beauti ful eyes.

EDDI E
Who cane by | ooking for her?

ROSE
He said he was her cousin. | told himwhere she works. They were just
her e.

EDDI E
Descri be him

RCSE
Tall, short-haired, scary eyes. Second guy with himwas...shorter, wth
a westler's build. And he wouldn't turn his videocanera off ne.

EDDI E
He had a vi deocanera? Were is she? Quickly!

ROSE
She washes hair up at Ludwg's - a salon on 63rd and Madi son.

EXT. EDDIE S CAR - DAY
As Eddi e speeds through the street, SIREN BLARI NG
INT. EDDIE S CAR - DAY

Jordy holds on as Eddie darts in and out of cars wth astonishing
dexterity. This man can drive. Eddi e picks up his phone - dials.
Jordy is on his cell phone as well.

EDDI E
Leon - neet us at 63rd and Madi son. Hair salon. Ludw g's.

JORDY

(over | appi ng)

["mon ny way with Eddie. Ludwig's. 63rd and Madi son. The suspects
m ght be there already.

Eddi e | ooks over as Jordy disconnects. Eddi e picks up a beer he was
hol di ng between his legs - finishes it.

EDDI E
You thirsty?

JORDY
["mon duty.

EDDI E
(drinki ng)
So aml. Aright, I'lIl go inside and you cover the back.

JORDY
O course.



EDDI E

Hey! | always wanted to be a cop when | was a kid. | dreaned of
running up to a door, kicking it in, pulling my gun and vyelling
'Freeze!' at the bad guy! Wat'd you dream about ?

JORDY
| wanted to run up to a building on fire, kick in the door, rush into
t he snoke and save a ki d.

EDDI E

Then | guess we're doin' this the right way, aren't we? |If we pull up
to a burning building "Il gladly Iet you go

first.

Jordy | ooks at Eddie - can't deny he's right.
INT. LUDWG S SALON - DAY
it's big and spacious. The lens finds THE RECEPTI ONI ST.

OLEG (O S.)
Daphne Handl ova?

RECEPTI ONI ST
Daphne? 1In the back. Probably shanpooing a customer's hair.

O eg approaches Daphne who is mxing hair dye. LUDWG the owner, is
wi th her.

LUDW G
Why are you nmessing with your hair color again? You're going to kill
your hair. You won't | ook good with black hair.

DAPHNE

| want to do it, alright?

LUDW G

Vell, then do it after work. A customer's waiting.

He | eaves, a customer approaches. She smiles at him — turns on the
water in the sink then sees - Oeg filmng her. She backs up...suddenly
noves to the energency door!

TO THE BACKYARD

There's a garden out there. Daphne runs toward the alley. Oeg foll ows

her - still videotaping. As she rounds the corner she bunps
into...EmI! He pulls out his kitchen knife, shoving her against the
wal I, pushing the blade with the broken tip against her throat.

EM L

...l have a tenper.
She | ooks at him not understanding. deg filns the scene.

EM L ( CONT' D)



Wen | lose it, | lose control. | didn't intend to kill MIlos but he
stole fromnme. Cheated nme! Wen | went to prison, they beat nme. |
still didn't tell he was ny partner. | loved Mlos |ike a brother..

The tone in EmI|'s voice - there's an uncharacteristic softness to it.
He wants to reconcile his behavior to her.

EM L ( CONT' D)
(in English)
I"mnot a killer.

The back door opens. He shoves the knife in his pocket as Ludw g peers
around the alleyway. Wat he sees is Em| leaning close to Daphne,
ki ssi ng her.

LUDW G
Daphne, will you be com ng back to work?

DAPHNE
In a mnute, Ludw g.

Ludw g | eaves.

EM L
Smartt girl. I'mglad you re not whore. But washing hair? This is no
job for a woman as beautiful as you. They shoul d be washing your hair.

Emi| reaches into his pocket and pulls out SOMETHI NG sticks it in the
pal m of her hand, closing her fingers around it.

EM L ( CONT' D)

| don't want to kill you. But if you talk, I wll.
(whi spers)

| thought you'd want these.

He taps her hand...he turns and goes out the rear exit. Jdeg follows.
Jordy arrives.

JORDY
... Daphne?

She says not hi ng.

JORDY ( CONT' D)

I'"'ma fire marshal. You renenber ne from the other night? You are
Daphne, right?

She says nothing. Eddie arrives. Daphne turns. Recognizing Eddie.
EDDI E

You don't have to be afraid. W're here to protect you. Cone with ne.
W want to talk to you. You speak English alright?

Eddi e | ooks at Jordy. Takes Daphne by the arm

EXT. LUDWG S SALON - CONTI NUCUS



As they come out, Eddie notices Daphne clutching something in her hand.
He reaches for her hand. Opens it. |It's a brushed gold neckl ace.

EDDI E
Did he give you these? Ws he just here?

Eddi e searches the streets. Notices Oeg and Emi| on the far corner
Oeg is videotaping him Leon and Tommy pull up. Korfin behind. They
all pop out. Eddie grabs Leon - squeezes his arm- quietly.

EDDI E ( CONT' D)

The other side of the street. The guy with the videocanera.
(back to Jordy)

Don't |ook - put her in the car.

(to Leon)

Stay this side.

LEON
(back to Tonmy)
Stay with her.

They start heading down the curb - trying not to attract the attention
of A eg and Em|.

A VI DEO CLCOSE- UP
of the scene from across the corner.

EM L
(Czech)
Put the fuckin' camera down! Let's go!

Em | starts to flee.
EXT. NYC STREETS - CONTI NUOUS

What follows next is an incredible foot chase with Eddie, Jordy, Korfin
and Leon running through traffic — chasing Em|. Eddie tries to stay in
the lead but is running out of breath.

EDDI E
Split up!

Jordy runs down one side of Madison - Eddie, the other. Korfin continues
down 62nd and Leon covers the other side. They search for Enmil, grabbing
people, turning them around, mssing him Em| seenms to have
di sappear ed.

Leon, gun raised, approaches the cafe. As he rounds the corner, Em|
darts out, cracking Leon across the face! Leon crashes into a table,
dropping his gun. Emi| scoops up the gun and PISTOL-WH PS Leon.
BEATI NG the detective to a pulp. People are running from the scene
Em| takes Leon's wallet. He is distracted by LAUGHTER Oeg is
VI DEOTAPI NG t he scene.

OLEG
Em I, | ook!



Oeg swvels with the videocanera. Korfin is running toward them -
pushing through the cromd. Em| FIRES! Korfin is blown backwards.

OLEG ( CONT' D)
Perfect! Cut. Print!

Eddie arrives. Bends down to Leon, whose face is red with blood. Jordy
runs to Korfin, who's laying in the street, shot in the side. Jordy
cradles his partner.

EDDI E

Are you hit?
LEON

No. |'m okay.
JORDY

(to Korfin)

Bobby, Bobby! \Where're you hit?!

KORFI N
It hurts. Aw, Jesus!

JORDY
Lay down. Stay down, Bobby.

Jordy looks up as Eddie steps into the center of the street. Cars
screech out of the way! Eddi e crouches, taking aim at Eml, who is
al nrost two bl ocks away. |It's an inpossible shot, out of range.

But Eddi e closes an eye, ains and squeezes off one SHOT. Two bl ocks
away, Em | topples. Korfin and Jordy | ook at Eddi e, astoni shed he nade
the shot. Em | scranbles to his feet. Runs. Eddie hol sters his weapon.
Pul I s out a handkerchi ef. Dabs Leon's wounds.

LEON

He got ny gun! Mdtherfucker was filmng the whole tine!

EDDI E

I know. Relax. Take it easy. Don't worry, we'll get those fuckers.
Dl SSOLVE TO

EMS VEH CLE

Eddi e and Jordy watch as Korfin on a stretcher, is loaded in an EMS
VEH CLE and in b.g., an EM5S DOCTOR attends to Leon's bl oody face. Eddie
and Jordy turn to go back into the restaurant, now cleared out - as

Ni col ette Karas arrives with her cameranman

NI CCLETTE
Detective - can you tell us what
happened here?

EDDI E



| can't talk right now W have sone things to take care of.
Jordy noves off, he doesn't want to get pulled in front of N colette.

Daphne can be seen waiting in the back of the restaurant, naybe twenty
feet away. Tomy stands next to her. This is where Eddie and Jordy are
headed.

Nl COLETTE
| understand, but | noticed that the Fire Marshall is here with you. 1Is
this somehow related to the fire departnent?

EDDI E

| really can't give out any information right now at this point.

NI COLETTE

Ckay. But | do understand that your partner, Leon Jackson's been

injured. Is that correct?

EDDI E
He was hurt, but not seriously. He'll be fine.

NI COLETTE
Do you have the suspect in custody?

EDDI E

Un..nowis not a good tine, okay. Detective Jackson's hurt. He's fine.
I"'ve got a Fire Marshall shot, Detective Jackson is hurt but not
seriously.

NI COLETTE
(to caner aman)
Alright, cut, cut, cut.

M ke the caneraman cuts the caneraman - lowers it fromhis shoul der

NI COLETTE ( CONT' D)
(to Eddie)
Eddi e, are you okay?

EDDI E
Yeah. Now s not a good tine.

NI COLETTE
Al right.

EDDI E
Al right?

NI COLETTE
Al right.

EDDI E
Al right.

NI COLETTE
Ckay.



Eddie walks into the restaurant. Throws a | ook back at her, then
enters.

I NT. ARMAND RESTAURANT - DAY
Jordy tal ks to Daphne.

DAPHNE
| told your partner, | can't help. | didn't see anything.

EDDI E
C non, start at the beginning. You know these people?

DAPHNE
Tamina was a friend of m ne. My shower was broken, she let ne use
theirs.

EDDI E
Go on.

She says not hi ng.

EDDI E ( CONT' D)
Whet her you tell us or not, we'll find out. Better if it cones from
you.

DAPHNE
If I tell you, will you arrest ne?

EDDI E
Arrest you for what? Wy would we arrest you?

She still hesitates.

EDDI E ( CONT' D)
VWhat are you hiding? Wy are you afraid

JORDY
She just saw two of her friends killed! They probably threatened her.

EDDI E
Is that all there is?

She | ooks at Eddie.
EDDI E ( CONT' D)
Are you here illegally? Don't worry about that. W'l talk to

I mm gration. They won't deport you.

DAPHNE
No, no, don't talk to Inmgration!

She cl ans up.

JORDY
Why not ?



EDDI E
Sonet hi ng back hone?

Jordy | eads Daphne to a table - she sits. Eddie sits across from her.
Jordy crouches down next to her.

DAPHNE

...y little sister and | shared a flat - | came honme one night and a
man was raping her. H's gun was on the chair... He cane at ne and |
shot him

JORDY

(optimstic)
Alright. That's a justifiable hom cide.

DAPHNE
Yes, but he was a cop.

EDDI E
A cop?

DAPHNE

(beat)
I'mfroma small town in Slovakia. Like the South here. The Police is
right, a civilian is wong. So | fled.

EDDI E
Look, we can help you but right now we have to deal with what's
happeni ng here. Tell us the truth...is that the truth?

DAPHNE

You're a cop - you'll never believe ne.
JORDY

(to Eddie)

Eddi e steps away with Jordy. Keeping his eyes on Daphne. She tries to
listen.

EDDI E
She's fucked. Even if that story is true.

JORDY
Raw deal .

Eddie tilts his head. Measures Jordy.

JORDY ( CONT' D)
Look - let me talk to her. Any leads | get, they're all yours. Just
let me have a first crack at her.

EDDI E
You wanna talk to her al one?

JORDY
Yeah.



EDDI E
What woul d your girlfriend think of that?

JORDY
I don't have a girlfriend.

EDDI E
My point exactly.

JORDY
| ' m serious here.

EDDI E
So am|.

JORDY
C non. You intimdate her 'cause you're a celebrity. She sees ne
differently.

EDDI E
You're her Savior? |s she the kid you're gonna save fromthe burning

bui | di ng?

JORDY
You know what |'m sayi ng here.

Eddi e | ooks at his watch. Thinks it over. Measures Jordy.

EDDI E

Ckay, tell you what, 1'lIl give you a head start. You take her to the
station house. Don't let her out of your sight. She's the only warm
body we got left.

JORDY
Hey. |I'ma professional.

EDDI E
Wnen |ike that have a way of turning professionals into anateurs.

He gives Jordy a | ook and heads for the door.
| NT. A SEEDY BATHROOM - DAY

Em | pulls off his sock and shoe, lifts his foot into a stained sink and
washes the bl ood away, exposing the chunk of pink flesh taken out of his
ankl e. Em | grabs sone toilet paper, plugs the wound, then cuts the
towel off the dispenser with his kitchen knife and waps his ankle. He
grits teeth in pain. The lights go out. Then O eg adjusts the
fluorescent |ight above the sink

OLEG
Cotta light the scene better. Nowit's nore noody... |like a scene from
THE THI RD MAN.

EM L
Shut up.



OLEG
Does it hurt?

Em| lifts his foot out of the sink.

EM L

This is nothing.

Em | lifts his shirt, exposing his back.

OLEG

Oh, shit. | hate |ooking at that!

EM L

Don't want to filmthis?

W don't see what O eg sees - not yet - but fromhis expression, it's
horri bl e.

I NT. JORDY'S CAR - DAY

Daphne rides in the backseat. Jordy's watching her in the rearview.

DAPHNE

Now | becone custody of police departnent?

JORDY

If you cooperate with the DA - nmaybe they'Il help you wth your
situation.

DAPHNE

I will if they don't send ne back

JORDY

They won't until this is over.

She | ooks away. Qut the window. Jordy sees enotion filling her eyes.
She | ooks back at him- her eyes have teared up.

DAPHNE

Are you married?

JORDY

DAPHNE

Do you live al one?

(beat)

|'"ve been in these clothes since...the killings. Could we stop at your

pl ace? | could take a shower...before I go into custody?

Jordy looks at her. Can't quite tell if she's trying to manipulate him
or really just wants to get cleaned up before all the shit starts.

JORDY
| can't take you to ny place.



DAPHNE
Sonewher e el se?

Jordy | ooks at her...

EDDI E
Staring right at us.

EDDI E
| want to talk to you about sonething serious.

He hol ds up the di anobnd engagenent ri ng.

EDDI E ( CONT' D)
| want to live the rest of ny life with you...l don't know you've been
married before and |I've never been married, but | do | ove you, and...

Eddie is standing in front of a mrror - rehearsing the proposal. He
notices a small dab of blood on his shirtcuff. Leon's bl ood. Paul i e
enters carrying a towel and a vodka tonic.

PAULI E
She' s here.

Paulie sets down the drink and begins their silent ritual. He hands
Eddie the towel. Eddie wi pes off his face and hands, then hands the
towel back to Paulie. Paulie helps Eddie on with his coat. Eddie takes
some Visine out of his coat pocket. Drops a few in each eye. HE
straightens hinself and looks in the mrror, taking a big gulp of the
drink. Eddie sets the glass down and starts out. Paulie hands him a
Bi naca. Eddie gives hinself a squirt as he exits. Paulie follows.

INT. P.B. HERMAN S RESTAURANT - DAY

It'"s lunchtine...it's crowded. Eddie takes a seat at a table. He takes
the ring out of his pocket - holds it under the table. N colette Karas
wal ks up to Eddie from behind. G ves hima kiss on the cheek.

NI COLETTE
Hey, honey.

EDDI E
Hey.

She orders a drink in Geek fromthe Geek waiter, then sits down across
the table. There's a |long pause - they just |ook at each other.

NI COLETTE

What is your problen? Wiy'd you snap at ne? | just wanted a statenent.
EDDI E

| can't...l can't answer you just because you want ne to answer you!

NI COLETTE



You didn't have to enmbarrass nme in front of ny colleagues. You could
gi ve ne sonet hi ng.

EDDI E
Ch, I"'msorry. Did | enbarrass you, sweetheart? ..

NI COLETTE
Stop it.

EDDI E
Maybe | should just, ya know...turn to the cameras and say, do you m nd
if we just work somnething out?

NI CCLETTE
Alright, alright, Eddie. Don't patronize ne.

EDDI E
"' m not.

NI COLETTE
Yes you are. ["'m not just sone reporter. | don't just stick a
m crophone in your face. You could give ne sonething.

EDDI E
Yeah, well you took the canera and put it right down on the evidence.
That was. ..

NI COLETTE
That was good. You were hol ding the evidence.

EDDI E
You were nerciless. You didn't give a shit if you got nme or not.

Nl COLETTE
Well, who was it that taught ne how to do that? Huh?

EDDI E
You' re ruthl ess.

NI CCLETTE
You' re not so bad yourself.

They | ook at each ot her.

NI COLETTE ( CONT' D)
C nere.

They ki ss.

NI COLETTE ( CONT' D)
Look at this. You have bl ood on your shirt. Wose is it?

EDDI E
Coul d be Leon's.

NI COLETTE



Jesus. And | ast week you cane over with blood on your shoes. What am/l
going to do with you?

Eddi e takes her hand.

EDDI E
You know, | been thinkin'...these shoes might [ook nice wth another
pair of shoes next to themin the closet.

She | ooks at him

EDDI E ( CONT' D)

You know, Nicky, |I've been married twice before. M first wife was a
prof essi onal woman, didn't have time for children. M second wife...
never wanted to go home to her.

Ni col ette's phone rings. Eddie stops - |looks at the ringing phone.

NI COLETTE
What are you doing? Wat are you sayi ng?

Ni colette's phone keeps ringing. Eddie stares at it.

NI COLETTE ( CONT' D)
Eddi e?

Ni col ette's phone keeps ringing.

NI COLETTE ( CONT' D)
Don't worry about the damm phone. | won't answer it.

EDDI E
Answer the phone.

NI COLETTE
No. Tell ne what you want to say.

EDDI E
Answer it.

NI COLETTE

kay. Ckay. Hold that thought just for a second. They only call ne
when it's an enmergency. Just hold that thought.

(into the phone)

Can you call back?

PHONE VO CE (O S.)
We need you here in twenty mnutes. Get in a cab.

NI COLETTE
What ' re you tal ki ng about ?

PHONE VO CE (O S.)
Kati e. We don't know where she is. W can't find her. You gotta
anchor the 5:00. This is your shot. Cone now.

NI COLETTE



What? Oh. Ckay. Yeah.
The line disconnects. She collapses the phone. Turns to Eddie.

NI COLETTE ( CONT' D)
Ch ny Gd, they want nme to anchor. They want ne to anchor tonight!

EDDI E

That's good.

NI COLETTE

Yeah.

EDDI E

Well, that's great.

NI COLETTE

Ckay. That is great. But | can't go now, we're in the mddle of

sonet hi ng here.

EDDI E

No. CGo ahead. You're gonna be great.

NI COLETTE

No. No, listen to me here. | want to know what you're tal king about.

You know, the shoe thing and the marriages and...

EDDI E

"Il tell you tonight. Let's do it tonight. As soon as you get back
we'll talk. WwWe'll talk.

NI COLETTE

Prom se?

EDDI E

| promise. W'Il talk. You'll be great. You'll be fine. Go ahead,
just imagine that, uh... Just look into the lens and inmagine you're

tal king to me.

NI COLETTE
Yeah. 1'Ill do that. As long as you're not patronizing ne.

EDDI E
Patroni zing you... Nay, | |ove you.

NI COLETTE
I love you.

They ki ss.

NI COLETTE ( CONT' D)
Ckay, til tonight.

EDDI E
Toni ght .

NI COLETTE



You prom se?

EDDI E
Yeah. | prom se.

NI COLETTE
Ckay. And you know what,

that be a good t hing.

EDDI E
Yeah, yeah. Good thing.

NI CCLETTE
Ckay.

EDDI E

See you later. Good | uck.

NI COLETTE
Thank you.

EDDI E
Don't be | ate.

She wal ks out.

I NT. FIRE STATION 91 - DAY

Jordy unl ocks the door. Enters wth Daphne.

JORDY

swi ng by ny pl ace,
shoes and maybe just test them out next to yours

grab a coupl e pairs of

...How s that...

The nen are out of quarters — practicing putting out fires.

DAPHNE

So...the station is enpty?

JORDY
Yeah. This way.

He gestures toward the stairs.
I NT. FIRE STATI ON LOCKER ROOM - CONTI NUQUS

Jordy and Daphne wal k through the | ocker

Jordy's.

JORDY

You consi dered becom ng a prostitute?

DAPHNE
Yes, | considered it.

JORDY

Did you ever turn tricks before?

DAPHNE

Her eyes never

Woul d

The fire station is enpty.

| eavi ng



No.

JORDY
What about back hone?

DAPHNE
No.

Daphne stops. Looks at him Stands very cl ose.

DAPHNE ( CONT' D)

| cane here. I had no noney. I knew no one. I couldn't get a job
because you have to have a green card to get work. They approached nme -
| could ve made a | ot of nobney. | considered it, but... it's not who

am They pay ne below the table at Ludw g's.

JORDY
SO you were never a prostitute?

DAPHNE
What are you asking ne?

JORDY
["mjust trying to find out who you are.

She | ooks up into his eyes. Searching. Thinking he's hinting.

DAPHNE
Can you let nme go?

She leans in close to him - giving him the opportunity to kiss her.
Jordy is tenpted but...remenbers Eddi e' s warni ng and backs up slightly.

JORDY
Showers are this way.

Desperate now, willing to do anythi ng, Daphne noves in even cl oser

DAPHNE
You could shower with ne.

Jordy is locked in her eyes. Al nost giving in. Then breaks away.
Gestures towards the showers. Daphne | ooks away formhim- crestfallen.
She heads to the showers. Jordy follows her into the bathroom The
walls are lined with shower stalls.

JORDY
["11 uh, 1'"Il get you a towel.

He | eaves her there. Alone. She quickly noves to the wi ndow. Opens
it. Looks down. |It's a two-story drop to the street.

JORDY

gets a towel fromthe | ocker room Hi s beeper goes off. He checks the
nunmber but decides not to return the call. W follow himback into the
bathroom The shower is on but he notices the window. [It's open.



JORDY ( CONT' D)

Shi t!

He rushes over. He |ooks out. No sign of her. He turns - |ooks back
at the shower. It's on but he can't see through the curtain. Can't
tell if she's there. He walks over - quickly - fearing that she's left.

He pulls the curtain aside. She's crouched in the corner shower stall.
Hol di ng herself. She |ooks up at him- her eyes filled with tears.

JORDY ( CONT' D)
Are you alright?

Jordy sits on the bench next to the shower.

DAPHNE

I"mnot a whore. |'mnot a whore.

JORDY

I know.

DAPHNE

You don't know. I'msorry. | was desperate. That's not ne. | shot a
cop. Can you imagine what they'll do to me when | got to prison?
JORDY

They' re not gonna send you right back.

DAPHNE

I"msorry. | didn't nean to...l'mglad. Actually I'mglad it's over

All this time. Hding. Never being able to | ook anyone in the eyes.
Always afraid that soneone would find out who | was. Never trusting
anyone. . .

He covers her with the towel, pulling her up.

JORDY
You can trust ne.

She enbraces him Trusting him He stands there for a nmoment. Then
awkwar dl y hol ds her. Conforting her.

I NT. NYC RESTAURANT - DAY
CLCSE UP

on a steak. Male hands cut a piece. Another nmale hand sets down a huge
bottle of Extra Strength Excedrin. The hands abandon the steak and rip
open the bottle. The CAMERA pulls back to include the LCD screen of
O eg's videocanera. He is taping Emil as he rips open the safety
plastic with his teeth. EmI| is sweating with fever and his eyes are



gl azed over in pain. He "drinks' pills fromthe bottle and chews them
up. Wncing in pain. Em| washes them down with a beer.

Em | | ooks down and the canera follows his gaze to the "Peopl e" nagazi ne
article he's reading on Stephen Geller.

Em | laughs. Shaking his head at the article as the videocanera tilts
back up to his face.

OLEG
What is it?

EM L
The video of Mlos and Tamina - | told you to erase it.

OLEG
| did.

EM L
And the whore's nmurder? You didn't erase that either, did you? Don't
lie, I won't be angry.

OLEG
Way not ?

EM L
Put the canmera down, d eg.

O eg closes the LCD screen and puts the canera down. Emi| renoves a
smal | address book -- fromLeon's wallet - he |ooks up Eddie Flemrng's
namne.

OLEG
What is that?

EM L
What does it look like? |It's an address book!

Oeg junps up with the canera to tape the book.

OLEG
Let ne get a shot of it.

EM L

Sit down!

OLEG

This way. Hold it this way. Good.

O eg gets a shot and quickly sits back down.

OLEG ( CONT' D)
Wiy won't you be angry at me for keeping ny novie?

Emi| takes a gulp of beer - drops cash on the table and |inps away.
O eg fol | ows.

I NT. PRECI NCT - DAY



It's quiet - Chief Duffy paces in front of the Sergeant's desk. Looking
at his watch. G ow ng nore and nore aggravated as every second ticks
by. Jordy enters escorting Daphne. Sees Duffy and tires to go past
him Duffy turns and sees Jordy and Daphne.

DUFFY
Hey. Warsaw.

Jordy stops and cones back. Sitting Daphne down on a bench.

JORDY
Hey, Chief, what are you doi ng here?

DUFFY

| came to see how the investigation was goi ng.

(1 ooks at Daphne)

| called and you're not here. | wait up at the station and you don't
even show up!!! | beep you - you don't return nmy call. Were the hel
have you been?!

Jordy takes a few steps away from Daphne.

JORDY
Ladder 20 was on the Rock for training. W stopped there... so she could
get cl eaned up.

DUFFY
What do you nean, 'cleaned up?

JORDY
| et her take a shower.

DUFFY
A shower!? Did you take one, too?

JORDY
No! Not hi ng happened.

DUFFY

Oh really. That's nice. You took a homicide witness to take a shower
after your partner was shot? Are you out of your fucking mnd?? Are
you having that rmuch trouble gettin' dates?!

EDD E (O S.)
| told himto take her there.

Jordy and Duffy turn. Eddie wal ks out. Eddie turns - Tommy - the young
det ecti ve who caught the case in the King Edward Hotel - is com ng out
of the back office.

EDDI E ( CONT' D)
Tomy, get her outta here.

Tomy takes Daphne into the precinct.

TOMMY
This way, ma' am



EDDI E

There was too nmuch press hangin' around there. | didn't want her face
on the news. So | told himto take her to a quiet area until things
settl ed down.

DUFFY
Oh.

EDDI E
It was ny decision, not his.

DUFFY
Vell, I"'mthe Deputy Chief Fire Marshall and every now and then 1'd |ike
to be included in decisions.

EDDI E
Look, after Jordy briefs ne, you can do the presss conference. How
about that The case is all yours.

DUFFY
Onh yeah...? Alright.

EDDI E

(to Jordy)

["mready to be briefed.
Excuse us.

DUFFY

(to Eddie)

Yeah, sure.

(to Jordy)

Beep nme when you're ready for the press conference.

JORDY
WIIl do, Chief.

Eddi e | eads the way, wal ki ng past the Sergeant's desk - toward the back
and to his office.

JORDY ( CONT' D)
Eddie, I...

Eddi e holds up his hand - silencing Jordy.

EDDI E
Wi t .

I NT. POLI CE PRECI NCT - DETECTI VE ROOM S SQUAD - DAY

A handful of detectives talk about work over burned coffee. Eddie enters
with Jordy.

EDDI E
Quys...give nme a few m nutes?

They enpty out.



JORDY

Look, Eddie, I'mtellin" you - | didn't touch her.

EDDI E

Wl 1, you shoul da because nobody's gonna believe you didn't...including
nme.

JORDY

| took her there for a shower and that's it.

EDDI E
Just a shower?

Eddi e gi ves Jordy a questioning | ook.

JORDY
Yeah, just her in the shower. Not hi ng happened. Look, |I'm sure you
probably think 1'ma fool and | fucked up, but...

EDDI E
No, | don't think you were a fool, | just think you were stupid about
it. | mean, to say the least, you outta know better. You don't know

her well enough. She's got the potential to fucking hang you even if she
suggests that you nade a pass at her, it's fuckin' over. You can deny
it all you want, but it will notmake one fucking bit of difference.
You' re dead.

JORDY
| told you, you know, | thought | was doing the right thing, you know, I
think she's innocent.

EDDI E
Wll, it's not up to you to decide whether she's innocent or not. Don't
you understand, that's why you're a professional.

JORDY

But, | nmean, didn't you ever go out on a linb for sonebody? | nmean, you
shoul da heard her there. Tellin" her whole story...| believed her.
EDDI E

How you go out on a linb for sonmebody is by giving her a nunber of an
I mm gration |awer. Here, here's a nunmber of an Immigration |awer
That's how you help her. But you can't get involved in her |ike that.
You're gonna jeopardize your career, your life and you' re gonna
j eopardi ze ny case. And |lenme give you anot her piece of advice. Maybe
you don't watch TV but I'Il let you in on a little secret - the whole

fuckin' world watches television. And when you get out there, they know
your face. And the little fame, the little fuckin' itty bitty fame that
| get in this city nakes it a lot easier for ny job. And | get nore
done because of it.

Jordy studies Eddie for a quiet beat.
JORDY

Way' d you help ne back there with the Chief? Wy'd you stand up for ne
i ke that?



EDDI E
You know, | don't know. | like you. You remnd ne of a puppy | used to
have. He pissed on the rug all the time, but | still kept him

Eddi e picks up his cigar that's going out. He sticks it in his nouth.
A match is lit. He | ooks up. Jordy holds the match. Eddie dips the
end of the cigar and puffs. The hom cide detective and the fire narshal
hol d a | ook.

I NT. EDDIE'S APARTMENT - NI GHT

Eddie walks in - carrying flowers. He closes and | ocks the door behind
him He grabs the phone. Dials.

EDDI E

It's Flenmm ng...anything turn up? Did they check the hospitals?
Airports? Yeah, | hit him | fuckin' hit him W should be all over
everywhere — wi th dogs, choppers, everything! These guys are from

fuckin' Czechosl ovaki a. .

He | ooks at the flowers. Decides to put the case behind him for a
nonent .

EDDI E ( CONT' D)
"1l call you later.

He HANGS up. Arranges the flowers in a vase. So they |ook perfect.
Sets themon the coffee table. Fills out a card, wites, "N cky, | |love
you. WIIl you marry nme?" He sticks the card in the flowers - turns the
lights down low. Puts a ronmantic Sinatra song on the stereo. Mwves to
the liquor cabinet. Pours hinself a drink. He sets the ringbox on the
coffee table - next to the flowers. There's a knock at the door.

EDDI E ( CONT' D)
Com ng!

Eddi e snmooths his hair, unlocks the door. But the hallway is enpty.

EDDI E ( CONT' D)
Ni cky! ?1?

No answer. Eddie steps out in the hallway with the drink in his hand.
Wal ks toward the el evator. Doesn't notice the shadow that passes behind
him- entering his apartnent. Eddie turns. No sign of anyone.

EDDI E ( CONT' D)
Ni cky?!

He wal ks back toward his apartment. Turns and | ocks the door. A BLUR
junmps out of the shadows SLAMM NG him on the head with a gun. Eddie
tunbles to the floor! QUT COLD

A BLURRED VI DEO | MAGE



as it's focused - on Eddie - handcuffed and upper body taped to a chair
- 20 mnutes later - sobered up. EmIl is sitting in front of him On
the coffee table alongside him are the flowers in a vase. They' ve
ransacked the place. Emi| has Eddie's watch, his gold shield and his
nmoney. He's snoking one of Eddie's cigars and in Enml's hand...is the
di anmond engagenent ring and card. O eg, 60 MNUTES-style, is positioned
behind Em | videotaping Eddie. He nmoves to the corner of the room -
bringing a light back over to illum nate Eddie's face.

EM L
So...who's Nicky?

EDDI E
What do you want ?

EM L

Your opi nion.

(1 eani ng forward)

You see, they going to nake a novie about ne, too, Eddie. And wite
books.

EDDI E
(sarcastic)
What ' s your acconplishnent.

EM L
| kill sonmeone fanous.

EDDI E
Then do it, asshol e.

EM L
Good - be tough to the end. Actor who plays you will want to die like
her o.

Eddi e | ooks at the vi deocaner a. Em | answers Eddie's | ook.

EM L ( CONT' D)
So tabloids don't have to do re enactnments. They going to have rea
novie this tinme.

EDDI E
If you kill me and filmit you're putting a noose around your neck.

Em| turns to 4 eg.

EM L
Turn it off.

O eg obeys. EmIl turns to Eddie.

EM L ( CONT' D)

No. W are insane. Wo else but crazy nmen would filmtheir nurders?
(gestures to Eddie)

So we kill sonmeone fanpbus and if we are caught, we are sent to nental
hospi t al



But what good is noney there? Because once in hospital | say | not
crazy. Just pretended to be acquitted. W see psychiatrists. They nust
certify we are sane and because of your - what is |aw

cal | ed?

(Eddi e says not hi ng)

Ch - | got it. Because of your Double Jeopardy |law, we can't be tried
for same crinme twce. W cone out free, rich and fanous!

OLEG
CGood i deal

EDDI E
You really think you' Il be able to fool a jury with this bullshit? How
fuckin' stupid are you?

EM L

Smarter than Americans. You're fed cry baby talk shows all day |ong.
Not only will Americans believe ne, they'll cry for ne.

(1 aughs)

So...Detective Eddie Flemring, would you like to say goodbye to your
Ni col ette? Maybe you can propose to her now?

Eddi e says nothing. Just stares at Em|. Em| puffs on Eddie' s cigar.

EM L ( CONT' D)

Ckay. He has nothing to say.
(signaling A eQg)

Start the canera

OLEG
Cut!

Em | |ooks at d eg.

OLEG ( CONT' D)
This is ny project. | say 'action.' | amthe director! You are the
talent. You wait for nme to say 'action!’

Emi| |ooks at Eddie as if to say, "See what | have to put up with."
O eg gestures from behind the videocanera.

OLEG ( CONT' D)
And. .. acti on!

Oeg FILMS as Em| raises Eddie's service revolver. Eddi e suddenly
KICKS at Emil's hand, but Em !l pulls it away, backing out of Eddie's
reach.

EM L
Bad | ast nonent - | cut that out.

Emi| raises the pistol again - pointing the gun at Eddie's left tenple.
Em | cocks the hammer, but Eddi e avoi ds the gun, ducking his head to the
side of Eml's arm Standing and follow ng his head up Emil's arm and
pushing himover into the desk. Eddie then knocks Em| with the chair
and Em| falls off the desk and onto the fl oor.



Oeg still grips the videocanera. Eddie continues around with the chair
and drives O eg back across the room— pinning himto the wall.

Eddi e comes back from AQeg to the gun at the same time as Eml is
limping for it. Eddi e knocks Em| out of the way with the chair and
then stabs himwith the legs of the chair repeatedly.

Eddi e cones up and around again at O eg who is comng at himfromthe
wal | . Eddi e knocks O eg over the coffee table and onto the sofa.
Falling on top of him rolling over and | eaving Oeg on the sofa.

Eddi e manages to get up from the sofa and position the chair in such a
way that he can fall over backward and grab the gun. Em | |inps toward
the gun at the sane tine and it is not clear in the darkness who has the
gun.

O eg gets up fromthe sofa and goes over to get the videocanera. Eddie
has managed to get the gun and conmes up as AOeg is noving in with the
camera and starts shooting toward A eg - nmnaging to shoot one of the
blinds off the wi ndow and one of the | anpshades off the | anp.

O eg crouches down with the canera and Eddie starts to turn toward Em |
who conmes at himwith the knife and stabs himin the stomach.

Em | steps back, revealing the knife is BURIED IN EDDI E'S STOVACH.

Eddi e stunbl es backward, falling over but still attached to the chair -
hol di ng the gunn. Eddie can't believe he go stabbed. Blood swells
around his stomach. He can't be dying. This can't be happening. He
| ooks at Emil. The pain is terrible. Qdeg has knelt down next to Eddie
- getting a cl ose up.

Em | | ooks at Eddie.

EM L ( CONT' D)
D e. D e.

Emi| | ooks around. Grabs a black pillow and finishes Eddie off,
suffocating him

BLACKNESS

We are noving through a tunnel - pitch black, so dark all you feel is
the notion. W are travelling very fast. Finally, in the distance, a
speck of light which fills the frame. W slowy pull back fromthe white
light to discover it is a tiny pixel on a TV screen.

W DENI NG

further out we see Eddie's funeral on the evening news. [t's an
enornmous gathering - a sea of blue unifornms and dignitaries. In the
upper right hand corner, superinposed over the funeral, is a picture of

Eddie fromhis ID and in his NYPD uniform W see Aeg' s reflection on
the set with the videocanera. He is filmng the TV. W hear the audio
from Eddi e's funeral.



NEWSCASTER (ON T.V.)

..Detective Flemmi ng was one of the nost decorated NYPD detectives in
the history of New York. He nmade several thousand arrests during his
career, including the faned Stephen Celler case. Bel oved by the
community in which he served. Hi s partner eul ogized him..

Leon is at the mc

LEON (ON T.V.)

...Eddie was ny nmentor, ny best friend and ny partner...he taught ne the
nmeani ng of the word 'cop.’ He was a man in every sense of the word
["1l mss him..

(choki ng on tears)

Sl eep well, brother.

Leon begins to sing "Amazing Grace.”" Oeg PANS fromthe TV and focuses
it on a lightbulb. Hands enter the frame - carefully pouring clear
ligquid into an ashtray. A long hypodernmic needle slides into the
ashtray - the plunger is pulled back and the needle quickly fills with
ligquid. Gngerly, the needle is inserted into the lightbulb. Again, the
pl unger noves and the lightbulb is filled and placed on a table...next
to a CAN OF GASOLI NE. VI DEOCCAMERA ZOOMS QUT revealing...Em| sitting at
a hotel desk doing this.

I NT. P.B. HERVMAN S RESTAURANT - DAY

It's packed with COPS drinking. Prosecutors...|lawers...nmny who were
at the funeral, including Leon. Al wear the black ribbon on their
badges. There's a quality of an Irish wake - boisterous, guys

cursing...nmany cops in uniform A buffet has been laid out.

Hawkins enters in a black suit, wearing a black ribbon. He greets
peopl e, shaki ng hands, enbracing Leon.

HAVKKI NS

Awful .. .what an awful day. He was New York City.

Hawki ns notices a young man by the wi ndow.  Teary-eyed. [t's Tomy.
Hawki ns nods to him

TOMW

| never got to tell himhow much |I admred him

HAVKI NS

I know, son, | know. W all |oved him

Hawki ns noves on...greeting others. He notices at the end of the bar -
sitting alone on a stool - is Nicolette. He noves to her. Pulls up a
stool alongside her. She turns, looks at him Just stares at himfor a
| ong beat. She is bonbed. Definitely drunk. She's had many. She turns
t o Hawki ns.

NI CCLETTE

You know...you know he was gonna propose to ne. The crine guys found a
card he'd witten out to nme. And a ring box...these fuckers that killed
him- have ny ring. They have ny di anond engagenent ring..



Hawki ns touches her shoul der with conpassi on.

HAVKI NS
| know.

NI COLETTE
What do you nean you know? He told you he was gonna propose to ne?

HAVWKI NS
Vell, he...

NI CCLETTE
(overri di ng)
| want to hear everything he said.

HAVKI NS
I"mtrying to tell you

NI COLETTE
Alright. Go ahead.

HAVKI NS
That norning. He was talking to ne and Leon about marri age.

NI CCLETTE

Oh ny Gd. W were having lunch here. He started naking overtures -
tal king about little shoes next to his in his closet but I got acall to
anchor — and | wal ked out on him | wal ked out on him when he was
trying to ask me to marry himn!

Ni colette is crying now. She angrily wi pes away a tear.

NI CCLETTE ( CONT' D)

I'd never had a great relationship before. 1'd never nmade great choices
with men. And he wasn't easy to get to know. He was older, ny parents
told me | was nuts to get involved with him But he was so great to ne.
Al ways encouraging, telling me | could do anything...

(beat)

He was the one. You know, I'd give up everything - everything - for
just alittle nore tine. | would ve spent fifteen mnutes with himif
that's all | knew | had.

She's lost it. Hawkins consoles her. N colette shrugs himoff - turns
back to her drink. Downs the rest of it. A woman arrives, MAGG E,
Hawki ns' producer - assistant in tow.

MAGA E
Robert...?

HAVKKI NS
What are you doi ng here?

MAGAE E
(hol ding a cellular)
You' ve got a call

HAVKI NS



| can't talk to anybody right now, can't you see |'mbusy! | can't talk
busi ness. Hang up. Have a drink.

(to Paulie)

Get her a whi skey.

MAGA E

Trust nme, you'll want to take this call.
Robert steps off the stool. Takes the phone.
HAVKI NS

Hel l o? Who is this?

(1'istens)

How do | know this is you?

Hawki ns gives Nicolette a conforting squeeze on her shoul der. Backs away
fromthe bar. Now out of hearing distance, he | ooks back at Nicolette
and | owers his voice.

HAWKI NS ( CONT' D)
Wher e?

We |INTERCUT Emil on a public phone in the |lobby of a novie theater.
O eg videotapes Em!| on the phone, as he throws glances into the
t heat er.

EM L
Conme to 45 Broadway. Don't bring the Police. Conme alone or you'll be
in my next film

HAVKI NS

(Iow

Look asshole. 1've been threatened by better than you.

EM L

No. I'mthe best that's ever threatened you.

HAVKKI NS

"1l meet you on one condition - | get exclusivity and you surrender to
ne.

EM L

W'l talk about that. Four o'clock gives you time to go to bank.

Three hundred thousand dol | ars.

HAVKI NS
What ? It doesn't work that way.

EM L

(i ncensed)

[f you don't want my film- 1'Il call another show And they will show
it.

HAVKI NS
Wait a mnute. Wait a m nute.

EM L



Cone alone. Bring cash. And we'll talk about surrendering.

CLICK. The line goes dead. Hawkins disconnects. Hands the phone back
to Maggie. She's looking at him Excited. Hawkins |ooks at N colette.
Hs mnd whirls.

INT. FIRE STATION 91 - KI TCHEN - DAY

Daphne and Korfin are sitting at a table. Korfin's armis in a sling,
his side bandaged. Duffy and Jordy enter in their dress uniforns.
Korfin wal ks over to them

KORFI N
How was it?

JORDY
(nunb)
Not good.

Jordy's quiet. Dazed. Nobody can believe Eddie's gone.

DUFFY
(nods to Daphne)
Did the D. A videotape her deposition?

KORFI N

Yeah. He finished awhil e ago.
DUFFY

(to Korfin)

Alright. Swing by her apartnent. Let her pick up her clothes and take
her straight to Hoover Street. You got that?

KORFI' N

Jordy | ooks at her. Duffy sees them hold each other's | ook.

JORDY
Chief - mindif |I take her?

DUFFY
Ckay. But not water sports.

Duffy wal ks out. Jordy | eads Daphne out of the station. Korfin foll ows.
A MAN IN A CHEAP SU T is talking to Canell o who points as Jordy wal ks
by. The man chases after Jordy.

MAN
Excuse me - Jordan \Warsaw?

JORDY
Yeah.

VAN
(shovi ng papers in Jordy's hand)
Consi der yoursel f served.



Jordy opens the papers. Korfin puts Daphne in the car. Wl ks back over
to Jordy and reads over his shoul der.

KORFI N

Zwangendaba??? |Is suing you, the departnment and the city of New York for
10 mllion? Wo is Zwangendaba?

Jordy renenbers...and gets nore depressed.

JORDY
The rnugger.

EXT. DAPHNE' S APARTMENT BUI LDI NG - NI GHT

It's an old brownstone - in poor condition. Jordy pulls up. Opens the
door for Daphne - takes her by the el bow — steering her to the door. He
is edgy. Junpy. Looking around.

DAPHNE

Are you alright?

JORDY

| still can't believe Eddie's gone.
DAPHNE

" msorry.

He | ooks at her. Nods. They walk up to the stairs as the front door
opens. A NElI GHBOR exits, shocked. Jordy pulls Daphne out of the way.

DAPHNE ( CONT' D)
(in Czech to the man)
Hell o. How are you?

I NT. DAPHNE' S APARTMENT BUI LDI NG - HALLWAY - CONTI NUOUS

Jordy and Daphne nake their way up the stairs. A bouquet of flowers are
out si de Daphne's apartment.

JORDY
What's this?

She takes the card. Jordy | ooks over her shoul der. Daphne reads: "Good
luck with all your troubles. [|I'mhere if you need ne...Ludwig."

JORDY ( CONT' D)
I s he your boyfriend?

DAPHNE

JORDY
[f I was your boyfriend, | mght be.

DAPHNE
If you were ny boyfriend, |1'd suggest you find another girlfriend that
isn't going to jail ten-thousand m | es away.



They're staring in each other's eyes. The sexual tension strong.

JORDY
A good Inmmgration |awer could stall the process. Eddie recomended
one.

DAPHNE
No matter what happens...l'mglad | net you.

JORDY
["mglad | net you.

They hold each other's eyes...then suddenly they kiss. Ugently.
Passi onately. Sonmebody is comng up the stairs. They part quickly. A
tenant enters his apartnent down the hall. Jordy clears his throat.

JORDY ( CONT' D)
Let's get your stuff.

He opens the door. Peers inside - checking it out. Turns to her.
Gestures that it's okay to enter.

[ NT. DAPHNE' S APARTMENT - CONTI NUOUS

It's very small. Al nbst no furniture. The bare m nimum The apart nent
is a hole. She | ooks at Jordy. Bot h thinking the same thought.
Anot her Ki ss.

JORDY
You better get packed.

DAPHNE
Ri ght .

She hol ds his | ook.

JORDY
Do you have cof fee?

DAPHNE
In the kitchen

JORDY
'l make some for us.

DAPHNE
"1l get my clothes.

She heads down the hall. Jordy enters the small kitchen. He flips on
the kitchen light and the LI GHTBULB EXPLODES - SETTING THE CEI LI NG ON
FI RE AND RELEASI NG A RAIN OF FIRE I NTO THE ROOM  Jordy JUWPS BACK.

DAPHNE ( CONT' D)
Jordy!!!

JORDY



No! Get back! GET BACK!!!

Jordy's nore surprised than shaken. |It's a fire - he knows the drill.
He pushes her into the living room Then notices a FI RE EXTI NGUI SHER
hanging on the wall. Gabs it. Ainms it at the FIRE spreading in the

kitchen. He SPRAYS as Daphne SCREAMS!

DAPHNE
That's not m ne!

VWHOOOOOOOOOSH! The fire extinguisher FEEDS THE FIRE! Flames |eap up
fromthe fire - shooting toward the extinguisher because it's filled
with gasoline. The handl e LOCKS! Jordy CAN T TURN I T CFF. FI anes
engul f the extingui sher and JORDY' S HAND.

He flings the extinguisher - BACKS QUT OF THE KI TCHEN. d oses the door.
Jordy takes off his jacket. Stuffs it under the bottom of the door.
Bl ocki ng the snoke. He hurries into the living room Knowing it's
nmoments before the extinguisher will explode. Jordy pulls out his
cellular. Hits the speed dial as he motices Daphne about to throw a
chair through the w ndow.

JORDY
Don't! It'll suck the flanes toward us!

Too | ate. She SMASHES the wi ndow. There's an EXPLOSION i n the kitchen.
Smoke and fire rush down the hallway and along the ceiling. Jordy yells
into the phone:

JORDY ( CONT' D)
This is Jordan Warsaw W got a 1075, nmke it quick, we're trapped!
8'" Avenue and 44th Street.

He pulls Daphne toward the bedroom It's |ocked. Jordy kicks it open.
Grabs the conforter off the bed. Shoves that under the door jam He
pul | s Daphne into the bathroom Shuts the door. Runs his severely
burned hand under the cold water. Daphne |ooks out the w ndow - hearing
the sirens. She notices soneone has nailed the wi ndow shut. And on top
of one nail...is Eddie's gold shield.

DAPHNE
Ghny Gd!I' Oh ny Gd!

Jordy turns - sees Eddie's shield.

DAPHNE ( CONT' D)
They were here!

This freaks her out. They were in her hone. She starts to panic.

JORDY
Cal mdown. Get a hold of yourself! Get down!

He pulls aside the curtain to the bathtub. In it is a CAN OF GASOLI NE
A virtual bonb.

JORDY ( CONT' D)



Ch Jesus!
Daphne reaches for the can of gasoli ne.

JORDY ( CONT' D)
What are you doi ng?

DAPHNE
Pouring it out!

She grabs the can of gasoline - pours it down the drain. The FIRE is
ragi ng outside the bathroom The bat hroom door is beginning to snoke
and burn. They are trapped.

Jordy turns - grabs an exposed water pipe that runs up the wall to the
ceiling. He throws his feet against the wall for leverage. Pulls with
all his mght to break it loose. |It's creaking - but he's having a hard
tine with it.

DAPHNE ( CONT' D)

Ch shit!
Jordy | ooks over. The gasoline she's pouring out - is not going down
the drain. 1t's stopped up. As soon as the fire gets in the bathroom

everything will expl ode!

Jordy begins pulling at the rusty pipe with all his m ght. Daphne cones
over - helps him Both of themtrying to break it off. Suddenly it
snaps and water POURS into the room SOAKING THE WALLS. They point the
pi pe toward the door, soaking sone of the flanes which are consum ng the
door. Trying to stop the fire from comng in. He and Daphne are
drenched. And trapped.

Jordy grabs a broken piece of pipe. Starts SMASHI NG the wal |l behind
them The wall to the adjacent apartnent.

VI DEO POV

Jordy and Daphne in the bathroom - surrounded by fire.
CAMERA WHI P PANS down the street as FIRE ENG NES arri ve.

OLEG is VIDEOTAPING them from the opposite rooftop. Tenants from
Daphne's building are fleeing down the fire escape. Em | stands in back
of Oeg - who is very excited. He turns the canmera on hinself.

OLEG

This is great film  You can see fire right now - Daphne is in fire —
Fire Marshal is here. Everything is so nessy. Everything is so crazy
right here! Look at this fire! W made it! 90% of people who die in
fire die from eating snoke. So nost likely they all die fromeating
snoke.

The CAMERA PANS to Em | .

OLEG ( CONT' D)
And this is the man who started the fire. Say sonething to your fans,
Emi|!



Em| waits a beat and then blows a kiss to the | ens.
DAPHNE' S BATHROOM

Filled with snoke. You can barely see Jordy or Daphne. Jordy SMASHES a
hole in the wall - which reveals the bathroom in the apartnent next
door. The snoke has a place to escape. There's a 7-year old KID in
there. Standing in the bathroom Terrified.

JORDY
Get back! Get out of the bathroom
Run!

7- YEAR OLD KI D
The hallway is on fire!

JORDY

It's okay. I'ma fireman. 1'mgoing to help you. Get back! Now
Jordy pushes Daphne through the wall - turns as the bathroom door
catches fire. |It's seconds before the whole roomw || bl ow up.

OLEG

Across the roof is videotaping the bathroomas it EXPLODES!
EXT. STREET - CONTI NUOUS

Fire engines have arrived. The street is filled with gawkers. Garcia
and Korfin pull up just as Jordy runs fromthe building - holding the
kid in one arm and pulling Daphne with the other. Carefully guarding
hi s bandaged hand. A fireman grabs the Kkid. Anot her grabs Daphne.
Garcia and Korfin run to Jordy.

GARCI A
Jordy! \What the hell happened?!

KORFI N
Are you alright, man? Lenmme see the hand!

JORDY
Wiere's Daphne? Daphne?

He spots Daphne on the corner as a famliar voice pushes through the
crowd.

VA CE
Isn't she a beauty? She's ny fire, look at that | oomup on her!

Jordy turns - it's Max. The attention pyromani ac who Jordy threw out of
his office. As a news crew arrives, Max turns to the caneras.

MAX
picture! |'m Max! Max Corni ck!

Jordy grabs Max - pushes hi m away.



JORDY
CGet outta herel

KORFI N
What the hell happened?

JORDY
They were inside. They booby trapped her apartnent!

Korfin scans the crowd. Looking for Em| and Oeg. 1In the b.g., Duffy
i s SCREAM NG

DUFFY

What the hell are you tal king about ???

They' re gonna do what ?

Jordy and Korfin turn. The Chief has a phone to his ear and is freaked.

I NT. LOBBY OF CHANNEL 12 BROADCASTI NG - NI GHT

JORDY' S POV
as he enters the TV station. H's clothes burnt and still wet. The
| obby's full of ANGRY COPS. Tommy and Leon, still in his funeral suit,

SCREAM NG above them all at Maggi e the producer and her ASSI STANT, who
are standi ng behind the desk.

TOMW

Where is he?! Were i s Hawkins?!

MAGG E

He's not on the prenises!

LEON

| want the tape. Go get it and bring it here this m nute.

MAGA E

Any request for the video nust be directed to "Top Story's" attorney -
Bruce Cutler. 1'll be happy to give you his nunber

Leon junps over the desk where Maggi e stands. Tomy pushes past the
security guard to follow Leon. They continue toward Maggi e, pushing her
further back into the office. She tries to protect herself with an
of fi ce door which Leon slans open.

LEON

Lady, if you put Eddie's nurder on TV, I|'Il get a warrant for your
arrest and shove it so far up your ass it'll come outta your nouth!
MAGG E

| want your shield nunber!

HAVKINS (O. S.)
Vi ewer discretion advi sed!

MAGG E
(pointing at the TV)



You want the tape? There it is!

Leon, Tommy, all the cops and Jordy - turn toward a TV set which is
nounted in the | obby. The "Top Story" logo flashes on the screen, then
Robert Hawkins is seen behind his desk.

HAVKI NS
What we are about to broadcast is very graphic footage..

Everyone is riveted. But Jordy notices outside...a "Top Story" NEWS VAN
is waiting in the alley. Robert Hawkins junps froma doorway and into
the van. Jordy backs out.

| NT. PLANET HOLLWYOOD - NI GHT

POP...a video POV of a bottle of Crystal as the cork is popped. The
vi deocanera pans up to Em| sitting at the table. He nods at the waiter

who | eaves. Em | raises the glass - looking into the |ens.

EM L

Anmeri cal Wio says you can't be success in Arerica? | arrived with
not hi ng, knowi ng nobody - now |l ook - | ama success story!

The videocanera is lowered. Odeg turns it off. Asks suspiciously.

OLEG

You are success story? | am success story! Wiy do you say | and not
we?

EM L

O eg, don't be paranoid. You got a hundred-fifty thousand doll ars,
didn't you? | gave you half of what they gave nme. Look - here we are!

Em | gestures toward the big television set. W are in Planet Hollywood
- where diners and those by the bar can watch a huge screen hangi ng from
the ceiling. Robert Hawkins is introducing his show.

HAWKI NS (ON T.V.)

CGood evening. Welcone to "Top Story”

Tonight, | present to you material of a graphic and violent nature never
bef ore seen on television. And | do so with a heavy heart. You wll be
first-hand witness to the slaying of celebrated New York City Hom cide
Detective, Eddie Flemring. It would be only normal to ask, why? Wy
are we showing sonmething so journalist, | nust show it. A denocr acy
survives through the freedomof its nedia, and if we cannot see what is
happeni ng then we don't deserve our denocracy, or our freedom Eddie

Flemming was ny friend. | cried when | watched this footage and vowed
to fight this violence with every nolecule of ny being from this day
onwar d. Hopefully, this will have a sinmlar effect on you. One final

word, this material is absolutely not appropriate for children.
The restaurant BUZZES. Emil checks his watch.

OLEG
In nmovie they make of us, who do you think would act ne?

EM L



The one who got caught in the bat hroom
(beat)
George M chael .

Em| laughs. O eg doesn't.

OLEG
| ' m seri ous.

EM L
Shut up. Look!

Emi| points towards the TV. "Top Story" is continuing. The scene cuts
to Em|'s video footage. Eddie is handcuffed to the chair. The |ight
illumnating his face.

OLEG (O S.)

This is ny project. | say 'action.' | amthe director! You are the
talent. You wait for nme to say 'action.’'

(beat)

And "action!'

EM L

Bad | ast nmoment - | cut it out.

Emi| |ooks at Aeg - furious.

EM L ( CONT' D)
| told you to cut that out before we handed in the tape!

OLEG
Be quiet. Watch.

O eg watches the big-screen TV as Em| raises the pistol to Eddie's
tenple. Eddie pushes him over the desk. Eddie then knocks Em| wth
the chair and Enmi| falls off the desk onto the floor. Eddie continues
around with the chair and drives

O eg back across the room - pinning himto the wall. Eddi e and Em |
both go for the gun. Eddie knocks himout of the way. Stabs himwth
the legs of the chair repeatedly. Leaves himin a ball on the floor.
O eg cones at Eddie and he knocks O eg over the coffee table and onto

the sofa. The blinds and | anp shade are shot - bathing the room with
nore light. Em| stabs Eddie in the stonmach. deg kneels down for a
CLOSE- UP.

EM L

Die. Die.

EXT. TI MES SQUARE - CONTI NUQOUS

Hawki ns' van drives across Tinmes Square. Jordy's car followi ng. W
WDEN QUT... Eddie's nurder is being broadcast on the JUMBOTRON i n Ti mes
Square. People stare up - stunned.

I NT. PLANET HOLLWYOOD - CONTI NUOUS



EM L
Wiy did you |l eave that stuff in about you being the director?

OLEG

Because | amthe director. Don't you realize, if it wasn't for ny film
for ny talent, ny idea to do this - no way would we be sitting here
ri ght now.

EM L

Your idea? | thought it was ny idea.
O eg tenses. Em | | aughs.

EM L ( CONT' D)
Aren't you just the cameraman?

A eg doesn't |augh.
OLEG

|'"m serious...this - this is a great American film Full of violence
and sex. And | want ny credit.

EM L

Credit?

OLEG

Yes. Before we hand in the next video - | put titles on it and ny

credit is going to read - Directed by A eg Razgul .

EM L
Yes. But there's only one problem - you want credit but the problemis
- | don't share credit.

O eg is pissed.

EM L (CONT' D)
You got that?

OLEG

No, | don't get that!

EM L

You think you are a director? You are a fucking little, small Russian
pi ece of shit. And | hate you. | fucking hate you.

Em| slaps Oeg across the face. deg stands up. Em| suddenly pulls
out Eddie's gun but before he can pull the trigger, Aeg STABS Em | in

the arm Em | squeezes off a shot through the crowded restaurant.
Patrons SCREAM — (O eg runs through the restaurant, escaping. It's
chaos.

Hawki ns arrives with a crew and with BRUCE CUTLER, a confident, tough
crimnal attorney.

Em| pulls the steak knife out of his arm picks up a napkin - pressing
it to his wound.

EM L ( CONT' D)



Oh, hell o.
Cutl er accesses the situation.
EM L ( CONT' D)

Are you ny attorney?
(extends his hand to Cutler)

["'mEmI. 1'minsane.

CUTLER

"' mnot your lawer until | see the noney.

EM L

Here. | have your noney.

Em| picks up a briefcase and hands it to Cutler. Cutler opens it -

inside is the cash Em | got from Robert Hawkins.

Em | | ooks at the table, pushing the plates and silverware aside. Em|
| ooks under the table, throwing the chair aside, freaking. He's |ost
the nost inportant thing in his life.

EM L ( CONT' D)
Ch no! No! Shit!

CUTLER
(follows Emi| - reaching out to him
Em|. Take it easy. Stay with ne. Sit down. Wat do you need? Wat

are you | ooking for?

EM L
He has the caneral He took the novi el

Jordy comes in, gun raised.

JORDY

Don't nove! Don't nove! Get your hands up! Drop it!

Emi| puts his hands in the air. |Imediately drops the gun!
EM L

| give up!

Jordy is disappointed! He ddn't want to take Enml| alive. Hawkins
signals to his camera nman, who swings his canera at Jordy as he
approaches Em |, his gun ained at Enm|'s head.

CUTLER
This man is unarned, officer. He's surrendered.

Jordy cracks Em | across the face - knocki ng hi m down.

CUTLER ( CONT' D)
What are you hitting himfor?

JORDY
Turn that camera off!



Jordy handcuffs him Em | turns to the canera for synpathy, appearing
nore hurt than he is.

EM L

No. Keep filmng...

Jordy realizes how nedia savvy Em | is and understands in that noment
why he's surrendering. Jordy yanks Em| up - dragging him across the
restaurant floor - Em| still favoring his ankle.

CUTLER

(to Em 1)

Don't say anyt hi ng.

EM L

Where are we goi ng?

CUTLER

I|"'mcomng with you

EM L

Yes. Yes, cone with nel!

CUTLER

(to Jordy)

I"minvoking rights - this man is represented by counsel. |'m com ng
with him

The "Top Story" crewis all over them filmng everything. Cutler stays
close to EmI. Mking sure he's in the video footage.

JORDY

Turn that canera off!
EXT. PLANET HOLLWYOCD - CONTI NUQUS

As Jordy conmes out with a linping EmI, police are arriving.
Tomy, Leon and Murphy run over as Jordy opens the back door to his car.
Leon grabs Em | .

LEON
"1l take him

JORDY
No way! He's m ne!

LEON
(holding on to Em |, squeezing his arm hard)
We're takin' him Don't argue!

JORDY
He's ny collar!

LEON
Well, he killed ny partner!

JORDY



He's yours but | take himin! [I'Il drive himto the precinct, you can
have himbut I'mwalkin' himin.

Leon realizes Jordy wants to be seen on TV taking Em| into custody.

LEON
Ckay, kid, have your 15-minutes. 1'll follow you. Tonmmy, you ride with
hi m

Leon stares hatefully into Em|"'s eyes.
LEON ( CONT' D)

You' re goin' down, notherfucker, you are goin' down. 1'll be there with
a smle when they put you down!

Cutler hurries to Em|'s side.

CUTLER

Don't say a word. Don't respond to his taunting!

(to Leon)

He's represented by counsel. You want to speak to sonmeone - you speak
to ne!

TOMWY
Qut of the way, counselor.

Tommy shoves Cutl er aside.

CUTLER
Don't you put your hands on ne, Detective.

Jordy pushes Eml in the back seat and slans the door. Leon turns to
Hawki ns, whose caneras are film ng everything.

LEON

And you, you'll pay for what you did!

HAVKI NS

(Iow)

This footage will work in your favor. When the jury sees this - no
matter what Cutler tries, they' Il convict him

Leon | ooks at him This man used to be his friend.

LEON

You outta be ashaned. Ashanmed of yourself.

HAVKI NS

[f I didn't put it on sonebody else would! | was his friend!
LEON

Don't give nme that fucking shit. The caneras are rolling.

MURPHY
Don't get into it on TV

LEON



(yells to other cop cars)
Alright, let's get going!

Leon and the other cops rush to their cars. Jordy is already behind the
wheel . As soon as Tommy junps in the passenger seat, Jordy takes off.
The cameras filmhimdriving away.

INT. JORDY'S CAR - N GHT
Jordy takes a left turn, racing away. Running all the lights.

TOMWY
What are you doin'? You' re gonna |ose everybody!

Jordy rips through another turn, heading toward the West Side H ghway.
The car speeds up the ranp and races up the left lane - having | ost the
pol i ce.

TOMMY ( CONT' D)
VWhere are you goin'?? This ain't the way to the station!

Jordy |l ooks up at Em| in the rear view mrror.
EXT. WEST SI DE H GHWAY EXI T - CONTI NUCUS

Jordy pulls off on 130th Street. They are way uptown in the m ddl e of
nowhere. The car drives down a dark street. Crunbled, vacant buil di ngs
dom nate the streets and there are no peopl e around.

EXT. DESERTED STREET - CONTI NUOUS

The car slows down. Tonmy watches Jordy, realizes what's going on.
Jordy stops at a dead end. Pulls open the back door, yanks Em | out and
starts to drag himup into the deserted tunnel.

Jordy...??? Listen to ne. You can't do this. This isn't the way to do

Jordy ignores Tomy, slamming himup against the tunnel wall.

JORDY
Were you a fireman? That how you knew how to rig the apartnent?

EM L
My father was. He gave ne nmany | essons about fire. Nowit's ny friend.

JORDY
Tommy, take a wal k.

TOMWY
What are you gonna do?

JORDY
Don't you get it? He knew he was gonna get caught! That's why he
vi deot aped Eddi e's nurder - he thinks he's gonna get off.



TOMWY
Don't stoop to his |evel!

Jordy tosses the car keys to Tomy.

JORDY

Take the car. Get outta here, Tommy.

TOVMY

Look, you can't shoot himin cold bl ood.

JORDY

(erupting)

GET QUTTA HERE NOW'! GET IN THAT CAR AND DRI VE AVAY!'!!T DO WHAT | SAY

OR I'LL KILL YOU, TOO!!

Tomy nervously backs up toward Jordy's car. dinbs behind the whee
and drives away, leaving Jordy and Em | alone in the darkness. Jordy
takes out Eddie's pistol. The one Em| took from Eddie. Jordy opens
the cylinder - two bullets left. Jordy snaps the cylinder shut, tucks
Eddie's gun in Em|'s belt. He drags Em| away fromthe wall, into the
center of the enpty space - unlocks Em|'s handcuffs and throws them
aside. Still holding the gun on Eml, he circles around to face him

JORDY ( CONT' D)
Get your hands up! Get your hands up!

Now facing Em |, he sticks his gun in his waistband — the sane pl ace he
put Eml"'s.

JORDY ( CONT' D)
You wanna be a real Anmerican? Go for your gun

Em | holds his arnms out - making it clear he's not going for the gun.

JORDY ( CONT' D)
Pull the gun! You want to be fanmobus? Shoot ne, you'll get nore
headl i nes and nmake nore noney.

Emi| watches Jordy...a slow grin spreads across his face.

EM L
You can't kill ne. You're not a cop. Just fireman with a gun. | bet
you never shot anybody in your life.

JORDY
You'll be my first.

Jordy pulls out his 9nm and pushes the barrel right between Eml's eyes.
EM L

Cnmon. Pull the trigger. Do it. Onh, look, you re sweating. You don't
have the balls.

JORDY
Get down on your knees.



Emi| gets on his knees and starts to sing in Czech. SIRENS fill the
air. Police cars cone flying down the street.

JORDY ( CONT' D)
Where' s your partner?

EM L
The Sheraton! On Broadway! Room 210. Go get Oeg. He'll kill you

LEON
G mme your gun, Jordy. W all want him dead but you can't do it this
way .

Emil is still smling. Jordy suddenly slanms Emi| in the face. Knocking
himto the floor. He junps in his car and speeds away.

I NT. BROADWAY SHERATON - 2ND FLOCOR HALLWAY - NI GHT

A room service WAITER wheels a tray with a magnum bottle of Crystal
with three glasses, toward Aeg's room Jordy follows behind him- gun
aimed at his back

WAl TER
Do you really need ne?

JORDY
Keep your nouth shut. Don't nmess this up.

They reach the room Jordy flattens hinmself against the wall. The
wai t er KNOCKS

HOOKER S VA CE
Who' s t here?

WAl TER
(nervous)
R-room servi ce.

A HOOKER, wrapped in a towel, opens the door a crack, |ooking out at the
wai t er.

HOOKER
Cone in.

Jordy whi ps around the corner - pointing his gun and pushing the hooker
back out of the room Jordy noves to the bedroom door. Peers through
the crack. deg sits on the edge of the bed in his skivvies with two
naked prostitutes. He's hooked up his videocanera to the TV set and is
showi ng them his footage of the fire.

OLEG

Look at that. See that shot! Seam ess. No cuts.

(exci ted)

And | ook. Look at that transition. That's fil nmaking!! Isn't it

great ?!



Jordy KICKS in the door - gun raised.

JORDY
Don't nove!

O eg grabs the videocanera. Has on hooker in a head | ock and picks up
the other one. He rushes at Jordy - wusing one of the hookers for
protection.

JORDY ( CONT' D)
Drop the girl! Drop her!!

O eg pushes the hookers at Jordy - knocking Jordy back into the |iving
room and over the back of the sofa. O eg rushes out into the

HOTEL HALLWAY

Oeg runs to the fire exit - Jordy follows, chasing AOeg down the
stairwel|.

EXT. BROADWAY - NI GHT

O eg bursts out a door which opens onto Broadway. He runs through the
crowd - knocking pedestrians aside! Jordy chases him gun in hand!

Oeg runs into the street, darting in and out of traffic, cars braking
to a stop. One SLAMS into another. Jordy |eaps over a car, closing in
on A eg. Peopl e gawk. Even in New York, it's odd to see a nan being

chased in his underwear. A eg runs, knocking people aside. He's
hol ding the canera in his hand. 1It's on.
JORDY

STOP!  STOP THAT MAN



A UNI FORMED COP turns as Oeg runs right into him Knocking hi m down.
O eg beats him takes his gun and runs into: [|INI. MOV E THEATER LCBBY -
| NT. MOVI E THEATER LOBBY - CONTI NUQUS

A eg, gun in hand, runs past the TICKET TAKER at the door.

Tl CKET TAKER
Hey, conme back here!

The ticket taker runs after O eg who continues past the candy counter.
Jordy rushes in the door.

JORDY
Where is he? Were' d he go?

Tl CKET TAKER
M ddl e door.

Jordy continues running through the | obby - past the m ddle door - and
enters the theater through the far door.

I NT. MOVI E THEATER - N GHT

Jordy enters the theater, crouches down in the aisle. [t's a night
scene, the theater is dark. Jordy tries to see faces. He cuts through a
row of seats to the mddle aisle.

DRUNK' S VA CE
Kill him Kill the bastard!

Jordy spins toward the voice - it's a DRUNK. O hers start YELLING for
bl ood!

AUDI ENCE
Shoot hinml  SHOOT!

A GUNSHOT! Jordy ducks! Another GUNSHOT! Jordy realizes the shots are
com ng fromthe screen.

OLEG
Look! Over here!

Jordy turns. Oeg stands up and FIRES at him- trying to filmJordy's
death with a videocanera. Jordy ducks, then rises up with his gun as
O eg vaults over the seats, leaping from one to the other, nashing
shoul ders and heads, bounding for the screen.

JORDY
Everybody down! Stay DOAN!

Jordy FIRES as the screen villain blasts away. Some in the audience
don't realize the real thing is happening. Oeg |leaps on the stage in
front of the screen, illumnated by it. Jordy runs down the aisle. deg
FI RES at Jordy. Jordy FIRES back. Peopl e panic - scurrying away -
Jordy can't get a clear shot. deg FIRES again, wounding a novi egoer.
Jordy raises up as the theater lights go on...and Oeg is gone!



Jordy junps on the stage - runs backstage - O eg has di sappeared.

JORDY ( CONT' D)
Shi t !

SIRENS are heard fromoutside. VO CES of cops are heard as they enter.
CLCSE ON TV
A REPORTER is in Tines Square, reports fromoutside the novie theater.

REPORTER (ON T.V.)

...and the wild chase through Tinmes Square ended with the suspect, deg
Razgul , escaping. The fire department has identified the fire marshal
involved in the failed pursuit as Jordy Warsaw.

The channel is changed. PETER ARNETT is reporting the same story.

PETER ARNETT (ON T.V.)
In a related natter, M. Slovak's attorney, Bruce Cutler - fanous for
handl i ng sensational cases - clains his client is unfit to stand trial.

INT. JAIL CELL - WDER - DAY

Daphne sitting on a bench in a jail cell. Wtching TV through the bars.
She is in the fire departnment's holding cell in Brooklyn.

PETER ARNETT (ON T. V.)

In fact, Cutler claimed M. Slovak was not the alleged masterm nd behi nd
t he nurders.

According to Cutler, M. Slovak was being directed by his partner, who
threatened to kill himif he didn't follow M. Razgul's orders. Cutler
told reporters today that M. Razgul did in fact stab his client.

The scene CUTS TO Cutler's press conference.

CUTLER

My client, M. Slovak, is a victim Wat's happened is not his fault.
Emi | was under the influence of his partner.

At the trial, you'll see that ny client will be vindicated...

I NT. BELLEVUE - MENTAL OBSERVATION UNIT - DAY

The CAMERA W DENS fromthe TV set. W are now in an interview room a
guard is posted outside the room Em| sits at a snall table - wth
Cutler. Em!l is dressed in Bellevue clothes. He's handcuffed and his
ankl e is bandaged. Em | gives a conplinentary nod toward Cutler.

CUTLER
| brought you sone letters. It's really fan mail. Wonen nostly. One
wants to buy you clothes, another sent a check. Another wants a check.

EM L
You bring the cigarettes?

CUTLER
Ch, sure.



Cutl er shakes a cigarette out of the pack, stuffs it in Eml's nmouth and
lights it for him Em | has never snoked before.

CUTLER ( CONT' D)
How re they treating you, alright
(Em 1 is nonresponsive)

| want to get the cuffs off... but there's a little bit of a problem
Things out there are very negative right now for us. W gotta change
that around. Perception is very, very inportant. Perception is
reality. | know you're not fuckin' crazy. But it's inportant that I

get that nessage out. Cause that's our only defense in this
case.

Em | |leans forward. Cutler retrieves the cigarette from between his
l'ips.

CUTLER ( CONT' D)
I want you to focus on three things: fear..

He puts the cigarette back in EmI|'s nouth.

CUTLER ( CONT' D)
...delusions and paranoi a.

EM L
| was all of these.

CUTLER
Well, you didn't appreciate the severity of it until recently. No
guesti on about that.

EM L
What about O eg?

CUTLER
Di sappeared. They're |ooking everywhere. Maybe he went back to
Czechosl ovaki a.

EM L
No, he is here. Shit...

CUTLER
Don't worry about him Think about yourself.

EM L
What about ny novie rights? Book rights?

CUTLER
Look, | haven't really focused on that kind of thing.

EM L
What's your cut? How nuch?

CUTLER
| would say...half. Half is fair.



EM L
(1 aughs)
No. No way.

CUTLER
But it's...

EM L

Thirty-percent. No nore. O | call another |awer. This is the
bi ggest case of your life. Don't try to negotiate. Thirty percent.
Say yes or no.

CUTLER

This is not about noney, Em|. | need your trust in me.

EM L

What el se do you need?

CUTLER

I need to know about your background. I need to know about vyour

upbringing. Wy you're here.

EM L
(i ndicating cigarette)
G ve ne anot her one, please.

Cutler stuffs another cigarette in EmI|'s mouth. Lights it.

CUTLER
Tell nme about yourself. What you did as a young boy... what vyour
parents were |ike.

EM L
My father always degraded ne. Killed ny self-esteem And ny nother was
bl i nd.

CUTLER
Your not her was blind?

EM L
Yeah, she went blind giving birth to ne. She went to fucking black
mar ket doctor to induce ne.

CUTLER
Back in the Czech Republic?

EM L
Yeah, yeah...bad doctor gave her bad drugs which made her go blind. And
ny father blamed nme for her blindness..

CUTLER
Your father blaned you for your nother's blindness?

EM L
Yeah, he hated ne from day when | was born. Put it out. Can you put
the cigarette out?



Cutler takes the cigarette fromEmI|'s |ips and extinguishes it.

EM L (CONT' D)
That's what he did to me. He put cigarettes out on ne.

CUTLER
Your father put cigarettes out on you?

EM L
Qut on ny back when I was a small boy.

CUTLER
Can | see your back?

Em| rises. Cutler conmes around and pulls his shirt up. H S ENTI RE

BACK | S COVERED W TH DI SGUSTI NG PURPLI SH WELTS FROM Cl GARETTE BURNS
Cutler recoils - horrified.

CUTLER ( CONT' D)

Ch, Jesus.

EM L

"' mabused. Don't you think?

CUTLER

| don't think it's abuse, | think it's torture.

I NT. FIRE STATION 91 - DUFFY'S OFFI CE - DAY

I nsi de the Arson Squad, Duffy sits behind his desk. Jordy stands across

the table from his Chief. Behi nd Jordy we can see Garcia and Korfin
outside, listening. Duffy has a subpoena in his hand.
DUFFY

The public doesn't have any idea what we do and now you're going to
define our image! This is going to be our Rodney King!

JORDY

What was | supposed to do? The guy tried to nug ne. | was gonna send a
cop back - | just forgot.

DUFFY

Forgot? You handcuffed a civilian to a tree?!

JORDY

Chief - I know | screwed up - but this guy was no innocent civilian.
DUFFY

Well this is gonna end your career and probably m ne.

JORDY
End ny career?

DUFFY

How are you going to fight this? Maybe if Oeg hadn't gotten away and
you' d been on the front page, as a hero, this thing would be easier to
fight. You' d have the good to wei ght against the bad! It's unfortunate



that | have to nake deci sions based upon your press coverage but there's
nothing I can do! G me your shield.

JORDY

But Chief? Over this??

DUFFY

There's nothing to talk about. Get a good lawyer. You're suspended

until your trial.

Jordy sighs. Dyi ng i nside. He surrenders his shield. Drops his
handcuffs, his pager and his gun. Duffy picks up the gun - looks at it.

DUFFY ( CONT' D)
(pats Jordy's shoul der)
Jordy sighs and exits.

[ NT. 1 MM GRATI ON & NATURALI ZATI ON OFFI CE - DAY

Jordy is talking to BILL STERN, a senior special agent. I n anot her
office we see Daphne with two 25-year old ASSI STANT U. S. ATTORNEYS.
STERN

(to Jordy)

Look, what don't you understand? W' ve got a good relationship with the
Czech's and the State Departnent doesn't want to cause an incident.

JORDY

But the D. A needs her as an eyew t ness!

STERN

They' ve got her testinony on videotape. And even if they do take her to
court imrediately after she'll be extradited. The Czechs want her back.
She shot a cop! I nean, Christ, man, what if Em| Slovak and d eg

Razgul fled to the Czech Republic? How would you feel if the Czechs
woul dn't give them back to us?!

Stern | ooks over at Daphne sitting in another office. Lowers his voice.
STERN ( CONT' D)

And just between us...l was married to a redhead. They're a jinx.
Redheads are like cross-eyed priests. Stay away from bot h.

Jordy gives hima | ook.

STERN ( CONT' D)
You want to see her - go ahead.

Jordy enters the other office. Sits next to Daphne. The assistant U S
Attorneys | eave.

JORDY
We're gonna fight the extradition.

Daphne takes Jordy's bandaged hand in hers.

DAPHNE



Forget about nme. You have enough probl ens of your own.

JORDY

...Do you really want nme to forget about you?
DAPHNE

| don't want to drag you down with rne.

JORDY
Daphne, 1I...

Daphne touches her finger to his I|ips.

DAPHNE
Shhhh.

She leans in and kisses him Then |looks into his eyes, trying to find a
smle.

EXT. FEDERAL COURT HOUSE STEPS - DAY

lt's weeks |ater. Ni colette is looking worn, tired, frazzled. She' s
trying to go through her stand up. But she's unraveling. Not recovered
fromthe | oss of Eddie.

NI COLETTE

...and today with his partner who he blamed for the crinmes still at
large, Em | Slovak will appear in court. H's |awer wll argue that he
is mentally unfit to stand trial. Eyewi tness News has al so |earned that
|ater this nonth, Jordy Warsaw will hinself be appearing in court. He
will be arraigned on charges of violating the civil rights

of . .. Zwangen. . . Zwagen. . .

M KE
Zwangendaba.

NI COLETTE

Goddamm asshol es ever ywhere.

Zwangenbobby. . Zwangendaba. I got it. I'lIl doit. Shit. Let's start
agai n.

5-4-3-2-1...

She starts over.
| NT. JORDY' S APARTMENT - NI GHT

Jordy's on the couch. A drink in his hand, watching TV with his dog,
ZACK. Jordy's eyes are glazed. He's drunk, his eyes are as bl oodshot
as Eddie's were...without his job or Daphne.

As Nicolette reports (she got the nane right), her anger seeps through
her broadcast.

NI COLETTE (ON T.V.)
M. Zwangendaba clainms to be a direct descendent of the African King
from whom he takes his nane..

Jordy's face is flashed on screen. The phone RINGS. Jordy picks up.



JORDY
Hel | 0?
(1istens)
No comrent.

He hangs up. The phone RI NGS AGAI N.

JORDY ( CONT' D)

Hel | 0?
(listens)
No!

Jordy hangs up. Changes the channel. He stops as Robert Hawkins' face
fills the screen. He is standing across from soneone - in a park -
interview ng him

HAWKINS (ON T. V.)
He robbed you?



The ANGLE CUTS to Zwangendaba, the rnugger, now dressed in a suit and
tie. Cdean shaven and with a fresh haircut. He stands in the same spot



where Jordy handcuffed himto thetree. He's appearing on "Top Story".

Z\WANGENDABA (ON T. V.)

That's right, | encountered him right here. I was just askin' for
change an' he whips out his big gun an' pushes nme up agai nst that tree,
wher eupon he takes ny noney and handcuffs ne to it, leavin' ne there all
exposed. ..

The phone RINGS again. Jordy suddenly pulls the phone off the table and
throws it through the w ndow

BACK TO TV

as the channel is changed. A REPORTER is on TV. Behind himis a
picture of Eml. Em| is smling, in a shirt and tie. The reporter
stands in front of the jail.

REPORTER

...and WBAI has l|learned that M. Slovak won't have to worry about how he
is going to pay for his defense. He has received novie offers and been
in conversations with nunerous publishers concerning the rights to his
life story.

REVERSE ANGLE

Oeg is at a bar watching TV. Poisoned with envy.

I NT. JORDY' S BEDROOM - NEXT MORNI NG

Jordy stands in front of the mrror over the dresser. W see the TV
overturned in the b.g. Hi s back up gun is on it. He stares at it.
Dar k thoughts dancing in his head.

EXT. BATTERY PARK - DAY

Jordy sits in a taxi, wearing sunglasses. Looking inside the park where
a POLICE BARRI CADE surrounds a POLICE TUGBOAT. Cutler and Em | are
arriving - Em| is being transferred to Rykers Island. Jordy pulls
his. 38 out of his ankle holster and sticks it in his pocket.

CLOSE ON METER
to $42.00. The TAXI DRI VER | ooks in the rearview mrror.

TAXI DRI VER
| can't believe this guy got off. Unbelievable.

Jordy takes out noney. Al he's got is fifty bucks and he crans it into
t he slot.

JORDY
What ever's | eftover, keep.

Jordy exits the cab. The anger rising inside his body is comng to a
boi ling point. He wal ks into the park. Leon is sitting on a bench.
Just sitting there. Also filled with rage and frustration. Jordy neets



his eyes. Leon gets up and wal ks away. Disgusted by it all. Jordy's
right hand grips the gun inside his pocket as he wal ks on.

H GH W DE SHOT

Many policenen are trying to control a swarm of reporters. Al are
waiting for Em|. WE SEE:

HAVKKI NS

and his canmera crew, and, not far fromhim- frustrated and frazzl ed,
waits Nicolette. Still grieving her |oss, she |ooks over at Hawkins and
his crew. She shoots hima disgusted | ook - Hawkins shrugs it off. He
checks his watch - anxious - |ooks at his caneraman.

HAVKI NS

He said he'd be here. Pick himup as he conmes through the crowd. Do
you hear me? For Chrissakes don't mss this.

THE POLI CE VAN PULLS UP

Cutler's car behind it. Em]l - handcuffed - is unloaded fromthe van.
Reporters swarm forward - Cutler gets out of his car, hurrying up,
taking his place alongside Em| and the PCLI CE ESCORTS. The swarm
follows - firing questions at Cutler. He answers the barrage of

guestions wth:

CUTLER

...y client was suffering froma major illness of schizophrenic nature
wherein during times of intense stress, as a result of paranoid and
psychotic delusions - there was inpairnment of his ability to appreciate
wrongfullness... This is a victory for the nentally ill!

Jordy wal ks al ongsi de the noving mass. Hi s eyes focused on Em| - his
hand in his pocket. W notice in the crowd Max, the celebrity-crazed
pyromani ac. \Wat's he doing here? Mx's hand is also stuck deeply in

hi s pocket. A weird gleamin his eye. W see Korfin in the group,
speaking to other cops. Ni col ette and her canera crew are vying for
their place in the nmass. She watches Em | wth quiet rage. Cutler
conti nues:

CUTLER ( CONT' D)

...before Em | boards the police boat and heads for Rykers Island where
he will be checked into the psyche ward, | want to say one last word to
you all... As you know, Em | was coerced by Aeg Razgul into commtting
these nmurders, yet Oeg is still out in the street, a free man, filmning
gruesome nurders... My client and I hope he is brought to justice in the
near future.

They are through the nonunents, approaching the steps when Jordy passes
a distracted Hawki ns - who's checking his watch obsessively.

HAWKI NS
Where the hell is he? Goddam it?!

Jordy glares at Emil. Em| |ooks back at Jordy, gloating. Smiles. He
won. He beat the system Jordy suddenly erupts.



JORDY
You think this is funny?? Wat the hell are you |laughing at?

Em| stares down Jordy. Jordy grips the gun inside the jacket.

CUTLER

(to a nearby escort)

O ficer, keep this man back, he's assaulted ny client on previous
occasi ons.

A PATROLMAN bl ocks Jordy fromEm | .

JORDY
This is it? This bastard kills the best cop this city ever had and we
do not hi ng?

CUTLER
You may not |like it marshal, but that's the | aw

JORDY

And what about the other victins?? What about their famlies? He'l
end up in sonme country club nuthouse while his |lawer sells his rights
to the novies and we just stand here and do nothing? V& let this scunbag
wal k?

Jordy noves past the officer. Em | breaks away from Cutler. Gets in
Jordy's face. Laughs quietly.

EM L
Be careful. 1 can kill you. [|'minsane.
Jordy shoves Eml| into Cutler. A scuffle breaks out as the cops

separate the two - pulling Jordy back as we cut to:
A VI DEO POV

as it approaches Hawkins from behind. A hand dips into frame tapping
Hawki ns on the shoulder. Hawkins turns - sees who he's been waiting
for. Hs face lights up.

HAVKI NS
| thought you wouldn't show up. Were is it? Were is the tape?

I TS OLEG
In disguise - sunglasses and a hat. Holding his videocanera.

OLEG
It's all in here. Al in here.

MEANVHI LE JORDY

has been separated from Cutler and Em | as Hawkins' voice cuts above the
din of the crowd, announcing excitedly:

HAVKI NS



Wait a mnute, Bruce! W' ve got sone interesting evidence, something
you shoul d | ook at!

Reporters turn as Hawkins speaks. His crew is taping as he continues
i ntroduci ng his broadcast:

HAVKI NS ( CONT' D)
| have exclusive rights to the ORI G NAL UNCUT vi deotape shot by Q eg
Razgul , proving Em | Sl ovak was not insane! Hard to believe...watch!

Reporters swing their caneras over as O eg holds his videocanera up in
the air.

OLEG (ON VI DEO
He knew exactly what he was doing — all of this was planned! It's all
here in ny novie. Em| is not insane. Look. Look!

O eg PLAYS his videocanera as |enses focus, we see excerpts of the
noment where Em | explains to Eddie:

EM L (ON VI DEO
...S0 we kill soneone fanmobus and if we are caught, we are sent to nental
hospital ...

CUTLER
(points to A egQ)
Oficers, there's your killer, do your duty, arrest him

The police are attenpting to get to Oeg, but a sea of reporters
separate them W hear the staccato calls from the press corps.
Ni colette | ooks on in anazed outrage. Jordy notices and starts noving
t owar ds her. Before the POLICE CAPTAIN in charge of the detail can
react, the rage which killed MIlos, Tam na and Honey wells up inside
Eml. He yells at d eg!

EM L
Traitor!!

OLEG
No. You are the traitor. You are nurderer. | amdirector. Action!

Oeg pulls his gun. Em | pulls Cutler in front of him as:

BANG

Oeg FIRES! Cutler is SHOT and goes down. Hawkins swi ngs his canera
over to Oeg - filmng the woul d-be assassin. Oeg FIRES off another
SHOT - hitting the COURT OFFI CER escorting Em|. Em| grabs the down

officer's gun. He swivels - rapid fires at Oeg. Qeg topples. People
are screamng. |It's CHAGCS.

Emi| darts forward - grabbing N colette who is closes to him He puts
hi s handcuffed arnms over her head - points the gun at her head.

CAPTAI N
Drop the gun! DON T SHOOT!



EM L
["11 kill her! Back off! Everyone back away from ne!

We hear Jordy's voice above Em|.

JORDY
Let her go. Let her fucking go!!

The captain is screamng at all his nen.

CAPTAI N

No one shoot! Lower your weapons! Do not fire! No officer will fire
hi s

weapon unless | say so!

(to Em 1)

Let the wonan go!

Cops reluctantly | ower their weapons. But Jordy is still aimng his gun
at Eml. He is the only one who hasn't lowered his gun. The captain is
yelling at him

CAPTAI N ( CONT' D)
Hol ster your weapons! Back away. That is an order! No officers wll
fire!

Emi| is scream ng back at the captain as Jordy screans at Em|.

EM L

Tell himto put his gun down!

JORDY

Let her go! Let her go!!

EM L

If he doesn't lower his gun I'Il fucking kill her.

Jordy doesn't lower his gun. Em| tries to back away. The reporters -
who have ducked and covered - are still keeping their |enses pointed at
the scene. This is great film

Jordy follows after Em | - his gun raised.

JORDY
Let her go.

NI COLETTE
Shoot! Shoot him!

EM L
Shut up!

Meanwhi l e, the captain is still yelling:

CAPTAI N

No on shoot! No one shoot!! No officer will follow No officer wll
shoot !

Ni colette is still encouraging Jordy.



NI COLETTE
Shoot! Shoot! Shoot hinl!

EM L

Shut up!

Everyone is screaming at once. |It's mass chaos. The captain is trying
to keep everyone calm Cops following along with their weapons | owered
Al'l except Jordy - his gun still pointed at Em|.

Hawki ns can't believe what footage he's getting. He's pushing his
caneraman to the front of the pack. Trying to get the best coverage.

EM L ( CONT' D)
["1l surrender!! 1'Il surrender if he |l owers his gun

He's pointing at Jordy but he's continuing to back away towards the
pol i ce boat.

NI COLETTE
Don't. Don't let himsurrender. Shoot him

Jordy won't take his gun off him

JORDY
Let her go. Let her go.

The captain is yelling at Jordy.

CAPTAI N
Lower your weapon. | told you — |ower your weapon

Jordy struggles to get a clean shot at Em|. He can't. H s heart
poundi ng. Adrenal i ne punping. He suddenly |lowers his weapon. Turns
away. The captain visibly relaxes. Em | |aughs. Jordy suddenly turns
back. Quickly raises his weapon.

JORDY SHOOTS

Emi| takes a shot in the leg. N colette ducks under the handcuffs and
scurries away. Bril |ooks at Jordy — surprised he shot him Jordy
FI RES AGAI N. Eml is hit in the shoul der. Jordy marches forward
EMPTYING HS CLIP in Em|"'s chest. Abdonen. Head. Gun fire echoes in
the humd air as Em | stunbles back. Does a funny dance and drops to
the ground. Dead. The captain yells.

CAPTAI N ( CONT' D)
| told you not to shoot! No officers should shoot.

Jordy quietly answers:

JORDY
["mnot a cop. I|I'ma fire marshal

HAVKI NS
He's still alive.



Hawki ns | ooks down at d eg. He is sprawied on the ground. H's
vi deocanera in hand - he's still naking the novie.

OLEG S VI DEO POV

as it ZOOVMS fromthe Statue of Liberty and PANS to Oeg. He looks in
the lens with his dying eyes, gasps:

OLEG
Afilm..by Oeg Razgul.

And O eg dies but suddenly his eyes pop WDE OPEN. Hawki ns junps back,
O eg smles, coughing in pain.

OLEG (CONT' D)
How was t hat ?

Oeg's head rolls to one side. Now dead. Nicolette runs over to Jordy.
Conmposing herself. Coming together. dad Enml is dead. Jordy starts
to wal k away.

NI COLETTE

Wait a mnute. Where are you going? Learn from Eddie. Talk to the
court of public opinion. Take the credit, you need it. She turns him
around. Straightens his tie. Starts to push the hair out of his face
but he stops her hand.

No t hanks.

Jordy puts sonething in her hand. She |ooks down. |It's EDD E S BADGE.
The one Jordy took out of Daphne's bathroom She |ooks up at him Her

cameranman rolling. The lens pointed at Jordy. Jordy 1ooks at
Ni col ette. Meets her eyes. He doesn't want to nake a statenment. He
still doesn't want the fane. He did learn fromEddie. Eddie was killed

because he was a celebrity. Jordy wants no part of it.

NI COLETTE
Cut .

Her cameraman lowers his leans. Jordy smles. She nods. Jordy turns
and wal ks away.

NI COLETTE ( CONT' D)
CGet a shot of himleaving. Then pan to ne.

Jordy disappears into the sa of people. The camera PANS back to
Ni col ette.

NI COLETTE ( CONT' D)
Vell, he wouldn't talk to us, but you sawit.

The CAMERA PULLS BACK from Nicolette's face and the video is now on:
THE JUMBOTRON I N TI MES SQUARE

We PULL BACK FURTHER and FURTHER.  Nicolette finishing her stand up:
NI COLETTE ( CONT' D)



New York City has a new hero, Fire Marshal Jordan Warsaw. | hope that
Fire Marshal Warsaw s heroic actions this afternoon will help with his
ot her legal problems. WBl1l1l has also |learned that the fire Marshal has
retained an immgration |awer to help Daphne Handl ova with her case.
We wi sh her well.

This is Nicolette Karas, |live at Battery Park, VB11l New YorKk.

Good ni ght.

THE SCREEN

FADES TO BLACK.





